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Salons Of America 
Annual Show 
Now Open 


Four Hundred Works 
Top Floor at Anderson Gal- 
leries. Number of Exhibits is 


Most Impressive Feature 


\ very large collection of paintings 


and sculpture has been gathered together 
the Anderson Gal- 


put on view at 


the 


and 


leries by Salons of America. 


pictures are hung in two, 


three, ranks; there are skied pieces in 
which the ancient academic tradition is 
followed and whole walls which present 
nearly solid masses of framed paint. The 


happy custom by which sheep and goats 


were segregated has been abandoned, 
perhaps for the reason that the dis- 
tinction is less clear than in former 
years. Once the reviewer's task was 
made simple; he could concentrate on 


the one room which gave him most en- 


jovment and content himself with a 
rapid survey of the less exciting gal- 
leries. In the present show one must 


stalk the good things through thick and 
thorny jungles. 

In the foreword to the catalogue the 
own defense. It 


Salons rushes to its 


scornfully quotes a publication devoted 
as saying that “any artist today 


ability 


to art 


of any whatever would have no 


trouble to find a dealer or a gallery in 


ich to exhibit his works.” One such 
publication devoted to art 
thank the Salons for the ad?) did say 
in an editorial devoted to the proposed 
tariff on works of art that “There has 
never been a time in American art com 
parable to the present; any painter with 
even a remote claim to significance can 
find both appreciation and a market.” 
The context, which the Salons may have 
overlooked, is rather necessary, for the 
statement to which they obiect followed 
the remark that “the fact that a man or 
woman puts paint on canvas no more 
entitles him or her to the name of artist 
than the laying of bricks makes an archi 
tect \mong the two or three hundred 
thousand living American painters and 
sculptors only a few can be artists with 
claims. to greatness. If there 
were twenty, we should be witnessing a 
Renaissance.” There are about three 
hundred contributors to the Salons’ ex- 
hibition. 

Conscious of the reprimand, we sought 
earnestly for the undiscovered genius 
which, the foreword implies, must lurk} 


serious 


in the exhibition and it is with regret! 
confusion that we report that ge-| 
nius, hidden or rampant, is rare. There} 


are several very nice pictures, things ta 
enjoy moderately, greatly preferable to| 
the great mass of academic or modern} 
banality. One may be glad that these | 
pictures were painted, but had they not 
been, the loss to the world would be| 
bearable. They are so much better than | 
the “run of the mine” which makes up| 
the bulk of the show that their quality 
is enhanced and the pleasure they afford | 
is exaggerated, Oases, even though their | 
water be brackish, are beautiful things in| 
a desert. 

The dozen or twenty men and women | 
whose work annually constitutes the| 
backbone of the Salon’s show, form one| 
of the liveliest groups in American paint- 
ing and it is possible that the most 
valuable function of the Salon is the 
annual gathering of their work in one 





show. It is also possible that a much 
more restricted exhibition, one from 
which the hundreds of dull pictures 
were eliminated, would be much more 


Stimulating. At present the exhibitions 
eem more a haven for disappointed | 
ainters than a place where genius is| 
unched. There is no unity to the show, 
enemy of prejudice and power against 
hom the exhibitors are united. What 





(Continued on page 2) 
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DE COSSON ARMOR 
TO BE SOLD 


The sale of the armor collection of the 
late Baron C. A. de who died 
recently, will be a notable auction event 
at Sotheby's on May 14th. Baron de 
Cosson was one of the founders of the 
modern school of armor students and he 
was recognized as perhaps the greatest 
authority of his day. The collection is 
a comparatively small one of 134 lots 
and consists for the most part of daggers, 
swords of various types, rapiers, maces, 
individual pieces of armor and helmets. 

The daggers are largely Italian of the 
XVIth and XVIIth centuries and include 
several examples of the grauchio or left 
hand dagger. The court swords number 
many richly decorated specimens of Eng- 
lish, French, German, Italian and Span- 
ish provenance, largely made in the late 
XVIIIth century. Many interesting items 
are found among the rapiers, among them 
an Italian XVth century blade, in very 
perfect condition from the Whawell col- 
lection in London and two exceptionally 

(Continued on page 3) 
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Sale of A. B. Davies 
Collection Brings 
$77,223 


The sale of the Arthur B. Davies col- 
lection of modern paintings and antique 
art objects at the American Art Associa- 
tion brought $77,223 in three sessions. 
Complete returns of the sale will be 
found on page 17 et seq. 








American Art in 
Architectural 
Exhibition 


The Arts Council of the City of New 





York has arranged an exhibition of one 
hundred paintings by contemporary 
American artists as part of the Third, 
International Exposition of Architecture 
and Allied Arts which opened 


(Continued on page 2) 


at the! 


MARIUS PAULME 
SALE IN MAY 


PARIS.—Drawings, watercolors and 
pastels, principally of the French 
XVIIIth century school, from the collec- 
tion of M. Marius Paulme will be sold 
at the Georges Petit Galleries in Paris 
on May 13th and 14th, while some fine 
French sculpture of the same period and 
collection will be auctioned on the 15th. 
Since the XVIIIth century was one of 
artistic charm rather than of greatness, 
the collection contains, especially among 
the drawings, much that is of great in- 
terest to the connoisseur specializing in 
this period, rather than a large number 
of items of superlative importance. The 
catalogue, which illustrates all items, is 
finely documented and should give pros- 
pective purchasers great confidence in 
the integrity of all the works offered. 


Bronlow Paintings 


To Be Sold 
At Christie’s 


Fine Rembrandt, Superb Van 
Dyck, Important Features of 
Interesting London Sale, To 
Take Place on May 3 


In a recent issue of THe Art News a 
brief notice was given of the sale of the 
Brownlow collection of paintings at 
Christie’s on May 3rd. We are now in 
receipt of the catalogue of the sale, which 
although unillustrated, affords some ad- 
ditional information regarding the works 
in this auction. Chief interest in the 
sale is likely to center in Rembrandt’s 
“Isaac Refusing Esau his Blessing.” This 
canvas which was done about 1636 and 
is signed “Rembrandt F.,” is painted on 
panel 224% x 27% inches. The work is 
noted in Smith’s Catalogue Raisonne, 
Vol. VII, in Hofstede de Groot’s Cata- 
logue of Dutch Painters, and in Klassi- 
ker der Kunst, page 173. The painting 
came originally from the collection of 
M. D. Jetswaart, of Amsterdam in 1749, 
passed into the hand of M. van Laneker, 
a few years later and was acquired by 
Lord Brownlow from the Sir Henry 
Banks collection. It has been exhibited 
at the British Institution in 1867, at Bur- 
lington House in 1899 and at the Guild- 


| hall in 1903. 


Another Rembrandt, a small landscape 
on panel; is included in Smith’s Cata- 
logue Raisonne, and was exhibited both 
at the British Institute in 1821 and at 
turlington House in 1899, 

Great interest will also doubtlessly be 
aroused by VanDyck’s superb portrait of 
Monsieur Jacques Le Roy, President of 
the Chamber of Commerce at Brabant. 
Measuring 46 x 39 inches this work was 
painted previous to the artist’s arrival 
in England. Coming originally from the 
Pieters and Borghese Palace collection, 
the painting was purchased by Lord 
3rownlow from Mr. Buchanan in 1808. 
It was exhibited at the British Institu- 
tion in 1829, is included in Smith’s Cata- 
logue Raisonne and Sir Lionel Cust’s 
Van Dyck and has been engraved by 
L.ommelin. 

A second Van Dyck, the portrait of N. 
Leclerc, the French engraver, is men- 
tioned by Smith in his Catalogue Rai- 
sonne as “a fine example of the artist’s 
Venetian coloring.” This work, which 
is to be ranked among the famous Van 
Dycks, was purchased from M. Sasso 
in Venice who acquired the painting 
from Count Algarotti. Figuring in the 
Smith and Lionel Cust publications, the 
painting was included in the exhibitions 
of the British Institution, 1822, the 
Grosvenor Gallery showing of 1886-7 
and the National Loan Exhibition at the 
Grafton Galleries in 1909-10, 

Ferrarese art is represented by Battista 
de Dossi’s scene from Orlando Furioso, 
which, coming from the collection of 
William Graham in 1886, has figured in 
exhibitions at Burlington House and at 
the Grafton Gallery. 

A pair of very striking portraits by 
Corneille de Lyon should also attract 
much attention. Depicting Charles 
Brandon, Duke of Suffolk and Mary 
Tudor, Duchess of Suffolk, these works 
were exhibited at the New Gallery in 
1890 and 1902. They are on panel, 
7% x 6% inches. 

Judging from the fact that the Tin- 
toretto and three Titians have not been 
singled out for illustration, we judge 
that they are not of very exciting quality. 
The Tintoretto is a double portrait of 
Aretino and Antonio de Leyva, General 
to Charles V. The most interesting of 
the Titians appears to be the portrait of 





Among the outstanding XVIIIth cen 
tury artists, there are in the first sé ssion | 
an interesting series of Boillys, some 
twenty-five drawings by Boucher, a singl 

(Continued on page 4) 


\. Navagero, a friend of the artist's 
ind celebrated for his Latin poems. This 
work was purchased from the Contarm 
Palace in Venice in 1786 and has been 
(Continued on page 3) 
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American Art in 
Architectural 
Exhibition 


(Continued from page 1) 
Grand Central Palace on April 15th. The 
pictures are representative of both mod- 
ern and academic schools and were se- 
lected by the Arts Council Committee 
after an unusually careful survey of the 
field. Collectors, museum curators and 
art critics were asked to furnish lists of 
painters whom they considered signifi- 
cant. These lists were combined and 
sent to the artists, with the request that 
each of them check one hundred names. 
More than three hundred painters re- 
ceived an impressive number of votes 
and from these the Committee made its 
selections. The exhibition is not pre- 
sented as one in which every important 
painter is represented but simply as an 
indication of the variety and quality of 
contemporary American art. As far as 
possible an attempt has been made to 
avoid the repetition of kindred styles. 

With the possible exception of the Car- 
negie exhibition of recent years this 
group is the most comprehensive show- 
ing of contemporary work which has 
been shown in New York. Unlike the 
large group shows, the Academy, Inde- 
pendents, Allied Artists, Salons and 
others which are more restricted in type, 
the Arts Council exhibition brings to- 
gether painters from all camps. Dewing 
and Stuart Davis, Watrous and Matulka, 
Beaux and O'Keeffe, Wiles and Sterne 
are only a few of the contrasts which 
make the show a merry one. 

Opinions are certain to differ as to the 
relative esthetic merits of the various 
paintings and it may be that the title of 
the exhibition, “One Hundred Important 
Paintings” may be thought somewhat 
optimistic. But a high standard of crafts- 
manship has been preserved and that 
alone would make the show an unusual 
one. 

In the foreword to the catalogue Miss 
Florence Levy has written that “This 
exhibition of ‘One Hundred Important 
Paintings by Living American Artists’ 
was undertaken by the Design Depart- 
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By PRESTON DICKINSON 


Lent by R. S. Ingersoll to the exhibition of 100 American paintings at the 
Architectural Show 








ment of the Arts Council of the City of 
New York as a demonstration of ma- 
terial available for a Museum of Con- 
temporary Art. 

“The Architectural and Allied Arts 
Exposition, which draws to its biennial 
showings a large audience from all parts 
of the New York region, offered an au- 
dience of varied interests before which 
might be attractively displayed a many- 
sided showing of what some of our con- 
temporary painters are doing. 

“At the same time the exhibit aims to 
open new avenues for spreading an in- 


terest in the work of American artists. 
“It has been limited to one hundred 
pictures so that the visitors might enjoy 
the collection without becoming fatigued. 
“At first, doubt was expressed by the 
Committee and others as to whether one 
hundred important paintings by living 
American artists could be found. The 
quest has brought the realization that 
there is much more than this amount 
of good work available. It is hoped that 
similar exhibitions, showing the various 
trends, may be held every four or five 
years, thus offering an opportunity to 
exhibit the work of other artists now 
necessarily and regretfully omitted.” 
Many of the pictures now shown are 
old friends; others have appeared in 
dealers’ galleries during the past season; 
the Academy has been drawn upon. The 
exhibition presents a sort of “sample 





line” of American painting from which 
one may select according to one’s own 
taste. For obviously the Committee of 
Selection does not offer any guaranties 
of quality nor has it attempted to guide 
public taste nor to give great aid to those 
who seek for enlightenment as to what 
is and what is not significant in painting. 
Yet in a show which is so completely 
lacking in cohesion and is so uneven in 
both quality and interest there is a sur- 
prising number of good pictures. Mau- 
rice Sterne, Preston Dickinson, Fried- 
man, Kuniyoshi, Canade, Weber, Kan- 
tor, Burlin, Dove, DuBois, Lawson and 
Pascin are each represented by a first 
rate painting. Those by O’Keeffe, Marin, 


Demuth and Zorach have had rather 
scant justice done them. 
In the architects’ show, apart from 


the exhibition by the Arts Council, there 
are about 5,000 exhibits by decorators, 
designers, engineers, landscape architects, 
builders and architects. Several com- 
plete rooms have betn installed and the 
Arden Gallery has built and decorated a 
modern apartment. There are the usual 
number of architectural models and 
photographs illustrating the best current 
American work. As one feature of the 
opening the following prizes were award- 
ed by the Architectural League: 

Gotp MEDAL or Honor IN ARCHITECTURE 
—William Pope Barney of Davis, 
Dunlap & Barney, Philadelphia, for 
the American Bank and Trust Build- 
ing in Philadelphia. 

SttveER MepaAt or Honor IN ARCHITEC- 


Salons of America 
Annual Show 
Now Open 





(Continued from page 1) 
battles there are are personal, fought 
against individual limitations, rather than 
an unappreciative world. It is true that 
a greater market exists for dull academic 
painting than for dull modernistic paint- 
ing, but the sale of either is not a cause 
for rejoicing. If the market could be 
reversed, the gain would be slight. But 
we believe it to be true that, to quote 
again a publication devoted to art, “it 
is almost impossible today for genius to 
blush unseen.” 

So much for pessimism. On the opti- 
mistic side, there are a fine landscape by 
granchard, a portrait by Alexander 
Brook, a Canade landscape, Ferguson’s 
“Male Figure,” a dry, accurate painting 
by Hering, Hirsch’s “Colorado Cafiyon,” 
good, but not of his best, Kantor’s “Still 
Life,” a painting by Kroll, a sharply- 
angled still life by Kuniyoshi, a good 
Pascin, a still life by Katherine Schmidt, 
Japanese versions of the American scene 
by Tamotzu and Usui and a still life by 
Max Weber. 


PROVIDENCE HOLDS 
FIFTIETH ANNUAL 


The “Fiftieth Annual Exhibition of 
Paintings, Sculpture and Prints” at the 
Providence Art Club has brought out the 
Rhode Island artists, re- 


best work of 


ports the Boston Transcript. Some have 
been represented within the year 
at the National Academy of Design and 


the Grand Central Gallery, New York, 


past 


at the Pennsylvania Academy of Fine 


Arts, at the Boston Art Club and other 
institutions. The collection is 
variety and distinction. 

Elijah Baxter of Newport, formerly 
of Providence, was awarded the “Semi- 


one of 








TURE—Albert Kahn of Detroit, for the 
Fisher Building in Detroit. 
S1tveR MeEpAL For DoMEsTK 
TURE—Frank J. Forster of New York, 
for homes for Charles W. Dunn, 
South Norwalk, Conn.; James H. 
Bailey, New Canaan, Conn., and Ray- 
mond F. Kilthou, Great Neck, Long 
Island. 
HoNoRABLE MENTION IN ARCHITECTURE 
—Roger H. Bullard for “Rynwood,” 
the Samuel A. Salvage estate at Glen 
Head, Long Island. 
Gop MEDAL IN PAaIntinNGc—Eugene Sav- 
age, for his decorations for the Elks’ 
Memorial in Chicago. (This award 
was made for three ceiling panels at 
the present exhibition and for wall 
panels shown by Mr. Savage at the 
architectural exhibition two years 
ago. ) 

Gotp MepAL IN Scutpture—Ulric H. 

Elierhusen of New York, for sculp- 

tures for the University of Chicago 

Chapel and Christ Church at Cran- 

brook Foundation, near Detroit. 

Gotp Mepat or Honor ror LANDSCAPE 
ARCHITECTURE—Ruth Dean, for Three 
Gardens at Grosse Pointe, Michigan. 

THe BircHe Burnette Lonc MEMorRIAL 
Prize—Chester B. Price, for his draw- 
ings for the Encyclopaedia Britannica 
depicting restorations of various clas- 
sical architecture. 

AVERY PRIZE FOR SMALL 
Edmond R. Amateis, 
“Summer.” 


ARCHITEC- 


ScULPTURE— 
for his figure 








Centennial Prize” of $200 for the best 
oil painting by a Rhode Island artist over 
thirty-five years. The canvas, “Fog 
Threatens,” is a sincerely and solidly 
painted canvas in which the painter has 
caught the spirit of a threatening day. 
The “Providence Art Club Prize” of 
$100 for the best oil painting by a Rhode 
Island artist under thirty-five was 
awarded to Eugene Kingman, one of the 
younger group of artists who is fast 
winning recognition. Mr. Kingman’s 
prize canvas, “Jaffrey Farm,” is a sim- 
ple composition, directly and _ sincerely 
painted, and the young artist also shows 
another New England canvas in his 
beautiful “Monadnock.” 

The jury of award comprised Charles 
H. Woodbury, N. A., of Boston, Charles 
H. Davis, N. A., of Mystic, and George 
Sloan of the Guild of Boston Artists. 

Landscapes of quality are outstanding 
features of the display. There are also 
a number of exquisite flower studies, a 
few striking portraits, a few etchings and 
one piece of sculpture—a symbolical fig- 
ure of “Spring” by Mabel Gardner, who 
has but recently returned from European 
study. . 

Among the landscapes are Frank C. 
Mathewson’s” glorious “Hillside and 
Pool,” with its flaming slopes and blue 
bowl of the pool at the foot; Will S. 
Taylor’s “Blue and Gold,” with its great 
autumn oak and thread of blue river, 
blue hills and sky beyond; Mabel M. 
Woodward’s “Road Through October 
Woods,” and her “Normandy Market,” 
full of life and color; Robert H. Nis- 
bet’s “Polish Family” at work in the 
fields; Antonio Cirino’s “Hill Sentinel,” 
a poem of winter, admirably handled, 
and his “At Low Tide,” one of the finest 
canvases in the gallery; Stacy Tolman’s 
“Winter”; J. J. Enneking’s “In the 
Morning Hours’; C. Gorden Harris's 
“Grey Winter”; Stephen W. Macomber’s 
“Winter,” and August Satre’s “South 
County Landscape.” 

Wilfred I. Duphiney’s portrait of 
“Clarence,” the Art Club factotum, is a 
creditable performance. Other portraits 
are by R. H. Ives Gammell, John R. 
Frazier, Marion K. Carry, Margaret 
Fernald Dole, Eleanor Standish Scott 
and Mabel Lisle Ducasse, and there are 
two exquisite nudes by Helen Watson 
Phelps, “The Blue Room” and “Opal.” 
Others represented are Gino E. Conti, 
Mary Stafford Frazier, who shows some 
exquisite flower studies, as do Edith 
Jackson Green, Florence Giviens, Exene 
Meyersahm, Polly Nordell, Harry 
Wetherald and Stacy Tolman; and there 
are block prints by Eliza D. Gardiner; 
an “Interior” by Helena Sturtevant and 
still life studies by Elizabeth B. Anthony, 
R. M. Don Dero, Frederick R. Sisson 
and Lillian E. Swan. 
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Brownlow Paintings 
To Be Sold 
at Christie’s 





(Continued from page 1) 
exhibited twice at the British Institution 
and once at Nottingham Castle. Another 
of the Titians, “Young Man Drinking,” 
is from the Borghese Palace Collection, 
Rome, and was brought to England by 
Mr. Fagan in 1817 and purchased by Sir 
Abraham Hume. It was exhibited at the 
British Institution in 1816. A third Ti- 
tian, the Portrait of Philip II of Spain, 
was purchased by Lord Brownlow at 
Philip’s sale of Mr. Champion’s pictures 
in March, 1810 and was before that, in 
the possession of Mr. Buchanan. 

The full length portrait of the Hon. 


John Cust and the Hon. Henry Cust by 
Yohn Hoppner is the most important 
work of the English school in the 
Brownlow collection. This painting was 
exhibited at Birmingham in 1903 and is 
noted in the McKay and Robert’s publica- 
tion, page 61. 

A Pordenone, “Portrait of a Gentle- 
man,” came originally from the Bor- 
ghese collection and was purchased by 


Lord Brownlow from Mr. Fagan in 
1817. This work has twice been ex- 
hibited at the British Institution. 


Antonio Mor, the “Portrait of Sir Tho- 
mas Gresham,” founder of the Royal 
Exchange, was purchased by Lord 
Brownlow at Phillip’s sale of Mr. Cham- 
pion’s pictures in 1810 and was before 
that in the possession of Mr. Buchanan. 

Other of the Brownlow paintings 
which appear to be of relatively minor 
interest include works by Boucher, Joos 
van Cleve, Domenichino, Mare Gheerae- 
dts, Frans Hals, Bernardino  Luini, 
Mierevelt, Pintoricchio, Rubens, Teniers, 
Van de Velde and de Vries. 


In addition to the twenty-seven lots | 


from the Brownlow collections, several 
other consignors contribute paintings of 
varying interest to the sale. In_ the 
property of Walter Burns, Esq., is a 
Goya entitled “The Sermon,” from the 
\lphonse Kann collection and exhibited 
at the Magnasco Society exhibition in 
1925. In the property of Major John 
Winstanley Cobb are two Gilbert Stu- 
arts, one a portrait of Crawford Davi- 
son, Esq., the author of A Journal of an 
Excurston made to the Continent of 
America commencing November, 1789,” 
and a portrayal of Ralph Winstanley 
Wood. Two Francis Wheatley portraits 
in the same property are listed in the 
Roberts publication. 

Listed merely as “The Property of a 
Lady,” Romney’s “Lady Hamilton” 
“Cassandra,” which was acquired from 
the Greville ‘collection in 1810. A Rae- 
burn portrait of George Bruce comes 
from the collection of Dr. C. du Riche 
Preller, whose wife was grand-daughter 
of the sitter. 

Another interesting item in the sale 
is a Moroni, “Portrait of a Nobleman,” 
which is being sold by Lord Stalbridge. 
The painting is signed with initials and 
dated 1563. 

From the collection of Mrs. Edward 
Bryce comes a Sir Joshua Reynolds, 
“Portrait of Princess Caroline Matilda,” 
afterwards Queen of Denmark, which is 
listed both in the Graves and Cronin 
publication and in Sir Walter Arm- 
strong’s Sir Joshua Reynolds. 

The remainder of the catalogue con- 
tains largely items of minor interest 
among them drawings by Daniel Gard- 
ner, Canaletto, Lancret and Correggio, a 
Nicholas Maes, a Van de Velde, a Dirk 
Hals, a Sustermans, a Nasmyth, a Fran- 
cis Cotes and a number of paintings 
given to distinguished names which do 
not seem to have merited much discus- 
sion upon the part of the cataloguer. 


LITTLE GALLERY 
SHOWS ANTIQUES 


\ntiques 
cently 


is 


as 








and decorative objects re- 
secured by Mrs. Bowdoin in 
Europe are now on view at the Little 
Gallery. A set of four lacquered Per- 
sian doors with flower and bird orna- 
ment, are charming examples of Near 
Eastern delicacy in the decorative arts. 
in Italy Mrs. Bowdoin secured a large 
number of finely carved frames and mir- 
rors, ranging from a rectangular speci- 
men of great simplicity to an interesting 
example of capricious rococo decoration, 
enhanced with green and gold lacquer. 
\ stucco relief plaque of the Virgin and 
Child and several finely wrought pieces 
of Italian XVIIIth century silver are 
ilso notable. 

Some colorful examples of modern 
Italian pottery and a selection of ex- 
quisite glassware are also on view. 





(Continued from page 1) 

rare Italian fencing rapiers. There is a 
fine group of cup-hilt rapiers, including 
one with the Morsbach mark, a Sicilian 
specimen of the early XVIIth century 
and an interesting example originally 
from the Laking collection, bearing the 
name of Sebastian Hernandez, the well 
known blade maker. In this group are 
also weapons made by the Piccininos—a 
XVIIth century rapier by Antonio, who 
worked in the castle of Milan, and an 
example of the work of the XVIth cen- 
tury Federigo, which comes from the 
Duc de Dino collection, as does another 
fine rapier of the swept-hilt type with 
large oval pommel. Undoubtedly the fin- 
est thing in this group is the remarkable 
rapier by Claude Savigny, who worked 
for the French king in the XVIth cen- 
tury. Sir Guy Laking has illustrated 
this sword in Volume IV of his publica- 
tion, and accepted the attribution to 
Savigny who made richly decorated 
swords in Tours from about 1578-1595. 

The group of swords affords repre- 
sentatives of the most interesting his- 
torical types, including the two-handed 
specimens, the falchion or malchus, the 
schiavona, the 





cinquedea, the hunting 
sword, the estoc, the landesknecht sword, 
the Tyrolese sword, the Spanish “mon- 
tante,” the 
sword, etc. 


ceremonial boar 
A very fine Milanese sword 
of the early XVIth century in this group 
is of rare form and of the type of the 
tamous Caesar Borgia sword. It has 
been described by Sir Guy Laking in 
Vol II of his publication. A rare Vene- 


sword, a 


Baron de Cosson Armor Collection 
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tian specimen from about the middle of 
the XVth century is of the type of 
weapon made for the Council of Ten 
and preserved in the Ducal Palace at 
Venice. There are very few of these 
swords in private collections. An in- 
scribed sword made in Italy in the mid- 
dle of the XVth century bears, in addi- 
tion to the mark of the Arsenal of Con- 
stantinople, a religious inscription in 
Gothic letters. Other notable items in- 
clude an exceptional German XVth cen- 
tury boar sword in perfect condition, a 
fine German XVth-XVIth: century cere- 
monial sword from the Reisman, Fran- 
chetti and Sangiorgi collections, a Span- 
ish XVth century montante from the 
Gozena collection in Seville, a charming 
Austrian XVIth century sword from the 
Thill collection in Vienna, and a rare 
cinquedea of very unusual type, the pom- 
mel coated with plaques of ivory and 
quillons arched in the form of a new 
moon. : 
Notable in the group of armor is a 
rare circular shield which came from 
the Royal Castle of Valentino at Turin 
and is illustrated in the catalogue of the 
sale of the arms there. There are also 
a fine chanfron, Italian of the XVIth 
century, a fine demi-chanfron and an in- 
teresting breastplate for tilting, Italian 
of the XVth century, which came from 
the palace of Count Pasolini at Cesena. 
Among the helmets is an important 
light salade or celata of very elegant 
form, a steel skull cap, North Italian 
of the close of the XVth century, of 
the type seen in Carpaccio’s pictures, a 
visor of a Spanish armet, from the Os- 
suna armory, a massive early XVIIth 
century Italian armet, a fine Maximilian 
armet with the Nuremberg mark and a 
superb “armet-a-rondelle,” Spanish, and 
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of the XVth century, very similar in 
form and make to a specimen in the 
Whawell sale. This spetimen, very 
graceful and typical in fotm, has been 
illustrated by Sir Guy Laking in Vol. 
II of his publication. Laking has also 
published the magnificent German salade 
of the present collection, of grand form 
and admirable workmanship. This piece 
is probably of Augsburg make and bears 


as a mark a Gothic K, perhaps for a 
member of the Kolman family. This fine 
piece came from the Soyter collection at 
the Maximilianeum at Augsburg. 

Also notable is a very fine bevor of a 
salade, which came from the armory of 








Charles V. This piece which came from 
the collection of the painter, Fortuny, 
bears the marks of Milan, of the armor- 
ers Missiglia, and also has the X Vth cen- 
tury cross keys. It has been illustrated 
by Laking. An Italian armet of the ear- 
liest type, about 1440, bears the mark of 
the maker, Lionardo, twice written in 
full. This specimen is quite unique as 


it is the only one existing which has 
preserved its visor. It also figures in the 
Laking publication. Also among the fine 
pieces in this group is an Italian mid- 
XVth century armet and tilting buff, 
with its ocularium cut in the visor instead 
of above. 
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Very fine 16th Century Gothic Cabinet. 


A discerning clientele has looked forward to the completion of our new 
building at 7 East 56th Street, even more eagerly than we. | 
they find our Period Interiors an inspiration and beautiful lofty Galleries 
most adequately arranged for the display of our large and varied collection 
o} distinctive Antique Tapestries, Textiles, Furniture and Works of Art. 


As a result, 


We most cordially invite you to view this fine collection now on — 
hibition at our new Galleries, 7 East 56th Street, just East of Fift 
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Paulme Collection of 


Drawing and Sculpture in Georges Petit Sale 


(Continued from page 1) 


drawing by Clodion, two Debucourts 
which should command high prices, an 
interesting Dumonstier, nineteen Fragon- 
ards, including the figure of a woman of 
» ig dl my a Greuze, an extremely 
rare Houdon drawing of a sculptural 
project, some good Huets, three fine pas- 
tels by La Tour and charming reflections 
4 Lavreince of XVIIIth century life in 
rance. 


In the second session, Lemoine is repre- 
sented by a number of characteristic por- 
traits. There are, in addition, a signed 

rait drawing by Masson, charming 
pes by Moreau the Elder, meticu- 

lous panoramas by Moreau le Jeune, a 
Pajou drawing for a projected statue of 
the Duke of Orleans, still lifes by Oudry, 
a fine Perroneau pastel, signed and dated 
1746, which bears a distinguished pedi- 
gree, studies for a portrait by Rigaud 
and a charming series of drawings by 
Hubert Robert, interest in whom has re- 
cently been revived by the exhibition held 
in Paris. The soft and essentially fem- 
inine art of Rosalba Carriera is fully 
examplified in three characteristic pas- 








tels, which seem vapid when compared 
with the delicate, yet energetic line of 
the St. Aubins which follow them in the 
catalogue. There is a pastel of Madame 
Elizabeth by Vigee Lebrun and five Wat- 
teaus of varying quality, among them a 
charming study in sanguine for “L’Tle 
Enchantee.” 

Among the sculptures which form the 
third session of the sale are a number 
of items which should command high 
prices. There are thirteen Clodions, 
many of them signed. Among the most 
interesting are the bust of a satyr, a child 
satyr carrying a basket of fruit, a charm- 
ing amorino symbolizing winter, two 
architectural panels with allegorical sub- 
jects, a vase, the mausoleum of “Ninette,” 
and a group of bacchantes and satyrs 
dancing. There are three Falconnets, a 
group in Sevres biscuit of schoolmaster 
and pupils, an unsigned terra cotta group, 
“L’Amour prie Venus de lui rendre son 
carquois,” and a charming bust of a 
young girl which has been attributed to 
the master. 

Probably the most important items in 
this section are the four Houdons. One 
of them is the bust of Turgo, Baron de 





The group of decorative art by M. Elizabeth Price, done in the Italian 
manner on panels prepared with gesso and red clay, is most interesting. 


ground—also in the portrayal of ships, a type of which is shown above. 
EXHIBITION—April 23rd to May 4th 


Exhibition by Women Decorators’ Club continues to April 27th. 
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l'Aulne, minister of state from 1727-1781, 
in the original plaster, and signed and 
dated 1778. It is a powerful and sternly 
realistic depiction which contrasts 
strangely with the tender modeling of 
the bust of an unknown child, also in the 
original plaster and likewise one of the 
gems of the collection. Of lesser im- 
portance, but of great interest is a plas- 
ter statuette from the atelier of the 
master for “La Frileuse.” This is a 
proof of one of the models of the orig- 
mal figure. There is also a small sketch 
for this same sculpture which differs 
considerably in many details from the 
definitive work. Two Pigalles, the bust 
of Jean Rodolphe Perronet and the bust 
of a little girl are also notable as is the 
Carpeaux “Frileuse” in white marble. 





Figures on Portland 
Vase Interpreted 
by Pro. Granger 





LONDON.—A new theory as to the 
meaning of the figures on the famous 
Portland Vase, which is to be sold at 
Christie’s on Thursday, May 2nd, has 
been put forward by Professor Frank 
Granger, of University College, Not- 
tingham, reports the Morning Post of 
London. 

Professor Granger suggests that the 
figures may even have a Christian sig- 
nificance and be symbolical of Birth, 
Death, and Immortality. 

According to the old view, which is 
given in the catalogue of 1786, when the 
vase was purchased by the third Duke 
of Portland for 980 guineas, the vase 
was the “identical urn which contained 
the ashes of the Roman emperor, Alex- 
ander Severus, and his mother, Mam- 
maea, which was deposited in the earth 
about the year 235 after Christ.” 

In the catalogue of the present sale it 
is stated that the connection between the 
vase and the sarcophagus rests on two 
“baseless conjectures, (1) that the fig- 
ures on the lid of the sarcophagus rep- 
resent Alexander Severus and Mammaea, 
(2) that the design on the vase repre- 
sents the birth of that Emperor.” 

Professor Granger now suggests that 
this criticism of the earlier London tra- 
dition goes somewhat too far, and ad- 
vances as proof that the figures on the 
lid of the sarcophagus do certainly repre- 
sent Mammaea, and probably Alexander 
Severus, and emphasizes their resem- 
blance to busts of the Emperor and his 
mother in the Louvre. 

Evelyn, in his diary, states Professor 
Granger, reports the “two cumbent fig- 
ures of Alexander and Mammaea,”’ No- 
vember, 1644. There is an instructive 
coincidence in the fact that Evelyn at 
Rome was under the protection of Cardi- 
nal Francesco Barberini, who founded 
the Barberini library, which was the 
home of the Barberini vase.” 

“Alexander Severus, in the spirit of 
Neo Platonism,” he writes, “combined 
many worships. . . . Alexander's mother, 
who gave birth to the Emperor in a 
Syrian temple of Alexander the Great, 
was inspired to add the name of Alex- 
ander to the other names of her son, 
whose birth she interpreted in the spirit 
of the legend about Olympia, the mother 
of Alexander the Great, Mammaea, who 
came under the influence of Origen, the 
Alexandrian heretic, influenced her son. 
It is possible to regard their joint rule 
which for twelve years (A.D. 222 to 
234) gave toleration to the Church, and 
peace and prosperity to the Empire 
scarcely equalled before or since, as the 
first Christian government known to the 
world, 

“If, therefore, we approach the sub- 
jects represented on the vase in the light 


Duveen-Hahn Da Vinci Case 


submitted by Sir Joseph 
Duveen’s attorneys to dismiss the com- 
plaint brought against him by Mme. 
Andrée Hahn was denied on April 13th 
by Supreme Court Justice William Har- 
mon Black. The suit was brought 
against Sir Joseph for damage of title, 
Mme. Hahn claiming that the sale of a 
picture in her possession, said to be by 
Leonardo da Vinci, was stopped by Sir 


A motion 


Joseph's declaration that the picture was 
false. ? ; ; 
The trial of the suit, which was for 


Is to Be Tried Again 


$500,000, lasted four weeks, included tes- 
timony by many of the foremost English 
and European experts and ended when, 
after fourteen hour’s deliberation, the 
jury disagreed. No dates have been set 
for the retrial. 

In his written opinion, denying the mo- 
tion to dismiss, Justice Black cited Sir 
Joseph's testimony, standards of criticism 
and expert methods. He does not seem 
to have been greatly impressed, from a 
legal point of view at least, with the 
value of the testimony introduced. “I 
am constrained to hold,” he wrote, “that 
there was sufficient evidence before the 
jury to enable them to render a verdict.” 











LOUVRE GUARDIANS 
LEARN ABOUT ART 


PARIS.—Some months ago, reports 
the New York Herald of Paris, frenzied 
sightseers petulantly stamped their rub- 
ber heels on the marble floors of the 
Louvre as they trotted from gallery to 
gallery in a vain effort to find the Vénus 
de Milo or the Mona Lisa, or anything 
else for that matter. Guardian after 
guardian, when consulted, displayed a 
stolid indifference—a magnificent ignor- 
ance. 

The thing was preposterous! A _ fine 
indignation burned in the bosom of many 
from the hinterland. Steps 





a tourist 
should be taken! 

M. Henri Verne, director of the Na- 
tional Museums and the Ecole du Louvre, 
took them. He undertook the education 
of the guardians. Now they know “every 
thing” and with the greatest ease they 
send the happy-faced tourists scuttling on 
their way. 

M. Verne explained that the ignorance 
that formerly existed in the ranks of the 
guardians was due to the fact that they 
were all chosen on the basis of their 
war record and were not required to 
know the mysteries of art. So long as 
they kept the obiects in their particular 
gallery from disappearing from the 
walls, that was enough. Now, however, 
they have been carefully trained and, by 
a system of rotating their positions, they 
are learning to satisfy the most exacting 
curiosity. 








of early Christian art, combined as it 
so often was with the use of classical 
symbols, we may discern with some prob- 
ability some such intention as the follow- 
ing. On the one side, Mammaea is 
greeted by Alexander the Great on the 
steps of his temple, and the scene in- 
dicates the mysterious birth of Alexander 
Severus. 

“On the other side Mammaea, in the 
attitude of the sleeping Ariadne of the 
Vatican (whose arm was encircled by a 
serpent), holds an inverted torch which 
might denote sleep. But the Fate, Clotho, 
with her spindle, seated behind Mammaea, 
gives a funeral meaning to the torch. 

“The base of the vase,” adds Professor 
Granger, “represents a youth in a Phry- 
gian cap, with his finger to his lips, 
probably Orpheus on his mysterious er- 
rand, the descent into Hell. Him an 
imaginative believer might well identify 
with Christ, an identification for which 
there are many precedents. The vase 
thus may stand for Birth, Death, and 





Immortality.” 
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A. H. BUTTERY, NOTED 
RESTORER, DIES 


LONDON .—According to the London 
Daily Telegraph, a memorial service for 
Mr. Ayerst Hooker Buttery was held at 
St. James’s Church, Piccadilly, at eleven 





o'clock on April 3rd, the hour at which 
cremation took place at Golder’s-green. 

Mr. A. C. R. Carter writes: By the 
death of Mr. Buttery, the world of art 
loses a man of remarkable gifts. Be- 


ginning his professional career, many 
years ago, as a picture “restorer,” he 
soon grew to be uncannily adept in see- 
ing beneath the surface of dust and age 


and in finding touches alien to the 


original painting. The National Gallery 
authorities discerned his talents, and to 


Buttery was entrusted the responsible 


duty of treating many famous pictures 
suffering from time and neglect. The 
knowledge which he derived from these 
cireful exercises developed his natural 
flair, and he became authoritative in 
judging the varied styles and methods 
of the Old Masters. 

This power of vision caused him to 
grow courageous as a professional col- 
lector, and a typical example of But- 
tery’s “finds” was the Rembrandt picture 
in a sale at Christie’s in December, 1911. 
Catalogued as a portrait of Rembrandt's 
father, this painting had much exercised 
the quidnuncs on the view-days. Buttery 
believed in its genuineness, but, because 
it was a version of a well known por- 
trait in the Neumann collection, he could 
not persuade his associate at the time to 
speculate with him in bidding for it. 

Keeping his own counsel he asked a 
small dealer to act for him at the sale, 
and the portrait was duly bought by him 
at the very moderate price of 210 
guineas. Taking it home, he began to 
clean the portrait, and soon found Rem- 
brandt’s monogram, hitherto concealed 
by the frame. At once he went to Berlin, 
showed the portrait to Dr. Bode, who 
declared it to be indubitably by the mas- 
ter. In a few days a Berlin dealer gave 
£9,000 for it (Buttery had asked 
£10,000), and he, in turn, sold it to the 
Buda Pest collector, Marcel de Nemes, 
for £20,000. Fetching rather more in 
1913 when the de Nemes pictures were 
sold in Paris, it was bought for Mrs. 
L. Kimball, of Chicago. 

At an Oxford Convocation in Novem- 
ber, 1927, the thanks of the University 
were accorded by decree to Mr. Buttery, 
who, in addition to many generous gifts 
in the past, had presented to the Ashmo- 
lean Museum a portrait by G. B. Piaz- 
zetta, a picture of great value, especially 
in view of the revived interest in Italian 
art of the XVIIIth century. 
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Metropolitan Museum Acquires Two 


Chinese Paintings, Probably Sung 


By ALAN R. PRIEST 





In the Bulletin of the Metropolitan Museum 
of Art 

The Department of Far Eastern Art 
has lately acquired, through the gen- 
erosity of George D. Pratt, two Chinese 
paintings of excellent quality. The dat- 
ing of both Chinese and Japanese paint- 
ings, however documented, is a delicate 
business, and honest experts may well 
tremble like Shelley’s autumn leaves at 
the thought of what their testimony will 
like Oriental 
paintings follow the illuminating prece- 


dents in other fields of art, and give them 
an airing in the public courts. If a Chi- 
nese painting is inscribed and signed, the 
pitfalls of judgment are increased two- 
fold. Even if the expert can read and 
write Chinese, does that enable him to 
say of a surety that the writing and sig- 
nature are those of the person they pro- 
fess to be? Supposing that he has at 
his command information enough to say 
that the ink and the silk are very like 
those of a given period, does that prove 
that the signature is real? If, for in- 
stance, a Chinese were studying Ameri- 
can painting and came for the first time 
upon the name “Copley,” would any 
amount of squinting through a magnify- 
ing glass or of portentous sighing inform 
him that the name “Copley” was actually 
written by Copley himself? It would 
not, and neither do the names Mi Fei 
and Ma Yuan (to mention two of our 
favorite Chinese artists) prove that these 
artists wrote them. In such matters, the 
only possible procedure is to find one 
authentic painting by a given master and 
to compare with it all others attributed 
to that master; it would be pleasant to 
see this done at least once. To insist 
upon such a procedure would seem child- 
ish to students of Italian art, who have 
practiced the comparative method for so 
long, but it is necessary to do so in the 
field of Oriental art, where the sorting of 
paintings of a period which extends over 
some fifteen hundred years (if one may 
include wall paintings) makes the task of 
comparison rather more difficult. One 
may infer that the author thinks that 
when an expert pronounces an Oriental 
painting to be by this or that painter, he 
had better be careful—some impish per- 
son might hale him into court and say, 
“How do you know?” and then where 
would he be? 

Incredulity may be pushed even further. 
Granted that a native of China or Japan 
has advantages of birth and environment 
over Western critics, does he not face 
almost exactly the same problems? I 
an American, must compare the supposed 
signature of Copley with an authentic 
signature of Copley before I can even 
offer an opinion. Is it too much to ask 
that the Oriental critic do the same with 
the signature of Mi Fei? Furthermore, 
until lately, Oriental critics have never 
made use of photographs for comparison, 
and the learned treatises of the Sung and 
Ming dynasties, and in general of the 
Ch’ing, were made before the invention 
of the camera. Moreover, most of these 
treatises deal with the paintings of one 
collection (usually the authors’ own) or 
with those he has seen (necessarily 
limited), and one can scarcely believe 
that even the great catalogues of Hui 
Tsung and Ch’ien Lung are entirely 
unbiased. 

Words like these should be roared over 
the radio at students and collectors of 
Oriental art (including the author) at 
least twice a year, to keep them properly 
humble. 

_The two paintings in point are prac- 
tically untrammeled by documentary evi- 
dence—a few credentials by Japanese 
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critics and one seal too faded to be dis- 
cerned through any lens are all that have 
to be dealt with. We give these creden- 
tials for what they are worth, interest- 
ing and harmless opinions, probably not 
far from the truth. 

The first is the portrait. It is at- 

tributed to Hsi-chin Ché-shih of the Sung 
dynasty (A.D. 960-1280) and is said to 
be an imaginary portrait of the young 
scholar, T’ao Hung-Ching. T’ao Hung- 
Ching was born in the 29th year of Yuan- 
Chia of the Six Dynasties (A.D. 452). 
He was a great scholar and artist, both 
in painting and writing. He died in the 
2d year of Ta T’ung of the Liang dynasty 
(A.D. 536). The commentary and box 
are signed by Isen-In (Kano-Yeishin), 
the master of the sixth generation of the 
Kano school, who died in the 11th year 
of Bunsei (A.D. 1828), when he was 
fifty-four years old. The certifying paper 
is by Sho-Sen-Yin (Kano-Masanobu), 
the master of the eighth generation of 
the Kano school, who died in the 13th 
year of Meiji (1880), when he was fifty- 
eight years old. 
We have little further information 
about Hsi-chin Ch6é-shih, to whom this 
painting is attributed, except that he went 
to Japan in the later part of his life 
and was greatly appreciated there. 

In this painting, the man and the bench 
upon which he sits have been cut out 
and remounted; the background upon 
which they are mounted is apparently old 
and I believe to be late Sung, or very 
close to it. The painting belongs to the 
class of funerary portraits not consid- 
ered as art by the Chinese and openly 
sniffed at by most Western critics. We 
are deluged with later ones of inferior 
quality but many of those of the Ross 
and Peters collections must be considered 
great portraits by any standard. And it 
would be hard to find a more graceful 
and charming representation of a schol- 
arly gentleman than our portrait. It 
has the clarity and simplicity of a Hol- 
bein, even if it has not Holbein’s vigor. 

The Horse and Willow Tree in the 
Moonlight is of a different order of 
things. It is, I think, a Sung painting. 
Its attribution to Chi Chén of the Sung 
dynasty is a manner of classifying it— 
that is all. Chi Chén was the great 
competitor in art of Fan Kuan, one of 
the famous artists in painting of the Sung 
dynasty. For this painting a convenient 
comparison may be made with the great 
Kao Tsung scroll (1127-1163) in the 
Boston Museum of Fine Arts, photo- 
graphs of which are on exhibition in 








OLD SILVER GIVEN 
TO NEWARK MUSEUM 


NEWARK—Fourteen pieces of Irish, 
English and American silver, three of 
them Sheffield plate and the rest sterling, 
have just been put on view in the main 
gallery of the Newark Museum. The 
collection, which contains some very 
choice examples of well known designers, 
is a gift to the Museum from Mr. Louis 
Bamberger. 

A rare collector’s item is the coffee 
biggin of Sheffield plate, which appears 
as an illustration in Bradbury’s History 
of Old Sheffield Plate. The biggin is an 
early type of coffee percolator, made in 
three parts and with a charcoal lamp at 
the base. 

There are three English urns of the 
late Georgian period, the largest of them 
containing a silver cylinder in which an 
iron was placed to heat the water. It 
was made by Robins, a London silver- 
smith and bears the hall marks of the 
“Worshipful Company of London Gold- 
smiths.” All three are of the conven- 
tional egg shape popular in their period. 

Another urn shows the style of orna- 
mentation introduced during Napoleon’s 
consular service when designs 
adapted from Rome and the East. It 
is supported by four reeded legs topped 
by Egyptian heads. Two large lion 
headed masks with rings serve as handles. 
The tap has an old ivory finial. 

Septimus and James Crespell, London 
silversmiths, are represented by a pair 
of sauce tureens with festoons in re- 
poussé. Hall marks for the year 1776 
are in the lids. They are marked with 
the “lion peasant” proving them of the 
“old sterling” quality. 

One of the oldest pieces in the col- 
lection is a 1750 porringer signed with 
the name of William Simpkins of Bos- 
ton. Daniel Henchman of Boston made 
and signed a pear shaped tankard of pre- 
Revolutionary days. Two dessert spoons 
of historical interest are shown. They 
bear the monogram of General North, 
aide-de-camp to Baron von Steuben dur- 
ing the American Revolution. 

To collectors of old silver the Irish 
bowl will be of especial interest. It is 
marked M. W. for Matthew West, a 
silversmith whose work is recorded in the 
assay offices at both London and Dublin. 











Gallery E 10. The Boston scroll is of 
complicated design representing a com- 
plicated narrative, whereas our painting 
is of a single horse depicted without any 
further intention than that of showing a 
horse and a willow tree in the moon- 
light, a pleasant thing for mind and eye 
to rest on. The execution is excellent. 
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Signed Athenian Krater Acquired 
By Metropolitan Art Museum 


By Gisera M. A. RicuTer 





In the Bulletin of the Metropolitan Museum 
of Art 
An Athenian red-figured krater (or 
vase for mixing wine and water), about 
two feet in height, is a magnificent piece. 
of pottery lately acquired. Unfortunately 
it is not in good condition, for it was 
broken in many pieces and has had to be 
put together with restorations of miss- 
ing parts; moreover the glaze and the 
‘surface of the terracotta have suffered 
considerably in places. But the imposing 
size, the beautiful proportions, and the 
fine style of the paintings make it highly 
ere. Further more it has that highly 
paneer Fasc in a work of art—a genuine 
: “Polion painted it.” 
olion i is a new name among vase paint- 
ers. As we have no Vasari to turn to 
for information regarding him, we must 
learn all we can from this one surviving 
work which he proudly signed. 
The curving surface of the vase sup- 











plied the painter with two chief fields 
for decoration—the body and the neck. 
The broad frieze round the body Polion 
utilized for a continuous picture of 
Olympian deities and the hero Herakles, 
all standing quietly in statuesque poses; 
the neck he divided into two panels with 
athletes practicing, in various attitudes 
of motion. These pictures, admirably con- 


trasted in composition, are effectively 
framed by decorative bands of palmettes, 
lotos flowers, and tongues; and the volute 
handles are enriched with ivy patterns. 
The whole is typically Greek in content 
and taste. 

Let us examine the paintings more 
closely. First the picture with the di- 
vinities. On one side the chief motive 
is a four-horse chariot. Hermes, with 
winged feet, is holding one horse by the 
head; alongside stands Athena in gala 
array, with helmet, shield, gorgoneion, 
and spear; Artemis, identified by her 
quiver, holds the reins and a whip and 
turns round toward her brother Apollo. 
The latter stretches out his hands to take 





the kithara which his mother Leto is 
handing to him; he wears a laurel wreath 
and a handsome embroidered coat over a 
long chiton. Is he about to depart on the 
chariot for his musical contest with the 
presumptuous Marsyas? As he is a god, 
his victory is foreordained, and a little 
Nike hovers above holding a laurel spray. 
Behind Leto is Poseidon with his trident, 
and Herakles wearing the lions’ skin and 
holding the club, large eyed and some- 
what overcome by the august company 
of Olympians. Finally come three mag- 
nificent figures— Dionysos, with his 
thyrsos and wine cup, Hera holding the 
royal scepter, her hand raised in saluta- 
tion, and Zeus, with a scepter to match 
that of his consort. The nathes of the 
participants are inscribed; so there can 


be no doubt of their identities, except that 
of Apollo for whom the inscription is 
missing. 

From this impressive scene on Mount 
Olympus we pass to the Athenian gym- 
nasium with its comely figures of young 
boys busily exercising. One of the two 
panels shows youths, with leather thongs 
wound on hands and wrists, just engaging 
in a boxing bout, and runners sprinting ; 





right and left are the winning posts and 
the trainers with their forked sticks. On 
the other panel are jumpers with jump- 
ing-weights, a disk thrower, and other 
athletes and trainers. The whole is sin- 
gularly attractive in its lively simplicity. 

The style of the paintings points to a 
date about 420 B.C. The multitudinous 
little folds of the garments, indicated by 
thin, flowing lines, and the delicate draw- 


ing of the faces relate Polion on the one 
hand to the Meidias painter, on the other 
to the sculptors of the Erechtheion kary- 
atids and the Nike balustrade. The ex- 
uberant, pungent style of early red-figured 
vase painting, with its gay themes and 
incisive line, has given place to this softer 
conception with quieter subjects and 
amazingly delicate technique. Though we 
miss the old vitality we find some com- 
pensation in an occasional enhancement, 
a reflection, as it were, of the idealism 
of Pheidian sculpture. We catch a 
glimpse of it in the regal figure of our 
Hera, in the festive Apollo, and in the 
quiet, stately Hermes. 

A vase with a signature naturally be- 
comes a starting point for other attribu- 
tions. On the strength of our krater, J. 
D. Beazley has attributed to Polion four, 
possibly five, other vases; three bell 





kraters—one with youths (in Naples), 
one with Leda, Castor, and Pollux (in 
Bonn), and one with satyrs (in this 
Museum), 
and trainers (also in this Museum), and 
perhaps a small pointed amphora (in 
Berlin) with dressed in soft 
tunics. Some of the athletes on our cup 
correspond closely to those on the signed 
krater in pose and drawing, and on the 
backs of the three bell kraters are youths 
strikingly similar to these, although hast- 
ily and carelessly drawn. Evidently even 
good painters were responsible for sloppy 
work when they had speedily to decorate 
portions of their vases which did not 
show. The old notion that such parts 
were left to “inferior workmen” has had 
to be abandoned. 

Polion, then, rises from the oblivion in 
which he has rested for over two thou- 
sand years, and takes his place as a 
distinguished vase painter of the later 
part of the Vth century. He appears 
as a many-sided artist, one who attempted 
a variety of subjects, decorated colossal 
and small vases, could do delicate and bad 
work, and lived in Athens at a time when 
his craft had passed its prime and yet 
did not remain untouched by the splendor 
of contemporary sculpture. 
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Early XVIIth Century Dutch Room 


Given to Pennsylvania Museum 





PHILADELPHIA.—The quaint beau- 
ty of early XVIIth century Holland will 
live again in Philadelphia’s new Museum 
of Art through Edward Bok’s gift of a 
Dutch room to the Pennsylvania Mu- 
seum. Announcement of this acquisition 
was made by J. Stogdell Stokes, a trus- 
tee of the Museum. 

“The room which the Museum ob- 
tained through the generosity of Mr. 
Bok, Mr. Stokes said, “came from the 
well and ancient brewery, ‘T 
Scheepje’ (Little Ship), on the Spaarne 
river in Haarlem, Holland. The friendly 
atmosphere of the Dutch home will 
actually live again when this splendid 
oak and plaster interior is installed with 
appropriate furnishings, on the display 
floor of the new Museum on the Park- 


known 


way. 

“Built in 1698, the house and room are 
of particular interest,” Mr. Stokes ex- 
plained, “because they represent the best 


examples of the High Renaissance style 
which made its appearance in Holland 
and Germany much later than in Italy 
and France. The interior gives an un- 
usual picture of the early period of 
Dutch prosperity, when a flourishing 
trade with the Indies and China brought 
wealth and leisure with the resultant 
taste for the arts as a compliment to 
life.” 

The details of the room include a 
great chimney piece which is the out- 
standing feature. It has a capacious 
opening and is backed by blue and lav- 
ender Delft tiles and is painted with 
scenes of boats, flowers and birds. Two 
sandstone columns at either side are un- 








usually rich, with fluted drums above 
a band of warriors carved in the classic 
manner and topped with composite caps. 
Across the oak lintel are a series of 
termes on fluted shafts, the masks having 
a grotesque character. 

A great carved oak is the chief 
piece in point of size and decoration. Its 
fluted columns support a heavy, carved 
cornice and flank the swinging doors. 

“In addition,” Mr. Stokes said, “the 
elements of the room obtained include a 
ceiling of heavy beams of oak, a polished 
brass chandelier, a refectory table, two 
arm chairs and blue and white Delft pot- 
tery. One side of the wall is completely 
panneled in small recessed divisions. Flu- 
ted pilasters carry up from the floor at 
intervals to an elaborate frieze of loz- 
enge panels surrounded by strap-work 
and masks.” 

Similar examples of the Renaissance 
are to be found in Friedrichbau at Hei- 
delberg and the Peller house at Nurn- 
berg. While in Italy little or no wood 
paneling was used owing to the warmth 
of the climate; in the North wood was 
plentifully used as a lining of walls for 
the sake of warmth and decoration. 

“When this room is installed in the 
Museum,” Mr. Stokes said, “visitors will 
find that its furnishings and atmosphere 
suggest the Pennsylvania German rooms 
already opened to the public. The trus 
tees of the Pennsylvania Museum, in 
carrying out their plan of installation, are 
securing only authentic interiors which 
are of the same high standard as the 
English and American rooms which were 
installed and opened last spring. 

“We have been encouraged,” Mr. 
Stokes said, “by the widespread insist- 
ence that the quality of the rooms and 
objects displayed be of the very best. 
The complete development of so vast a 
project will take time but we are pro- 
ceeding as rapidly as possible, believing 





ART-MUSIC CENTER 
TO BE ERECTED 





Plans have been completed, according 
to The New York Times, for a forty- 
story building to be erected at the north- 
west corner of Fifty-eighth Street and 
Sixth Avenue by the Park Sixth Avenue 
Corporation, of which William H. Silk 
is president. 

The new structure, which is expected 
to cost $10,000,000, will occupy a plot 
fronting 100.5 feet on Sixth Avenue, 53 
feet on Fifty-ninth Street and 125 feet 
on Fifty-eighth Street. According to a 
statement issued on April 13th by the 
builders, who also control the Barbizon 
apartment at 140 East Sixty-third Street, 
the structure will have all the features 
of an art and music center—studios, reci- 
tal halls, salons and galleries—as well as 
residence and club facilities. It is to 
open some time during the coming win- 
ter, and will be known as the Barbizon- 
Plaza Art-Music-Residence Center. 

The new building will mark a depar- 











that Philadelphia and its citizens want}, 


only the best examples of all periods of 
art for the education, pleasure and en- 
lightenment of the hundreds of thots- 
ands of visitors to the new Museum. 

“Generous support has already been 
given the Trustees,’ Mr. Stokes, who 
was chairman of the Museum. Fund, 
stated, “and the opening of the Gothic 
and Romanesque wing in the fall will 
show some of the unrivaled acquisitions 
which have been made possible. As an- 
nounced last year, an unrestricted en- 
dowment fund of $15,000,000 is now 
needed in order that the Museum may 
purchase works of art when they are 
placed on the market and so that the 
Trustees may operate the building ade- 
quately. An endowment fund of 
$4,400,000 is needed immediately to in- 
crease the curatorial staff of the Museum 
and to institute its educational pro- 
gramme.” 





ture in residence and studio ideas and 
will combine every possible professional 
and residence facility for artists, students, 
musicians, artistic organizations, cultural 
and civic groups and the general patron- 
age of a residence club or hotel. 

The operators of the Barbizon, which 
houses the national headquarters of the 
Junior League, the clubrooms of the Wel- 
lesley, Barnard, Radcliffe, Mount Holyoke 
and Cornell college alumnae associations, 
the Arts Council of the City of New 
York and other similar groups, have un- 
dertaken the new project as the result of 
the success which met the cultural pro- 
grams of the present Barbizon. 


The site of the Barbizon-Plaza was se- 
lected, according to William H. Silk, 
because of its location in the musical area 
of the city, its proximity to the most 
important music and art institutes, in- 
cluding the proposed Metropolitan Opera 
House, and because of its good transit 
and traffic situation. 

The plans of the architects, Murgatroyd 
& Ogden, call for three floors of shops, 
arranged in arcades similar to modernis- 
tic European display promenades. Ex- 
ecutives will be in charge of various 
‘activity departments, among which will 


be 4 complete musical department, which, 


in addition.to arranging for the regular 
series of Barbizon-Plaza musicales and 
conterts, will give assistance to new 
artists. 

The main concert auditorium will be 
of unusual design. It will have a par- 
‘quet floor, balcony and boxes and modern 
stage equipment. 

Mr. Silk said in connection with the 
Barbizon-Plaza announcement : 


“Our experience with the Barbizon 
has indicated clearly the demand for a 
center of combined artistic activity and 
residence. The need for home atmosphere 
and cultural activity within a residence 
building also has been demonstrated 
definitely. It is our desigggto provide a 
‘club residence for men women, with 
a convenient and highly cultural modern 
art and residence center.” 


—————_ 


STAINED GLASS FOR 
ENGLISH MUSEUM 





LONDON.—A gift of extreme im- 
portance has been made to the Victoria 


and Albert Museum by a munificent 
donor who wishes to remain anonymous, 
according to the London Sphere. When 
the famous stained glass from the chapel 
at Ashridge Park was sold last year at 
Sotheby’s as a single lot at the price of 
£27,000, it was made known that, al- 
though the purchaser’s name could not be 
divulged, the glass would not leave Eng- 
land. It is now possible to make the 
still more gratifying announcement that 
this series of panels, of which it would 
be difficult to find an equal except where 
still in situ in church windows, has been 
given to the nation. The glass will go to 
form a noteworthy enrichment of the 
collection of glass in the Victoria and 
Albert Museum, already the foremost. 
museum collection of stained glass in the 
world. The glass was brought from 
Germany and erected at Ashridge about 
1815. It came from the Abbey of Stein- 
feld in the Eiffel district, and belongs to 
the Cologne school of glass-painting of 
the late Gothic and early Renaissance 
periods. Actual dates recorded on the 
panels range from 1506 to 1572. It is in- 
teresting to note that a few panels of 
similar style and period, known to have 
come from the Abbey of Sayn on the 
Rhine, which was an offshot from that 
of Steinfeld, are included with other 
foreign glass in the windows of the 
Lord Mayor’s Chapel at Bristol. 


STUDIO NOTE 


A two-man exhibition of paintings and 
watercolors by Frank M. Armington and 
Caroline Armington was held at the 
Durand-Ruel Galleries in Paris from the 
2nd to the 13th of April. Paintings, 
watercolors and drawings were shown by 
Frank Armington and watercolors by 
Caroline Armington. ; 
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Signed Athenian Krater Acquired 
By Metropolitan Art Museum 


By Gisera M. A. RicurTer 


In the Bulletin of the Metropolitan Museum 
of Art 
An Athenian red-figured krater (or 
vase for mixing wine and water), about 
two feet in height, is a magnificent piece. 
of pottery lately acquired. Unfortunately 
it is not in good condition, for it was 
broken in many pieces and has had to be 
put together with restorations of miss- 
ing parts; moreover the glaze and the 
‘surface of the terracotta have suffered 
considerably in places. But the imposing 
size, the beautiful proportions, and the 
fine style of the paintings make it highly 
effective. Further more it has that highly 
_— on in a work of art—a genuine 
: “Polion painted it.” 
olion i is a new name among vase paint- 
ers. As we have no Vasari to turn to 
for information regarding him, we must 
learn all we can from this one surviving 
work which he proudly signed. 
The curving surface of the vase sup- 














plied the painter with two chief fields 
for decoration—the body and the neck. 
The broad frieze round the body Polion 
utilized for a continuous picture of 
Olympian deities and the hero Herakles, 
all standing quietly in statuesque poses; 
the neck he divided into two panels with 
athletes practicing, in various attitudes 
of motion. These pictures, admirably con- 
trasted in composition, are effectively 
framed by decorative bands of palmettes, 
lotos flowers, and tongues; and the volute 
handles are enriched with ivy patterns. 
The whole is typically Greek in content 
and taste. 

Let us examine the paintings more 
closely. First the picture with the di- 
vinities. On one side the chief motive 
is a four-horse chariot. Hermes, with 
winged feet, is holding one horse by the 
head; alongside stands Athena in gala 
array, with helmet, shield, gorgoneion, 
and spear; Artemis, identified by her 
quiver, holds the reins and a whip and 
turns round toward her brother Apollo. 
The latter stretches out his hands to take 


the kithara which his mother Leto is 
handing to him; he wears a laurel wreath 
and a handsome embroidered coat over a 
long chiton. Is he about to depart on the 
chariot for his musical contest with the 
presumptuous Marsyas? As he is a god, 
his victory is foreordained, and a little 
Nike hovers above holding a laurel spray. 
Behind Leto is Poseidon with his trident, 
and Herakles wearing the lions’ skin and 
holding the club, large eyed and some- 
what overcome by the august company 
of Olympians. Finally come three mag- 
nificent figures— Dionysos, with his 
thyrsos and wine cup, Hera holding the 
royal scepter, her hand raised in saluta- 
tion, and Zeus, with a scepter to match 
that of his consort. The narhes of the 
participants are inscribed; so there can 
be no doubt of their identities, except that 
of Apollo for whom the inscription is 
missing. 

From this impressive scene on Mount 
Olympus we pass to the Athenian gym- 
nasium with its comely figures of young 
boys busily exercising. One of the two 
panels shows youths, with leather thongs 
wound on hands and wrists, just engaging 





in a boxing bout, and runners sprinting; 





right and left are the winning posts and 
the trainers with their forked sticks. On 
the other panel are jumpers with jump- 
ing-weights, a disk thrower, and other 
athletes and trainers. The whole is sin- 
gularly attractive in its lively simplicity. 

The style of the paintings points to a 
date about 420 B.C. The multitudinous 
little folds of the garments, indicated by 
thin, flowing lines, and the delicate draw- 
ing of the faces relate Polion on the one 
hand to the Meidias painter, on the other 
to the sculptors of the Erechtheion kary- 
atids and the Nike balustrade. The ex- 
uberant, pungent style of early red-figured 
vase painting, with its gay themes and 
incisive line, has given place to this softer 
conception with quieter subjects and 
amazingly delicate technique. Though we 
miss the old vitality we find some com- 
pensation in an occasional enhancement, 
a reflection, as it were, of the idealism 
of Pheidian sculpture. We catch a 
glimpse of it in the regal figure of our 
Hera, in the festive Apollo, and in the 
quiet, stately Hermes. 

A vase with a signature naturally be- 
comes a starting point for other attribu- 
tions. On the strength of our krater, J. 
D. Beazley has attributed to Polion four, 
possibly five, other vases; three bell 


kraters—one with youths (in Naples), 
one with Leda, Castor, and Pollux (in 
Bonn), and one with satyrs (in this 
Museum), a stemless cup with athletes 
and trainers (also in this Museum), and 


perhaps a small pointed amphora (in 


Berlin) with women dressed in soit 
tunics. Some of the athletes on our cup 
correspond closely to those on the signed 
krater in pose and drawing, and on the 
backs of the three bell kraters are youths 
strikingly similar to these, although hast 
ily and carelessly drawn. Evidently even 
good painters were responsible for sloppy 
work when they had speedily to decorate 
portions of their vases which did not 
show. The old notion that such parts 
were left to “inferior workmen” has had 
to be abandoned. 

Polion, then, rises from the oblivion in 
which he has rested for over two thou- 
sand years, and takes his place as a 
distinguished vase painter of the later 
part of the Vth century. He appears 
as a many-sided artist, one who attempted 
a variety of subjects, decorated colossal 
and small vases, could do delicate and bad 
work, and lived in Athens at a time when 
his craft had passed its prime and yet 
did not remain untouched by the splendor 
of contemporary sculpture. 
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Early XVIth Century Dutch Room 


Given to Pennsylvania Museum 


PHILADELPHIA.—The quaint beau- 
ty of early XVIIth century Holland will 
live again in Philadelphia’s new Museum 
of Art through Edward Bok’s gift of a 
Dutch room to the Pennsylvania Mu- 
seum. Announcement of this acquisition 
was made by J. Stogdell Stokes, a trus- 
tee of the Museum. 

“The room the Museum ob- 
tained through the generosity of Mr. 
Bok, Mr. Stokes said, “came from the 
well known and ancient brewery, ‘T 
Scheepje’ (Little Ship), on the Spaarne 
river in Haarlem, Holland. The friendly 
of the Dutch home will 
actually live again when this splendid 
oak and plaster interior is installed with 
appropriate furnishings, on the display 
floor of the new Museum on the Park- 


which 


atmosphere 


way. 

“Built in 1608, the house and room are 
of particular interest,” Mr. Stokes ex- 
plained, “because they represent the best 


examples of the High Renaissance style 
which made in Holland 
and Germany much later than in Italy 


its appearance 
The interior gives an un- 
usual picture of the early period of 
Dutch prosperity, when a _ flourishing 
trade with the Indies and China brought 


and France. 


wealth and leisure with the resultant 
taste for the arts as a compliment to 
life.” 

The details of the room include a 


great chimney piece which is the out- 


standing feature. It has a capacious 
opening and is backed by blue and lav- 
ender Delft tiles and is painted with 


scenes of boats, flowers and birds. Two 
sandstone columns at either side are un- 








usually rich, with fluted drums above 
a band of warriors carved in the classic 
manner and topped with composite caps. 
Across the oak lintel are a series of 
termes on fluted shafts, the masks having 
a grotesque character. 

A great carved oak is the chief 
piece in point of size and decoration. Its 
fluted columns support a heavy, carved 
cornice and flank the swinging doors. 

“In addition,” Mr. Stokes said, “the 
elements of the room obtained include a 
ceiling of heavy beams of oak, a polished 
brass chandelier, a refectory table, two 
arm chairs and blue and white Delft pot- 
tery. One side of the wall is completely 
panneled in small recessed divisions. Flu- 
ted pilasters carry up from the floor at 
intervals to an elaborate frieze of loz- 
enge panels surrounded by strap-work 
and masks.” 

Similar examples of the Renaissance 
are to be found in Friedrichbau at Hei- 
delberg and the Peller house at Nurn- 
berg. While in Italy little or no wood 
paneling was used owing to the warmth 
of the climate; in the North wood was 
plentifully used as a lining of walls for 
the sake of warmth and decoration. 

“When this room is installed in the 
Museum,” Mr. Stokes said, “visitors will 
find that its furnishings and atmosphere 
suggest the Pennsylvania German rooms 
already opened to the public. The trus 
tees of the Pennsylvania Museum, in 
carrying out their plan of installation, are 
securing only authentic interiors which 
are of the same high standard as the 
English and American rooms which were 
installed and opened last spring. 

“We have been encouraged,” Mr. 
Stokes said, “by the widespread insist- 
ence that the quality of the rooms and 
objects displayed be of the very best. 
The complete development of so vast a 
project will take time but we are pro- 
ceeding as rapidly as possible, believing 





ART-MUSIC CENTER 
TO BE ERECTED 


Plans have been completed, according 
to The New York Times, for a forty- 
story building to be erected at the north- 
west corner of Fifty-eighth Street and 
Sixth Avenue by the Park Sixth Avenue 
Corporation, of which William H. Silk 
is president. 

The new structure, which is expected 
to cost $10,000,000, will occupy a plot 
fronting 100.5 feet on Sixth Avenue, 53 
feet on Fifty-ninth Street and 125 feet 
on Fifty-eighth Street. According to a 
statement issued on April 13th by the 
builders, who also control the Barbizon 
apartment at 140 East Sixty-third Street, 
the structure will have all the features 
of an art and music center—studios, reci- 
tal halls, salons and galleries—as well as 
residence and club facilities. It is to 
open some time during the coming win- 
ter, and will be known as the Barbizon- 
Plaza Art-Music-Residence Center. 

The new building will mark a depar- 











that Philadelphia and its citizens want}, 


only the best examples of all periods of 
art for the education, pleasure and en- 
lightenment of the hundreds of thots- 
ands of visitors to the new Museum. 

“Generous support has already been 
given the Trustees,” Mr. Stokes, who 
was chairman of the Museum. Fund, 
stated, “and the opening of the Gothic 
and Romanesque wing in the fall will 
show some of the unrivaled acquisitions 
which have been made possible. As an- 
nounced last year, an unrestricted en- 
dowment fund of $15,000,000 is now 
needed in order that the Museum may 
purchase works of art when they are 
placed on the market and so that the 
Trustees may operate the building ade- 
quately. An endowment fund of 
$4,400,000 is needed immediately to in- 
crease the curatorial staff of the Museum 
and to institute its educational pro- 
gramme.” 





ture in residence and studio ideas and 
will combine every possible professional 
and residence facility for artists, students, 
musicians, artistic organizations, cultural 
and civic groups and the general patron- 
age of a residence club or hotel. 

The operators of the Barbizon, which 
houses the national headquarters of the 
Junior League, the clubrooms of the Wel- 
lesley, Barnard, Radcliffe, Mount Holyoke 
and Cornell college alumnae associations, 
the Arts Council of the City of New 
York and other similar groups, have un- 
dertaken the new project as the result of 
the success which met the cultural pro- 
grams of the present Barbizon. 


The site of the Barbizon-Plaza was se- 
lected, according to William H. Silk, 
because of its location in the musical area 
of the city, its proximity to the most 
important music and art institutes, in- 
cluding the proposed Metropolitan Opera 
House, and because of its good transit 
and traffic situation. 

The plans of the architects, Murgatroyd 
& Ogden, call for three floors of shops, 
arranged in arcades similar to modernis- 
tic European display promenades, Ex- 
ecutives will be in charge of various 
‘activity departments, among which will 
be a complete musical department, which, 
in addition.to arranging for the regular 
series of Barbizon-Plaza musicales and 
conéerts, will give assistance to new 
artists. 

The main concert auditorium will be 
of unusual design. It will have a par- 
quet floor, balcony and boxes and modern 
stage equipment. 

Mr. Silk said in connection with the 
Barbizon-Plaza announcement : 


“Our experience with the Barbizon 
has indicated clearly the demand for a 
center of combined artistic activity and 
residence. The need for home atmosphere 
and cultural activity within a residence 
building also has been demonstrated 
definitely. It is our desire to provide a 
‘club residence for men and women, with 
a convenient and highly culturai modern 
art and residence center.” 


————_ 


STAINED GLASS FOR 
ENGLISH MUSEUM 





LONDON.—A gift of extreme im- 
portance has been made to the Victoria 


and Albert Museum by a munificent 
donor who wishes to remain anonymous, 
according to the London Sphere. 

the famous stained glass from the chapel 
at Ashridge Park was sold last year at 
Sotheby’s as a single lot at the price of 
£27,000, it was made known that, al- 
though the purchaser’s name could not be 
divulged, the glass would not leave Eng- 
land. It is now possible to make the 
still more gratifying announcement that 
this series of panels, of which it would 
be difficult to find an equal except where 
still in situ in church windows, has been 
given to the nation. The glass will go to 
form a noteworthy enrichment of the 
collection of glass in the Victoria and 
Albert Museum, already the foremost. 
museum collection of stained glass in the 
world. The glass was brought from 
Germany and erected at Ashridge about 
1815. It came from the Abbey of Stein- 
feld in the Eiffel district, and belongs to 
the Cologne school of glass-painting of 
the late Gothic and early Renaissance 
periods. Actual dates recorded on the 
panels range from 1506 to 1572, It is in- 
teresting to note that a few panels of 
similar style and period, known to have 
come from the Abbey of Sayn on the 
Rhine, which was an offshot from that 
of Steinfeld, are included with other 
foreign glass in the windows of the 
Lord Mayor’s Chapel at Bristol. 


STUDIO NOTE 


A two-man exhibition of paintings and 
watercolors by Frank M. Armington and 
Caroline Armington was held at the 
Durand-Ruel Galleries in Paris from the 
2nd to the 13th of April. Paintings, 
watercolors and drawings were shown by 
Frank Armington and watercolors by 
Caroline Armington. 
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EXCELLENT 
OPPORTUNITY 


for everyone te purchase An- 
tique and Medern Furniture, 
Paintings, Tapestries, Rare 
Books, etc., is presented at 


our new auction galleries. 


Loeated in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 
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ANDHRA RELIEF, SECOND-THIRD CENTURIES A.D. 
CASING SLAB REPRESENTING A STUPA 


Recently acquired by the Boston Museum 
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“Andhra Sculpture Acquired by 


Boston Museum of Fine Arts 





BOSTON.—To an important series of 
reliefs and one Buddha head in the round 
from Amaravati in the Indian Collection 
in the Museum of Fine Arts, Boston, 
have been added four Andhra sculptures, 
three by gift from Dr. Denman W. Ross 
and one by purchase. All four pieces are 
“casing slabs,” that is, parts of the stone 
mantling of a Buddhist stupa. The 
largest piece bears a representation of a 
complete stupa, such as that of which 
the slab itself formed a part. Dr. 
Ananda K. Coomaraswamy writing in 
the current Bulletin of the Boston Mu- 
seum says of this piece: “Unfortunately, 


the relief is much weathered; but it can 
be clearly recognized that a structure 
such as this must have been a noble 
monument, and further, that in the relief 
itself, the human figure is treated in a 
most accomplished manner, and with a 
profound understanding of pose and 
movement. Late Andhra sculpture may 











well be said to represent the zenith of 
Indian art; it corresponds exactly to the 
early kavya style in literature, and stands 
midway between the monumental auster- 
ity of the earlier primitives and the more 
florid, though still magnificent art of 
the Guptas. 

“The composition is framed below by 
a narrow frieze of running animals. 
Above this is the stupa, the base of which 
is hidden to the right and left by the 
railing, occupying a third of the total 
height of the sculptured surface. The 
railing, as usual, consists of a plinth, 
uprights, cross-bars, and coping (the Mu- 
seum already possesses numerous examples 
of part of such railings from Awaravati 
and Mathura). It is to be understood, 
of course, that the railing is square in 
plan and surrounds the circular stupa 
within, so as to leave a considerable cir- 
cumambulation space between the railing 
and the stupa. Access to this space is 
by means of gateways opening in the 


middle of each of the four sides of the 
railing, one such gateway being visible 
in front view and two in profile. The 
stupa proper consists of a high basement, 
level with the top of the projecting canopy 
and visible above the rail-coping; the 
top of this basement forms a ledge, within 
which rises the dome of the stupa. Both 
basement and dome are covered with a 
mantling of carved stone. The most im- 
portant panels, similar to those here de- 
scribed, are those immediately above the 
basement ledge. These usually illustrate 
a consecutive series of events, but in 
oxwr relief the subject cannot be made 
out. 

“Turning now to the back of the same 
slab we find another relief in a very dif- 
ferent and distinctly inferior manner, 
placed upside down with reference to the 
relief already described. It is thus clear 
that it was never intended that both sides 
of the slab should be seen at once. As 
to the date of the work, it can only be 
said that it is certainly older than that 
of the front relief.” It represents “The 
Bath of the Nairanjana,” a subject of 
the greatest interest. 

A second slab, dating from about A.D. 
200, is enriched with two compositions 
framed and separated by two bands of 
lotus ornament. The horizontal lotus 
spray springing from the open jaws of a 
makara, Dr. Coomaraswamy points out, 
“exemplifies the great group of early In- 
dian decorative motifs illustrating the 
water cosmology (origin of life in the 
waters), a theme quite unconnected with 
Buddhism. The upper relief illustrates 
the Great Enlightenment; more specific- 
ally, it combines in one representation 
the assault of Mara and the Temptation 
by the Daughters of Mara.” 

The Buddha is represented by a throne, 
cushions, and footstool with foot symbols 
beneath the Bodhitree. Two other pieces 
acquired at the same time as the two 
described are small and fragmentary, but 
significant examples of the Amaravati 
school. 


WOMEN DECORATORS 
AT GRAND CENTRAL 


The Women Decorators’ Club have 
selected as the theme of the 1929 spring 
showing “Summer in Town and Coun- 
try.” Some twelve members of this or- 
ganization, pioneers in the interior deco- 
ration movement, have set up at the 
Grand Central Galleries small exhibits 
illustrative of such themes as “Direc- 
toire Morning Room in the Country,” 
“Italian Loggia,” “Girl’s Dressing 
Room,” “Breakfast Room—Coffee for 
Two,” etc. The exhibition will be on 
view until April 27th. 

The showing as a whole has suffered 
from rather severe space restrictions. 
The allotted display booths are scarcely 
larger than hall bed-rooms and those 
decorators given to spacious effects have 
been considerably hampered. The most 
attractive rooms are those in which the 
furniture is small and the number of ob- 
jects severely limited. The Women Deco- 
rators appear to divide almost equally 
into the period school and the modern- 
istic school and on this occasion it is the 
moderns who have put on the most 
spirited exhibits. 

Miss Thedlow’s “Girl's Dressing 
Room,” and “Writing Room in the 
Country,” by the Arden Galleries, both 
essays in modern decoration, are the 
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most successful booths in the show. 
Miss Thedlow with her symphony of 
rose, ivory white and crystal has made 
every accent count, arranged her room 
with a delicate precision. The valence 
of mirror glass on the rose dressing table 
and the tiered shelves with capricious 
perfume bottles are delightfully original 
touches. And if no modern bed-room is 
complete without a Marie Laurencin, we 
suppose Miss Thedlow is not to blame. 

The Arden writing room with its sim- 
ple gray desk, Dufy ceramic garden, 
discreet color and finely designed acces- 
sories, is an excellent example of livable 
modernism. There is nothing here that 
is eccentric or unlivable, no uncomfort- 
able chairs or tricky adornments. 

Marie Laurencin appears again in Ade 
line de Voo’s “Corner in a Modern Bed- 
room,” which despite its great crystal 
bottles on the gray dressing table, some- 
how fails in real distinction. 

“Directoire Morning Room in_ the 
Country,” by the Chintz Shops and Agnes 
Foster Wright, has some delightful de- 
tails, but is marred by the use of three 
or four chintz patterns in a small en- 
semble. Mary Coggeshall and Jeannette 
Jukes have done a late Empire room 





with Victorian overtones, which with its 
cross stitch pictures, charmingly decadent 
sofa and beaded bell-pull has definite 
personality. Diane Tate and Marian Hall 
have also used the Empire motif ef- 
fectively in a room where emerald green 
and curly maple furniture combine hap- 
pily. 

The exhibitors include the following 
well known names: Arden Studios, Inc., 
of which Mrs. James C. Rogerson, the 
president, is also president of the Club; 
Mrs. Kenneth Torrance, Mrs. Forbes 
McCreery, Thedlow, Diane Tate and 
Marian Hall, The Chintz Shops; Agnes 
Foster Wright, Mary Coggeshall-Jean- 
nette Jukes, Inc., Hettie Rhoda Mead, 
Mrs. Harriet E. Brewer, Gertrude 
Brooks, Adeline deVoo, Ruth Collins. 
Photographs of recent work are also 
shown by the following: Mary Linton 
Ackerman, Arden Studios, Inc., Gertrude 
Brooks, Nancy McClelland, Anna Ber- 
ringer, Mary Coggeshall-Jeannette Jukes, 
Inc., Elsie Sloan Farley, Mrs. Forbes 
McCreery, Amy Sommers Phillips, Ethel 
A. Reeve, Inc., Irene Sidley of Chicago, 
Miss Sparks, Inc., Thedlow, and Hettie 
Rhoda Mead. 























Finely carved Hepplewhite 
Settee in satinwood. 1780- 
1790. Length 7 ft. 5 in. 


NEW YORK: 19 East 54th Street 
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part of the whole picture. In spite of 
the complexity of the technique, the ef- 


GALLERIES 
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PERSIAN AND INDO- 
PERSIAN MINIATURE 
PAINTINGS 
Knoedler Galleries 

M. Knoedler & Company and Parish- 
Watson have joined forces in an exhibi- 
tion of painting as developed in Persia and 
Mughal from the XIVth to the 
XVIIIth centuries. The collection is of 
exceptional quality and includes speci- 


India 


mens from several famous collections. 
To connoisseurs the greatest attraction 
of the exhibition ‘will naturally be the 
rare group of illuminated pages done in 
Northern Persia early in the XIVth cen- 
tury as Jami _al- 
Tavarikh manuscript. Although the later 
charming in glowing 
detail and 


illustrations of a 


miniatures are 
color, miniature-like exact 
transcriptions of an exotic world, it is 
to the earlier period that one must turn 
for force and economy of statement. 
The style remains essentially aristo- 
cratic throughout the XVth and XVIth 
Such 
Scene,” in the 
XVith century 
Mirak, 


delicate detail on flowering shrubs, trees 


centuries. things as the “Love 


present collection, a 
work of the school of 


shows the miniaturist 


and garments without transgressing ever 


: fect of these pictures is one of simplicity. 





dia under the encouragement of the art- 
loving Akbar the Great. Here the 
XVIIth century works are in the ma- 
jority and there are but two XVIth 
century specimens, battle scenes from the 
favorite story of Bahram Gur, done by 
Bahram Daz and coming from the li- 
brary of Shah Jehan at Delhi. Love 
scenes, exploits of the hunt, portraits of 
princes and warriors, an occasional leg- 
endary subject and above all, court 
scenes of Indian princesses and their at- 
tendants occupy the XVIIth century 
artists. The borders become works of 
art, adorned with exquisitely designed 
flowers, hunting scenes and sometimes 


Masses, although built up on an infinite 
number of tiny strokes, are broad; there 
is no fussiness, no uncertain fumbling 
for either line or color, 

More than any Hassam exhibition in 
which later work has stolen the fresh- 
ness of the earlier, the Macbeth show 
sharpens the distinction between the 


which was as distinct from his later 


work as that of-another man. Hassam 
the Younger, who died about 1916 after 
a lingering illness, and Hassam the Elder 
who became active at about the same 
time and is still producing, are two per- 
sonalities although the same man. Has- 


sam the Younger was an artist, one of 
the foremost in America, keen, sensitive, 
possessed of a brilliant color sense and 
fine powers of organization. He was, 
in the more accurate but less generally 
accepted sense, a modern painter. He 
was a good technician but never per- 
mitted his technique to dominate his art. 
His follower, Hassam the Elder, inherited 


younger and older man and gives the 
former his proper position. It is prob- 
able that when the later work has been 
forgotten the pictures in this exhibition 
and those of Hassam’s contemporary 
with these will be one of the monuments 
of American art in which we will take 
most pride. 





——————————————— 


ARNOLD FRIEDMAN 
Kraushaar Galleries 





One man shows of Arnold Friedman's 
work are much rarer than we could wish 
although one or two of his pictures have 
been included in several exhibitions. 
Bourgeois has shown his work from time 
to time; some of his paintings have been 
seen at Montross’s; he is a regular con- 
tributor to the Salons. 

The Kraushaar exhibition is therefore 
an unusually interesting event and it is 
probable that it will introduce many 
people to one of the best of the younger 
American painters. We can only hope 


(Continued on page 10) 


lavishing 





even portraits. The earlier delicacy of 





the master’s technique, and made a bril- 
liant thing of it, but he became literary, 
arrogant and, finally, dull. 


The work of the earlier man, now 
shown by Macbeth, includes some of the 
best American pictures which have been 
shown in New York, pictures which can 
hold their own with those by his French 
contemporaries. “The Old Hook Mill, 
Easthampton,” painted in 1898, is a 
glorious piece of color, alive in every 
line. Even earlier than that are “The 
Quai, Pont Aven,” 1897, “April, Quai 
Voltaire” of the same year, “Capri,” 1893 
and “Marché St. Pierre, Montmartre,” 
1888. In all of these are colors which 
gleam like precious stones, as fresh and 
clear as light itself, coupled with fault- 
less drawing. It is neither the dry draw- 
ing of the school nor the heavy, life- 
less delineation to be found in the work 
of Hassam the Elder. Lines are quick 
and nervous, each expressive of the 


touch has perhaps vanished but the hu- 
man element comes to the fore. Here are 
Indian women playing a game by candle- 
light on a marble terrace, a princess 
escorted to her pavilion by attendants, 
a noble lady receiving a visitor and even 
an ancester of the famous lady of Niger, 
in the form of an Indian lady and a 
lion, flying through the air in defiance 
of all the laws of gravity! 








CHILDE HASSAM 
Macbeth Galleries 


The exhibition of paintings by Childe 
Hassam now open at the Macbeth Gal- 
leries includes only four later than 1911. 
Most of them date from the ’nineties 
,jand the first six years of the present 
century. 





The dates are important for 





so slightly the tenets of exquisite taste 
The 
affording an 


collection is highly representative 
characteristics of the principal 
and periods. The fairy-tale imaginatio1 


of the Timurid period is seen in a group 
the renowned school 


of legendary scenes ; 
of Bihzad in representations of the lif 
of Muhammad; the Sefavid period o 
the XVIth century in several subtly de 
lineated portraits, in a characteristi 
hunting scene, and in the 
painting of a musician charming wil 
animals. The famous school of Riz 


\bassi takes its place with subtle por- 


traiture and figure painting. 


\mong the signed Persian miniatures 


are several by 


opportunity to study the 


sche 0ls 


delightful 


.|they mark a period in the painter’s career 





thing it defines and each an essential 
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An Important Old English Silver 
Cake Basket made in London in 





Mu’in Musavvir, whic 
come from the Engel-Gros collection, 
among them a portrait of Riza Abassi, 
his master, formerly in an album in the 
possession of the Shah of Persia. From 
the Sevadjian collection comes the por- 


1744 in the Period of George Il 





trait of a captive prince, signed b 
Bakr Guhur, a Sefavid artist. 
[he Indo-Persian group is finely rey 


resentative of the related and yet quite 
racially characteristic school of miniature 
painting that developed in Mughal In- 
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Italian Walnut and Gilt Arm Chair 
| of Generous Proportions. One of | 
a pair covered with Renaissance }\}) 
Tapestry on yellow back-ground. 
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KRAUSHAAR GALLERIES 





(Continued from page 9) 
that they come in droves and make the 
show a complete success. 

The majority of the pictures are por- 
traits done with that bold contrast of 
big masses and subtle gradations of tone 
within them which distinguishes his 
work. A priest and a nun are two of 
the finest of them. 

Three landscapes, a polo field, a winter 
scene and one of a river, white houses 


and golden hills are also of fine quality. 
In all of Friedman's pictures there is a 
quality of inner movement, of light 
emanating from within the composition. 
It is as though the thing seen were only 
a translucent shell covering the actual 
life beneath. 


ARTHUR G. DOVE 
Intimate Gallery 








In his current exhibition at the In- 
timate Galleries, Arthur G. Dove has 
renounced the paste pot and the scissors 
and staked his salvation on paint. Per- 
haps this praiseworthy reformation is 
due to the fact that Mr. Dove has aban- 
doned his boat for a house—or perhaps 
he at last wearied of “twiddling.” At 
any rate, the results are most happy. The 
catalogue of the exhibition bears in- 
stead of the customary blurb, some notes 
on aesthetics by the artist. For the most 
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part, these are almost as difficult reading 
as Hegel and we advise any recipients 
of the catalogue not to be dismayed. Mr. 
Dove speaks far more lucidly and elo- 
quently with paint. 

The majority of the canvases on view 
would, we suppose, be popularly classi- 
fied as “abstractions.” Yet their emo- 
tional content and symbolism are not dif- 
ficult. In fact one of the finest compo- 
sitions, “Silver Log,” is an exquisite 
transcript from nature, in which there 
is nothing at all unusual save the height- 
ened delicacy of vision with which the 
artist has realized each tonal variation 
through lavender, silver and green, each 
modulation of the breathing texture of 
the bark. Sometimes Mr. Dove lets his 
emotions go, splashes paint gallantly 
until it skyrockets into “Whow, 1929”; 
then again nature arouses him to rhythms 
and color harmonies that are essentially 
disciplined designs and we have the light 
blue and gray rhythms of “Reaching 
Waves,” no more abstract than a Chinese 
painting of the same subject. 

Dove’s essential talent as a fine colorist 
is realized in this exhibition. There is a 
great silver sun setting over the sea, a 
tree of flaming vermilion against a lemon 
yellow sky; discs of sonorous orange, 
black and gray that spell delight, a great 
shaded arc of whiteness that slowly sinks 
toward the shivering green of the sea. 
Forms and colors should speak eloquently 
to those who make but half an effort to 
understand. 





ALLIED ARTISTS 
Fine Arts Building 

“There is a dear little piece of sea 
around in the other gallery,” we heard 
a lady art enthusiast remark as we stood 
on the threshold of the Allied Artists 
Exhibition, primed for our critical duties. 
We gained courage and began looking 
around. There were indeed many dear 
little pieces of sea; also dear little land- 
scapes and still lifes and portraits and 
a few dear little nudes. This year, in 
fact, the Allied Artists have been rather 
economical with their canvas and there 
are not more than ten or twelve paintings 
that hit one in the eye by their size. This 
is too bad, as in the absence of other 
criteria, one somehow feels that the palm 
should be awarded to those artists who 
have managed to cover the largest num- 
ber of square feet of canvas. 

However, there are always the prize 
winners. With a logic, unusual in acade- 
mic exhibitions, the Medal of Honor has 
on this occasion been awarded to Luigi 
Lucioni’s “Still Life.” Although tight 
and hard and photographic, Lucioni is 
at least the possessor of thése virtues 
which are supposed to be held in esteem 
at the Fine Arts Building. He draws 
superbly, if unimaginatively; he knows 
how to handle paint. And the realistic 
statements of his chair with a _ coat 
thrown across it, a pair of shoes stand- 
ing near by and fire irons hanging on the 
wall are unchallangeable. The Brown 
and Bigelow Gold Medal has _ been 
awarded to an idyl by Gerald Leake, 
“Hail to Eros,” symbolized by four 
young ladies, garbed in robes of appro- 





priately sensuous colors. We are not a 
devotee of Leake’s romanticism, but 
compared with many of its neighbors, 
his canvas is a masterpiece. As a healthy 
antidote to erotic suggestion, the au- 
thorities have awarded the Brown Bige- 
Silver Medal to Frank Tenney 
Johnson’s “The Cattle Rustlers,” a good, 
red-blooded bit of realism which should 
appeal to all one hundred percent Ameri- 
cans who have not been poisoned by 
foreign aestheticisms. Among the hon- 
orable mentions are Davis Tauzsky, who 
handles a palette knife cleverly, Daisy 
Hughes, who does the correct thing in 
academic summer landscapes and Mal- 
colm Humphrey whose color is cheerful, 
if a trifle blatant. 

In addition to the prize winners, a few 
other canvases in the Vanderbilt Gallery 
deserve comment. George Byron 
Browne’s boldly handled “Girl with Or- 
ange,” quite shockingly modern among 
its sedate companions, somehow managed 
to stray into the fold of the Allied Art- 
ists. Fugen Higgins in his “Sinking of 
the Vestris,” shows himself an emulator 
of Daumier, rather than of the Munich 
school of 1880. Fromkes’ “Esperanza,” 
a symphony of cobalt blue and lacquer 
black, is a good antidote to the roman 
tic Spanish ladies of Miss Lillian Genth. 
David Humphreys, in “Corsica,” shows 
that he can paint without niggling. 

The only glimpse of garters and 
bloomers in the entire exhibition is af- 


low 


forded by Anne Goldthwaite’s “New 
Yorker,” in the Center Gallery. Miss 
Goldthwaite has also been more con- 


cerned with composition than the render- 
ing of pulchritude. In the South Gal- 








lery, where life is especially dreary, we 


found ourselves pausing with relief be- 
fore Robert Brackman’s straightforward 
portrait, Jane Peterson’s lively young 
lady in blue and white striped dress, a 
ballet subject by Louis Kronberg and a 
Eugene Higgins. 

We promised earlier in this article to 
mention the artists who courageously 
covered many square feet of canvas. 
Wayman Adams’ “The Portain Clock,” 
—a large, slap-dash rendering of art 
students at work, deserves first honors 
in this class. Margery Ryerson’s young 
lady in yellow also occupies considerable 
wall space, as does Mr. John Young- 
Hunter’s dangerous female in white, en- 
titled “The Iconoclast.” If you are in- 
terested in Spanish shawls, Mr. Hilde- 
brandt’s monumental canvas provides a 
very expensive looking specimen. Na- 
ture, spread out over a_ considerable 
painted area, is found in George Elmer 
Browne’s “Solitude.” Miss Genth, who 
we all know has abandoned nudity, has 
gone in for size. Joseph H. Boston and 
deWitt M. Lockman subscribe to the 
theory that society portraits should be 
large and good looking. Truman Fas- 
sett, temporarily abandoning sea gulls 
and dynamic symmetry has devoted a 
great deal of expensive canvas to a 
swashbuckling representation of Walter 
Hampden as Cyrano de Bergerac. 

Most of the nudes in the exhibition are 
of the shy, retiring sort that would never 
have done for fashionable bar rooms of 
the past. In fact, almost all of the ladies 
are set in a landscape and _ slightly 
draped. Of these Mr. Charles H. 

(Continued on page 11) 
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(Continued from page 10) 
Gruppe’s “Challenge of the Sea,” is the 
most striking example. Louis F. Ber- 
neker in “Summertime,” symbolizes the 
season by several draped ladies who 
posture effectively, while Charles G. Cur- 
ran’s “Deep Sea Phantasy” affords an 
excuse for nudes without drapery. 

The Munich school in its prime is re- 
flected in a number of works, among 
them a painting of a violinist by Or- 
lando Rouland, a still life by Marguerite 
S. Pearson, and the “Meditation” of Rob- 
ert Vonnoh in which even the wide pink 
ribbons of the negligee smack of an 
earlier and more romantic period. 


SOL WILSON 
Babcock Galleries 

Mr. Babcock evidently believes in ro- 
tation of crops and after several highly 
conservative exhibitions has given his 
galleries over to the paintings of Mr. 
Sol Wilson, a young modernist. Mr. 
Wilson is still, we feel, more or less 
under the influence of those French mas- 
ters who are the high gods of modern 
art, but he appears to have a definite 
personality of his own which should 
develop in due time. Mr. Wilson knows 
how to draw and compose, a talent 
which is especially evident in the figure 
paintings and still lifes, which are often 
ambitious in size and thoughtfully de- 
signed. The artist paints in a low key, 
using for the most part subdued blues, 
greens and browns. 

The best of the figure subjects is the 


“Studio Interior,” in which the contrast- 
ing angles of open door, square table, 
chiffonier and books make an attractive 
design. That Mr. Wilson is still a little 
weak in nudes, is betrayed by one of the 
less successful canvases in the showing. 





UMBERTO ROMANO 
Rehn Galleries 





Another Rehn painter, a follower of 
the Bellows-Luks tradition, is engaged 
in making his bow. Umberto Romano, 
so far as our knowledge extends, springs 


full-armored from the brow of Jove | 
with all of the familiar Rehn accoutre- | 
ments. The faces of his women, and he} 


is strong for husky, well rounded fe- 
males, are hard and sullen and their 
bodies are devoid of all but the broadest 
modeling. Tradition is preserved in sub- 
jects, also, for there is the familiar, la- 
bored satire, the scowling portrait and a 
vast acreage of flesh. 
STUDIO NOTES 

Mr. Frank Alvah Parsons, President 
of the New York School of Fine and 
Applied Art, sailed on April 16th on the 
Aquitania for his annual work at the 
Paris Ateliers of the School. Besides 
his work at the Paris School, Mr. Parsons 
will spend considerable time investigating 
further developments in the “modern 
art movement” in the various European 
countries, returning to New York early 
in the autumn for the opening of the 
fall session of the New York School. 

The Phillips Memorial Gallery has an- 
nounced that the exhibition of recent 
paintings by Marjorie Phillips, which 
opened there on April 6th, will continue 
until May 28th. Among the outstanding 
works on view are “The Farm and the 
Village” and “In the Orchard.” 

















$600,000 SOUGHT 
FOR ART CENTER 


The New York Times reports that a 
plan to raise $600,000 among the archi- 
tects of this country to develop the Oc- 
tagon, the historic Washington structure 
used as the Executive Mansion by Presi- 
dent Madison, as a national center of 
architecture and the allied arts, was an- 
nounced on April 13th by D. Everett 
Waid of 1 Madison Avenue, chairman of 
the building committee of the American 
Institute of Architects. 


It is proposed to spend $400,000 in 
erecting and furnishing a library and 
administration building adjoining The 


Octagon, at Eighteenth Street and New 
York Avenue. The $200,000 will be added 
to an endowment fund which now totals 
about $70,000. 

New York architects have been asked 
to contribute $100,000. Of this amount 
$50,000, principally in amounts of $2,500 
each, has been promised already, Mr. 
Waid said. The cooperation of the sixty 
other chapters of the Institute through- 
out the country will be asked. 

The Octagon, built as a Colonial resi- 
dence in 1800 by Colonel John Tayloe, 
a friend of President Washington, will, 
so far as is possible, be restored to its 
original condition. 

The Institute acquired ownership of the 
Octagon property twenty-seven years ago. 
It has since been used as the Institute’s 
national headquarters. 

It is said that President Washington 
selected the site for Colonel Tayloe, and 
that the architect, William Thornton, 
found the inspiration for its design in 
Portugal. The materials, however, came 
from England, and were paid for with 
Virginia tobacco. 

Construction of a new library and ad- 
ministration building is imperative, Mr. 
Waid asserted. Three libraries which 
were presented to the Institute are now 
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in storage, owing to the lack of space. 
Robert D. Kohn, William Mitchell 


ois ay aa Kendall and other architects were asso- 


SEVENTEENTH CENTURY building plans. It is hoped to begin the 
erection of the new building this fall. 
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AN AMERICAN LUXEMBOURG 


The exhibition of one hundred paint- 
ings by contemporary Americans at the 
Grand Central Palace has been organized 
by the Arts Council of the City of New 
York as an example of what an Ameri- 
can Luxembourg might contain and, pre- 
sumably, to promote the foundation of 
such an institution. The pictures were 
chosen after much labor and consulta- 
tion by a committee which apparently 
acted on the advice of a great many mu- 
seum directors, collectors, critics, dealers 
and artists. The result is exactly what 
might have been predicted from the 
method of selection. There is a little 
of everything—modern, academic and 
amorphous. There is, throughout the 
show, no qualitative standard. Neither 
the committee nor the advisors can pos- 
sibly be in agreement as to the relative 
merit of the various gsoups and they 
cannot, therefore, present the exhibition 
to the public as approved by them. It 
does represent, fairly well, the various 
kinds of work that Americans are do- 
ing, but whether there is any particular 
virtue in this may be questioned. As a 
sort of sociological record such a col- 
lection might have value but it can hardly 
be useful as a stimulant to appreciation 





of art. More probably it will cause an 
even greater confusion than already 
exists. 


One thing the exhibition definitely 
proves. Whether for a group show or a 


museum only an individual can succeed 
as director. The committee management 


is doomed to failure. 


INTERNATIONAL LOANS 





LONDON.—“ Nothing,” quotes R. R. 
Tatlock in the London Daily Telegraph, 
“succeeds like success,” and it was the 
resounding success of the 1927 Flemish 
exhibition at Burlington House that gave 
birth to a series of further plans for simi- 
lar exhibitions, the first of which enjoyed 
only Mae popularity and afforded stu- 
as Dutch art a momentous oppor- 

: tunity for study and delight. 

Two other similar events are looming 
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ahead. These are the exhibition of Italian 
art, to be held next year at Burlington 
House, and that of British art, to be 
held in Brussels during October and No- 
vember of this year. 

The first of these schemes has already 

been written about, and it only remains 
to say, for the present, that the committee 
is now forging ahead with plans, and 
there is every prospect that the exhibition 
will be at least as important as either 
of its two predecessors. So far as the 
general public is concerned, less seems 
to be known of the second undertaking. 
It was at the request of the joint councils 
of the Anglo-Belgian Union in Brussels 
and in London that his Excellency the 
Belgian Ambassador approved the other 
day the appointment of a committee who 
will be responsible for the organization 
of the exhibition, which is to be known 
as the Exhibition of Retrospective British 
Art in Brussels. Their Majesties the 
King and Queen of the Belgians have 
given their patronage. The artistic 
success of the undertaking is already en- 
tirely assured by the support that is be- 
ing given it by owners of famous col- 
lections of old English masters in this 
and other countries. 
Among these other countries none is 
anything like so important as the United 
States of America. It will be recalled 
that what was perhaps the most popular 
picture in the Flemish exhibition (it 
figured on the poster), the nunlike “Por- 
trait of a Lady,” by Rogier van der Wey- 
den, was lent from the great American 
collection of Mr. Andrew Mellon, and 
there were also the “Portrait of an El- 
derly Woman,” from the Rockefeller 
collection, and the “Madonna and Child,” 
from Mrs. Huntington’s collection, both 
by the same master. 

In the Dutch exhibition we have, among 
the “Portrait of a Man,” by 
Frans Hals, sent by Mr. John McCor- 
mack, of New York, Hobbema’s “Land- 
scape,” from the Pittsburgh collection of 
Mrs. B. F. Jones, Rembrandt's “Christ, 
lent by Mr. Jules S. Bache, and the same 
artist’s “St. Luke,” from the collection 
of Mr. Charles Schwab, of New York. 

One is not quite sure whether, in spite 
of great and genuine appreciation and 
gratitude, those American owners who 
sacrificed their own interests in order 
to enrich both the Flemish and the Dutch 
exhibitions at the Academy, have yet 


others, 





been adequately thanked. This omission, 





however, was to a large extent rectified 


by the holding there a few nights ago 
of a dinner to members of the American 
press. Through excellent speeches by 
Sir Robert Witt, Sir Martin Conway, Sir 
William Llewellyn, and others, our 
American helpers were assured of the 
heartiness of our gratitude. 

I think it will be agreed that in deal- 
ing with American citizens complete 
frankness is invariably appreciated; and 
on this occasion it is much the best course 
to tell our American friends that their 
support of our two coming shows—the 
Italian in London and the British in 
Brussels—is little short of indispensable. 
In America there are certain pictures be- 
longing to these great schools without 
which no exhibition could be considered 
complete. No doubt, as hitherto, much 
must depend on the persuasive powers of 
the ever-willing Sir Joseph Duveen. 

While writing about the question of 
loans to these great international art ex- 
hibitions, the position of the National 
Gallery comes to mind. By an old by- 
law pictures of particular importance are 
not allowed to go out on loan from 
Trafalgar-square. One or two exceptions 
have been made, so far as our provincial 
galleries are concerned. Thus there has 
hung for many years in the Glasgow 
Corporation Art Gallery one of Turner’s 
loveliest landscapes, “Italy,” which 
State property. But when it comes to 
foreign loans the prohibition is absolute. 


is 


In view of the magnificent collections 
recently shipped from Belgium and Hol- 
land to Burlington House, it will seem 
churlish indeed if the nation declines to 
support by loans the coming British ex- 
hibition in Belgium, and it is very much 
to be hoped that the Royal Commission 
on National Museums and Galleries will 
have completed its final report in time to 
recommend that on such a rare and 
special occasion the nation will be per- 
mitted to extend to Belgium the same 


*! courtesy that the Belgium people extended 


to us. 


Of the desire to do so on the part of 
the National Gallery authorities and of 
British art experts and connoisseurs in 
general there can be no doubt, and, pre- 
suming the Royal Commissioners to agree 
with that desire, the only difficulty would 
be tor Parliament to find time to pass 
the necessary bill in time for the Brussels 
exhibition. 


BOOKS 








EVOLUTION OF ART 
By RutH bE RoCHEMONT 
The Macmillan Company, $6.00 





From the point of view of the be- 
ginner in the study of art Ruth de 
Rochemont’s Evolution of Art has much 
to recommend it. Divided into three 
main sections, painting, sculpture and 
prints, of which the first takes up four 
fifths of the book, it provides a com- 
prehensive review of the most important 
ichools and periods in the history of 
a~tistic expression in these mediums. At 
the beginning of each section there is a 
chapter for the discussion of technical 
problems and processes which must be 
mastered by the worker in that medium. 
Thus the author explains fresco and en- 
caustic, the casting of bronze and the 
working of marble, the reader’s know- 
ledge of which is taken for granted in 
most books on art. Nor is the fact that 
the book voices the popular rather than 
the strictly scholarly point of view 
towards the works and masters dis- 
cussed entirely a disadvantage since it 
is addressed to those who come to the 
subject with practically no background. 


BERLIN LETTER 








Protests Against Art Censorship 
The Arnhold Collection 
Max Ernst Exhibit at Flechtheims 
Casper Gallery Shows Max Band 
Goethe Letters Sold 
An Exhibition of Dutch Interiors 





By Frora TurKket-Dert 

An imposing meeting against censor- 
ship, provoked by undue interference of 
the police in matters of art, has taken 
place in Berlin. Concerted action has 
been taken by men prominent in artistic 
and intellectual circles. The spirit of 
impetuous revolt against backward and 
antiquated measures infringing upon the 
free realm of mental and artistic crea- 
tion has shown to the world and to 
reactionary circles in Germany that her 
writers, painters, sculptors, musicians, 
etc., are united in opposing all such at- 
tempts. To all those who have the cause 
of freedom at heart, this impressive 
manifestation has been a great relief. 
For once, Germany’s intellectual and art- 
istic circles have proved themselves act- 
ive and alert. The speakers were re- 
cruited from diverse professions, but 
unanimously emphasized their intention 
of defending Germany’s cultural de- 
velopment against narrow-minded re- 
actionaries. New and great forms of 
artistic production have at all times been 
threatened by moral indignation and lack 
of understanding on the part of those 





not able to comprehend the unfamiliar 
language, the new voice of the era. This 
time, however, the Philistines will find 
a phalanx of opponents prepared to pro- 


tect intellectual and artistic liberalism 
against their assaults. 
* * * 


According to the will of the late Mrs. 
Arnhold, the famous private collection 
formed by her husband, who died two 
years ago, will remain intact for the 
next ten years. The will further pro- 
vides a legacy of three paintings by W. 
Leibl, A. Bocklin and M. Liebermann, 
to the National Gallery in Berlin. Noth- 
ing, however, is stipulated as to the fu- 
ture destination of the splendid collection 
of works by the French Impressionist 
masters—Manet, Monet, Renoir, etc. It 
was formed under the guidance of the 
National Gallery director, the late Herr 
von Tschudi, and would splendidly com- 
plement this collection. Unfortunately, 
the necessary funds are lacking, and 
therefore a suggestion made in the art 
periodical Kunst und Kiinstler seems a 
very good one. In contrast to the Reich, 
the town of Berlin has sufficient means 
at her disposal, and they have so far not 
been used in the best possible manner. 
The above mentioned proposition is to 
the effect that municipal authorities 
should find a means of preventing the 
dissolution of a collection of such high 
standing, which would constitute such a 
splendid nucleus for the projected muni- 
cipal museum. It is to be hoped that the 
city fathers will consider this suggestion 
carefully. 

* + * 


The spring exhibition of the “Seces- 
sion” society stands under a benevolent 
star. The opening was graced by the 
first bright day after a long period of 
ice and darkness. In addition, the jury 
and hanging commission has done bet- 
ter work than often before, and greater 


variety has been achieved by giving 
prominence to the works of a number 
of invited guests. The main hall with 


top-light is hung with paintings which, 
though by no means “wild,” are all per- 
vaded by a spirit of modernity both as 
to form and color. The “Secession” 
the place where Berlin’s well-to-do mid- 
dle-class draws artistic information, and 
it is gratifying that the society has for 
once attempted to offer its habitués a 
show which, to a certain extent, can 
claim to represent “the spirit of the 
epoch.” 

The spirit of impulse and action which 

finds its most congruous expression in 
contemporary architecture, is present in 
a more sedate and tranquil form in these 
canvases and sculptures. Painting and 
sculpture have far yielded the 
“giant” master; what see here are 
the XXth century “little masters”— 
nevertheless they give an image to its 
trend. It is difficult to drow the gen- 
eral public away from the oversweet, 
the merely representative, the easily im- 
bibale towards the matter-of-factness, 
vigor, and reserve of some of these of- 
ferings, and therefore every attempt in 
this direction is commendable. These are 
the things that should enter our homes, 
and until this process of mutual under- 
standing is completed, the art of today 
will lack the necessary resonance. 
Karl Hofer, who has often been men- 
tioned as one of the most earnest and in 
spired workers among contemporary 
painters, is here again in the front rank. 
More than mere surface painting is 
achieved by Otto Herbig, and a feeling 
of consistent beauty is given in a still 
life by Oscar Gawell. The broad brush 
work of Christoph Drexel is not with- 
out a distinct appeal, and one of the 
newcomers—a German living in France 
—is Walter Becker who has sent a full- 
length portrait and a landscape which 
will make his name remembered. There 
is also Otto Geigenberger with land- 
scapes of sonorous and concise melody, 
and the piognant satirist George Grosz, 
who is becoming gentler and more color- 
ful. 

Plastic works are present in unusual 
numbers and variety. There is Barlach, 
one of the very few contemporary art- 
ists who succeed in animating, in spir- 
itualizing the material. He loves to carve 
in wood, and through the works shown 
here are not among his best, the mas- 
sive construction of his sculptures car- 
ries deep and impressive suggestiveness. 
An excellent piece as to conception and 
workmanship is by Emy Réder, one feels 
that the artist has infused real emotion 
into the substance. A more than super- 
ficial tension and firm apprehension of 
form are in Herbert Garbe’s nudes, and 
Hans Wissel’s figures, though crude and 
robust, are well organized and _ con- 
structed. 


is 


so 


not 
we 


* * * 


Max Ernst, a German painter hailing 
from the Rhine, is shown at Flechtheims. 
He has made his home in Paris, and an 
excellent reputation preceded him here. 
It is surprising that Paris amateurs should 
enjoy this kind of art, which has little 





contemporaries who are not willing or! 
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(Continued from page 12) 
refinement of the French tra- 
Ernst has been termed a 


of the 
dition. “sur- 
realist.” because he invents forms which 


Yes, 


He is not a creator, 


differ from those seen in realtiy. 
he invents them. 
but a deviser of new forms; his art is, 
in spite of its imaginative aspect, not 
sublimated. One appreciates his craving 


to find a means of expression which 


fugitive appearance of 


which would enable him 


transcends the 
visible things 

to present a new phantastic world of his 
own make—but unfortunately his fairy- 


Unlike his 


land leaves one unmoved. 


compatriot, the master-dreamer, Paul 
Klee (who recently found much ap- 
preciation in Paris, and whom Ernst 


tries to emulate), his inventiveness is 


blighted by literary conception and by 
overemphasis of ideas. In smaller, less 
constructed works he attains his desired 
goal—the convincing transmutation into 
form and color of things unheard of 
and unseen, and here he is productive 
of artistic results. The painter's tech- 
nique is pliable to all his demands, and 
varies according to the themes. It is 
strange that the quality of color should 
range from melting tones to planes of 
dry and flat pigment. 

* * * 


The young Lithuania artist, Max 
Band, is sponsored by the Casper Gal- 


lery in Berlin, and we venture to pre- 
dict that the showing will be in the na- 
ture of a success. Max Band is veritably 
a painter, but he is more than just a 
painter. His warm and savory colors 
have bodily consistency, they are firm 
yet pliant, and carry both sensuous and 
expressive qualities. There is a Spanish 
element in these works which might have 
come to the artist by way of Manet, 
whose coloristic patronage is palpable. 
Beside this outer reminiscence the burn- 
ing, yet restrained flame that exhales 
from the features is a hint in this di- 
rection. A special felicity of these can- 
vases is also their undeviating balance, 
their inherent structural qualities which 
provide the channel for the rich impasto 
of the pigments. The painting entitled 
“Mother and Child” (owned by the 
Philadelphia Museum) is sfe with hu- 
man beauty and emotional appeal, giving 
forms and pigments eloquence and sug- 
gestiveness. The searching eyes of the 
little boy who is the painter’s favorite 
model, and the unfathomable darkness 
of his dreamy look, are caught with 
eye, heart, and hand. There are also 
still lifes in this exhibition, southern 
fruits in their rich and prolific abun- 
dance, and then a few landscapes re- 
vealing the exuberant soil and setting 
from whence they come. Max Band is 
an artist capable of sensing and repro- 
ducing the intangible current of inward 
life that is the source of beauty in ex- 
istence. 
* . * 





A bit of romance lately came to the 


auction world when the letters which the 
romantic young Bettina von Arnim had 
written to Goethe, and eighteen of his 
letters to her, came up for sale at Hen- 
ricis. The lot was sold for M58,000 
which is a comparatively small price con- 
sidering the uniqueness and importance 
of these documents. The Berlin firm of 
Calvary & Company acquired the manu- 
scripts, and it is rumored that their ulti- 
mate destination is England. It is a pity 
that the Goethe museums in Frankfort 
and Weimar were not in the position to 
acquire for Germany historical treasures 
of such great interest. A series of manu- 
scripts, the material used by Achim von 
Arnim, Clemens and Bettine Brentano, 
Jacob and Wilhelm Grimm for the com- 
pilation of the collection of poems known 
under the name of “Des Knaben Wun- 
derhorn,” was acquired by the Univer- 
sity of Heidelberg for M15,00. 


* * * 


A very interesting exhibition of Dutch 
interior paintings will be held in April 
at the Dr. Schaffer Gallery in Berlin. 
More than fifty artists, chiefly of the 
XVIIth century, will be represented, and 
among them are such important masters 
as P. de Hooch, Steen, Terborch, Metsu, 
Maes and others. A _ very interesting 
work by I. A. Duck, “Woman Ironing,” 
will also be included. Dr. Schaffer’s 
connoisseurship and discriminating taste 
are such that the exhibition should be- 
come a very notable one. Public and 
private collections in Germany and 
abroad have largely contributed to the 
show. The preciousness of the objects 
is revealed by the fact that the sum for 
which they have been insured amounts 
to four million florins. 
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The Impressionists in the Louvre 
Louvre Acquires Eight Toulouse- 
Lautrecs 
Two Watteaus Loaned by Germany 


Theatre Exhibition at the Carna- 
valet Museum 


Briant Shows Paintings of Horses 
Other Exhibitions in Paris 





By PAu FIereNns 

Important changes have just been ef- 
fected in fourteen galleries of the Lou- 
vre, the result of the “rejuvenation” 
which has been going on at the Luxem- 
bourg (museum “de passage,” as it has 
been called) and of the addition of more 
than a hundred new pictures to the col- 
lections of modern paintings. 

For one thing, an entirely new second 
floor has been constructed on the Col- 
lonade side, over the gallery of Italian 
bronzes. This floor, designed by Lefevre, 
is well lighted and is reserved for the 
Impressionists. Then the entire Thomy- 
Thiery collection has been moved to the 


first floor and replaced by a series of 
works which illustrate the history of 
French painting from Courbet to Degas. 
Finally, the two galleries of English 
paintings have been reorganized in the 
same way as the French galleries which 
open from them and look out over the 
Cour Carrée. 


All this is excellent. This sort of re- 





harm; certain kinds of moving are good 
for them for new neighbors elucidate 
them in surprising ways. In general, we 
feel that effects have been well planned, 
that the logical and chronological order 
has been respected and that the value of 
the finest works has not been under- 
estimated. Here each one can, at his 
pleasure, rediscover a certain Bonington 
which announces the whole of Roman- 
ticism, the Manets and Corots of sub- 
lime naivete. We can hardly take the 
place of a guide or a catalogue. 

However, we will mention, in the gal- 
leries of English painting, the presence 
of four recently acquired works which 
have not yet been hung. These are two 
female figures by Cosway, a small por- 
trait of Thomas Young by Lawrence and 
the “Deux Rivaux” of Singleton, by 
whom the Louvre formerly possessed 
nothing. 


Farther along, among other Corots, 
one finds the two which M. Martell be- 
queathed to’ the Louvre: the “Passeur” 
and “L’Homme d’armes assis.” The mu- 
ral paintings of the Robert salle de 
bains, transferred to canvas, are hung 
in their original arrangement, and thus 
Corot’s most important decorative en- 
semble is reassembled. 


On the second floor one must pass 
through three large galleries containing 
paintings by Carpeaux, Chasseriau, 
Ricard, Fantin-Latour, Carriere, Gustave 
Moreau and the academic painters, Paul 
Baudry and Cabanal, in order to reach 
the “square salon” of the Impressionists, 
The effect is overwhelming. In a place 
of honor hangs Manet’s “Olympia” be- 
tween two others of his masterpieces, the 

(Continued on page 14) 
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“Portrait of Zola” and the “Balloon” 
from the Caillebotte collection. This 
famous collection, which was accepted 
by the State only after a memorable 
struggle and to the great horror of the 
Institute, forms the foundation of the 
Impressionist gallery in the Louvre. But 
it has been enlarged to an astonishing 
extent by other gifts and by recent 
acquisitions. 

The “Olympia” seems more “jeune” in 
the new gallery with its light walls than 
it did when it hung in the Salle des 
Etats alongside the “Odalisque” of In- 
gres. An impression of freshness and 
vigor emanates from this beautiful en- 
semble in which Manet, Degas and Re 
noir are admirably represented—the lat- 
ter by the “Moulin de la Galette,” the 
“Portrait de Mme. Charpentier” and the 
“Idylle aux deux baigneuses nues,” his 
last important picture—while Cezanne 
appears to have been somewhat neg- 
lected. 

But the Impressionists have triumphed. 
Some of the critics who formerly com- 
bated them were present on March 18th, 
when the simple ceremony which pre- 
ceded the official opening of the gallery 
took place, and their enthusiasm rivaled 
that of the young art critics. Indeed, 
many congratulations are due M. Henri 
Verne, the director of the National Mu- 
seums who arranged the collection, MM. 
Jean Guiffrey, Paul Jamot, Gabriel 
Rouches and Rene Huyghe, and _ the 
Minister, M. Andre Francois-Poncet, 
who took the initiative not only in the 
rejuvenation of the Luxembourg but also 
in the partial reorganization of the 
Louvre. 

in the middle of the large gallery of 











the Impressionists, the “Saint-Jean Bap- 
tiste” of Rodin does not preach in the 
desert. 

> * * 

Among. the canvases shown in the 
Louvre for the first time on the occasion 
of this opening, the sober and powerful 
“Portrait de M. Clemenceau” by Manet 
should be especially mentioned. This 
canvas was offered by Mrs. Havemeyer 
of New York. 

At the same time that the press was in- 
vited to this stirring opening, it was an- 
nounced that the National Museums had 
just acquired eight important pictures 
by Toulouse-Lautrec, done in 1895 for 
La Goulue. 

The two large compositions by Toul- 
ouse Lautrec painted for this celebrated 
danseuse—who died the early part of 
last winter in the most extreme poverty— 
were detached in 1926 by their owner 
who hoped to sell the parts more easily 
than he could the ensemble. The jux- 
taposition of the eight pictures bought 
by the National Museums permits the 
reconstruction of the two original com- 
positions. 

Following are the subjects of the eight 
canvases: “La Debutante,”’ with the por- 
traits of Maurice Guilbert and Jane Av- 
ril in the background; “La Goulue dan- 
sant”; “L’Almee et le tambourinaire 
negre”; “Le Regissuer et Jane Avril”; 
“Le Chef d’Orchestre Dufour et un ex- 
ecutant”; “Le Pianiste Tinchant”; por- 
traits of Celegran, Lescau and Maurice 
Guilbert; and a portrait of M. Felix 
Fénéon. 

The acquisition of this ensemble, 
unique in the oeuvre of Toulouse Lau- 
trec, is particularly interesting since it 
comes at a time when the works of this 
artist are becoming more and more 
scarce. 

* + + 

While M. Jean Robinquet, director of 
the Carnavaiet Museum, was preparing 
his exhibition of the theatre in Paris 
during the XVIIth and XViIIth cen- 


turies, it was learned that he had come 
to an understanding with the directors 
of the Kaiser Friedrich Museum and had 
administration told M. Robiquet that 
he could deposit the 1,500,000 francs a 
titre personnel. But this did not solve 
the difficulty. It seems that the Carnava- 
let Museum is not a national museum 
but a museum of the City of Paris and 
it is only works loaned to national mu- 
seums which are exempt from customs 
duties. 

In this extremity an expedient was 
tried. The pictures were merely taken 
over to the Grand Palais, where it was 
not necessary to pay anything, and thus 
they were loaned to the exhibition of the 
theatre by the Grand Palais. The cus- 
toms department made no more demands 
and M. Robiquet was able to smile again. 

x * * 

This exhibition of the theatre em- 
phasizes the numerous relationships which 
existed in the XVIIth and especially in 
the XVIIIth century between the art of 
the drama and the other arts. The 
theatrical mise en scene influenced es- 
pecially the painters of fetes galantes, 
of whom Watteau was the greatest. But 
obtained the loan of two Watteaus 
which were acquired by Frederic II and 
which, since the XVIIIth century had 
not been out of Berlin. M. Robinquet 
did not hide either his pride in having 
carried his negotiations to a successful 
conclusion nov his joy in being able to 
exhibit for the benefit of his fellow 
Parisians, at the Hotel of Madame de 
Sevigne, these two famous canvases: 
“L’Amour au theatre francais” and 
“L’Amour au theatre italien.” 

The paintings arrived at the Carnavalet 
Museum three days before the opening 
of the exhibition. The director was 
making preparations to receive them 
when he was handed a document from 
the customs demanding the deposit of 
1,500,000 francs to guarantee the return 
of the works. Those who know the 
meagerness of the budgets of the French 








curators 


guess that the 
had no such sum at their disposal. The 
certain elements of Watteau’s art may 
be found in that of his master, Claude 
Gillot, who was keenly interested in the 


museums Can 


theatre. The first galleries of this ex- 
hibition contain many of Gillot’s draw- 
ings, the most remarkable being inter- 
pretations of passages in Italian comedy 
or from Reynard. These drawings are 
loaned by Princess Murat and_ the 
Louvre. 

Without having recourse to the Louvre, 
M. Robiquet has assembled a half-dozen 
paintings by Watteau. The two from 
Berlin are a sensational attraction but 
it must be admitted that they are in 
very bad condition, horribly cracked and 
blackened like many Watteaus from 
other places. The “Troupe italienne” 
from the Porges collection is a much 
larger, clearer and more sparkling work 
than the “Gilles.” And the small pic- 
ture entitled “Les habits sont italiens,” 
from the collection of Mme. Rosenheim, 
is a veritable treasure. 

Lancret is well represented by his por- 
trait of “Mlle. Camarge dansant” from 
the Museum of Nantes of which there 
are examples with variations in the 
Hermitage and in the Wallace collection. 
By him also is the portrait of the actor, 
Le Kain, as the “Turc amoureux,” from 
the Delagrade collection, a beautiful har- 
mony in rose and silver; and the “Scene 
de comedie italienne” from the Strasbourg 
Museum. 

By Fragonard are two portraits of ac- 
tors, probably “painted in an hour” like 
the imaginative figures in the Louvre, and 
a “Portrait of Mlle. Colombe,” from 
the collection of Jean Stern, of a less 
venturesome execution. After these mas- 
tesr of the first order we can only men- 
tion those who came after them, such 
as Francois Octavien, Philippe Mercier, 
J.-B. Pillement, etc. 

After the XVIIth century, which was 
the classic and golden age of the French 
theatre, there are only a few representa- 





tions and these consist of several por- 
traits of authors and actors by Mignard 
and Rigaud and the drawings of Berain, 
which portray the costumes worn in the 
ballets danced before Louis XIV. In the 
XVIIIth century the spectacle of the 
drama was developed to the neglect of 
its literary elements and painters and 
designers gave most of their attention to 
comedy and opera. Gabriel de Saint- 
Aubin, who executed his sensitive inter- 
pretations in crayon, is represented by 
the “Couronnement de Voltaire au Thea- 
tre francais (1778),” by opera finales, 
pastoral scenes, etc. Among the beau- 
tiful theatrical portraits of especial in- 
terest are those of the author, Jelyotte, 
by Louis Tocque, belonging to M. M. 
Wildenstein, and that of Gluck by 
Duplessis, from the Dr. Tuffier collection. 

Several works from the end of the 
XVIIIth century and the beginning of 
the XIXth should be mentioned: the 
portrait of the dancer Vestris by Mme. de 
Ramance, in the collection of Mme. 
O’Connor; that of Mlle. Georges by 
Gerard, in the collection of the Baronne 
de Berckheim; and the small portraits 
of Boilly. 

In addition, M. Robiquet has added to 
the attractiveness of the gallery by ex- 
hibiting some fine pieces of furniture and 
several manuscripts of interest, enclosed 
in cases. These include autographs, 
theatre registers, etc. There is also a 
large Louis XVI bed in carved and 
gilded wood, the baldachin ornamented 
with a casque and warlike emblems. Ac- 
cording to tradition this bed was offered 
to Mme. Favart by the Marechal de 
Saxe. 

Let us not forget the curious sketches 
by Servandoni for opera decorations. 
These are cartoons of extraordinary 
freshness for they have been laid flat and 
kept in boxes by the Marquise of Cas- 
telbajae. There appear to be about forty 
of them. [our have been mounted and 
produce a charming effect in the decora- 

(Continued on page 15) 
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(Continued from page 14) 
tive rococo style which Servandoni made 
successful at Stuttgart. 





Nothing could 
better exemplify the delicate charm of 
that period. These cartoons enable one 
to understand the admiration of his con- 
temporaries for this talent of the great 
architect. 

This exhibition of the theatre in Paris, 
which reflects the greatest credit on M. 
Robiquet and his assistant, M. F. Boucher, 


will remain open until May 4th. On 
Mondays and Fridays lecturers will speak 
at the galleries on the theatre of the 
XVIIIth century. 
x * x 
So much space has been devoted to 
the Louvre and to the Carnavalet Mu- 


seum that it is necessary to speak briefly 
of the principal exhibitions at other gal- 


leries. At M. Briant’s gallery, Rue de 
Jerri, there is a very picturesque ex- 
hibition entitled “L’Adieu au Cheval.” 


Here are assembled paintings and draw- 
ings by masters of the XIXth century 
and by contemporaries portraying, each 
in his own way, “man’s noblest conquest.” 
It begins with Gericault, Delacroix, and 
Jarye and ends with Raoul Dufy, Picasso 
and Chirico. We will mention only two 
pictures of fine quality, both loaned by 
M. Jules Strauss: a large Degas, “Les 
Courses” and a watercolor of Manet with 
the same theme. 
a of 

Goerg, at the Georges Bernheim Gal- 
lery, preserves the half humorous, half 
tragic accent which characteristic of 
his art and of that of his masters, 
Daumier and Rouault, but he tends, be- 
sides, to develop his coloristic talent and 
to escape from his former gray fog. 

At the Pierre Gallery, Czobel shows 
himself also to be an expressive painter. 
He was one of the first “fauves,” one 
of the first expressionists. And he has 
held to his original style although his 
art has ripened and become broader and 
more vigorous. This exhibition makes 
us recall what we had almost forgotten 
since the departure of Czobel, that this 
Hungarian who was the friend of Modig- 
liani, has the sincerity and emotional qual- 
ities necessary to a painter. 

At the Bernheim Jeune Gallery Pascin 
is holding a large and comprehensive ex- 
hibition which throws no new light on 
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ITALIAN LETTER 


Exhibition of Italian Landscapes in 
Uffizi Print Room 
Restoration of Fra Angelico’s 
“Annunciation” Completed 


By Kart R. STEEGE 

With the spring a number of exhibi- 
tions of various sorts are opening in 
different parts of the country. One of 
the most interesting of these is the pres- 
ent showing of designs and sketches of 
Italian landscapes, which Doctor O. H. 
Giglioli of the Uffizi has arranged in the 
print room of the gallery. 

These designs are more than two hun- 
dred in number, and are all the work 
of foreign artists. The artists are Flem- 
ish, French, English, Hungarian and 
Dutch, and range from the XVIth cen- 
tury to the XIXth, but the subjects are 
all Italian scenes with the exception of 
a few Greek sketches. The prints are 
arranged in chronological order, with 
rare taste and discrimination. 

The exhibition begins with some de- 
signs of the French school, and among 
these is the original of the “Fair of 
Impruneta” by Callot, which is familiar 
through the famous print made from 








his work. If the drawings have lost none 
of their nervous force the paintings have 
retained their soft and perverse luke- 
warmness. Pascin has no color sense 
but how much vitality there is in the 
least obvious of his outlines! 

Robert Falk, who is now exhibiting at 
the Zak Gallery, was one of those who 
introduced French painting in Moscow. 
He worked for some time under the in- 
fluence of Cezanne but after 1922 he 
introduced into his work a “clair obscur” 
which envelops the forms without weak- 
ening them. He has succeeded in infus- 
ing his portraits with spiritual and emo- 
tional values in addition to their un- 
deniable plastic qualities. 

At the Gallery du Poetique, Legueult 
shows himself to be at the same time one 
of the most refined and fiery colorists. 
He is a painter and nothing else. But is 
Utrillo more? We will ask this ques- 
tion again in a few days for the Gallery 
du Podu Poetique is preparing an exhibi- 
tion of the works of Maurice Utrillo, 
comprising churches and cathedrals of 
France, which promises to be most pleas- 
urable as well as significant. 





it. The gallery has also in its possession 
the sketches of the figures which com- 
pose this crowded composition, with their 
characteristic details. Other sketches by 
the same artist are shown, one of these, 
“Waiting,” being very unusual. Besides 
Callot are works by the two Poussins, 
Nicholas and Gaspar Duchet 
(Poussin), the first with some fine pic- 
torial designs, and the second with a 


magnificent watercolor sketch. Some de- 
signs of great delicacy by Claude Lor- 
raine are particularly charming. 

Herman Swankelt, a Flemish artist 
(1620-1650) who passed the greater part 
of his life in Italy, and to her beauties 
dedicated all his activities, has some ex- 
amples of most refined work. Among 
the Dutch artists are some beautiful 
originals by Albert Cuyp, the great land- 
scape painter, and of Van’ Der Krabel, 
two views of Amsterdam by Gerard 
Berckeyde of marvellous delicacy, and 
others by Nicholas Van Berchem. One of 
the gems of the collection is a sketch of 
old trees by Van Ruysdael. 

Of particular interest, archaeological 
as well as pictorial, and perfect in their 
execution, are the designs of the Dutch 
landscape painter Pollemburg, reproduc- 
ing Roman scenes such as the Baths of 
Caracalla, the Palace of Septimius 
Severus, Tivoli, the Coloseum and others. 

Guido Subermann, the famous painter 
of the Court of Ferdinand II of the 
Medici, is represented by a view of the 
Piazza del Duomo and the Piazza Sig- 
noria, as they looked in the time of old 
Florence. There are designs by Paul 
Bril, of Roman scenes, and one of the 
principal attractions of the show, a 
remarkable view, or rather an impression 
of “Camaldoli” in which is noticeable a 
huge oak that is a most admirable piece 
of drawing. 

But there are so many treasures in 
this choice little show that one cannot 
mention them all. One must not omit, 
however, some charming works by G. G. 
Boisseu and an impression of the Citta 
di Castello by F. S. Fabre, and the large 
view of the Castle of Poppi in the Casen- 


Poussin 


tino by Charles Le Fevre. A sketch by 
A. Blanc, although dating from the 
XVIIth century seems almost modern, 


and is very interesting. 

The series of sketches by the Hun- 
garian Carl Marko showing studies of 
plants and of forest scenes deserves spe- 
cial attention, as do the Roman views by 
Gaspar Van Vitell (Vanvitelli). 


Of the| 


recent acquisitions by the Gallery, some 
of which are here shown, is a beautiful 
series of scenes by the Swiss G. G. 
Wolfensberger, of the environs of Na- 
ples, drawn in 1820. Villa Paterno, S. 
Maria del Monte and other enchanting 
places in this fascinating neighborhood, 
are represented with extraordinary vivid- 
ness and luminosity. There is also 
curious view of Capri by Carl Miiller. 

The exhibition will remain open for a 
month and merits various visits. The de- 
signs are largely taken from the collec- 
tion which was presented to the Uffizi, 
by Emilio Santarelli in 1866, and which 
contained more than 12,000 sketches. 
Other designs came from the Medici 
fund, that is to say from the collection 
of Cardinal Leopoldo de’Medici, and some 
have been recently bought from the col- 
lection of Giacomo De Nicola. 


a 


At the same time that the above ex- 
hibition was thrown open to the public, 
there was shown in an adjoining room 
the magnificent work by Fra Angelico 
which has been undergoing a long period 
of restoration at the Uffizi. 

This beautiful “Annunciation,” is the 
property of the Church of San Francesco 
at Montecarlo, in the valley of the Arno 
below Florence, and was brought here 
many years ago in order to restore to it 
its lost beauties. The work was con- 
fided to Professor Fabrizio Lucarini, who 
was one of the most skilful restorers in 
Italy, and whose untimely death occurred 
before his task was entirely completed. 
It was then brought to a finish by Pro- 
fessor Fraschetti, and by Professor Lu- 
parini’s widow, also very capable in such 
delicate work. 

This restoration considered one of 
the most important and interesting which 
has been carried out in recent times, and 
by means of it one of the most beautiful 
of all the paintings by the Beato Angelico 
is preserved for the future. 

The interesting frame in which the 
painting is enclosed was executed from 
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a design by Professor Luparini, sug- 
gested by one in Cortona, which Fra 
Angelico had made for another of his 
“Annunciations” at Cortona. 
* 
A short time ago a very interesting 
ceremony in remembrance of Fra An- 


gelico took place in Rome, in the Church 
of Santa Maria sopra Minerva, where 
he is buried. Flowers were placed on 
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The Building of the Ark by J. Bassano [1510(?)-1592] 
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VIENNA LETTER 


Councillor Tietze on Modern 
Forgeries 
The Jubilee of the Vienna 
Kiins:lerhaus 


By L. Lowry 
Few events in the art world have 
roused such concern during the past 
year as the Dossena falsifications which 
deceived the most astute collectors and 


museums in the world. The falsified Van 
Gogh paintings in Berlin also caused 
great excitement. There are, however, 
but episodes in a war which has been 
going on ever since art began to be col- 
‘ected. Dr. Hans Tietze spoke upon this 
‘nteresting subject during the meeting of 
the Association of Museum Friends in 
Berlin. 

The activity of forgers has  ac- 
companied collecting at all periods. From 
the time that works of art began to be 
highly valued, the discrepancies between 
supply and demand created a situation 

(Continued on page 16) 








his tomb and a speech was made in which 
his merits were discussed and his name 
honored. The inscription which was dic- 
tated by the learned Pope Nicholas Vth 
is touching and it was read with special 
interest on this occasion. It is as follows: 

“I do not glory that I have been 
almost a second Apelle, but because, oh 
Christ, I gave all my gains to thy poor; 
there are in fact, earthly works and 
works which live in Heaven. I am called 
Giovanni: my country is the flower of 
Etruria.” 

After the ceremony in the Church it- 
self, the company adjourned to the mag- 
nificent hall of the Casatense which the 
director De Gregori has had splendidly 
lighted with twelve large chandeliers that 
permit a perfect view of the numerous 
incunabili and the precious illuminated 
manuscripts which are the treasures of 
the library. Here Monsignor Belvederi 
made a very interesting address on the 
realism and truth to nature which are 
found in the works of Fra Angelico, and 
spoke of his saintly character, quoting 
the words of Vasari—who was not too 
ready to praise—as a page which could 
not be read without profound emotion. 
His words were followed with close at- 
tention by his hearers, and he was warmly 
applauded at their close. 
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VIENNA LETTER 


(Continued from page 15) 

which readily led to imitation. In our 
period, a time when the demand for 
valuable works of art is extremely great 
and the genuine things have become rela- 
tively scarce, the faker makes use of his 
daily opportunity to create “antique” 
works of art. An interesting example 
is afforded by Dossena’s most prominent 
predecessor, the Florentine Bastiannini, 
who was active in about 1860. His pro- 
ductions were taken for Renaissance 
works and one of them, the bust of the 
Florentine poet, Benevieni, acquired for 
the Louvre. Bastiannini himself always 
maintained that he was the creator of the 
bust but his admissions were denied by 
the experts. Today his works seem ob- 
viously to be characteristic productions of 
the second half of the XIXth century. 
Every forgery is made for a definite 
generation and later loses its convincing- 
ness. 

Professor Tietze illustrated his lecture 
with lantern slides showing the success- 
ful forgeries of earlier and later date. 
Among these is a faked bronze group 
representing Adam and Eve. This work 
was ascribed to the Venetian master, 
Riccio, and bought by a great American 
collector. But the error was soon dis- 
covered; Eve wore modern bathing tights 
to cover her nudity. The forger knew 





HIGH PRICES IN 
SCHILLER SALE 


BERLIN.—The appearance on the auc- 
tion market of the Schiller collection of 
antique jewelry and glass objects was an 
event of importance in Lepke’s salesroom. 
Museum representatives, dealers and col- 
lectors were present in force. Whoever 
has seen this assemblage of exquisite 
objects of antique workmanship will re- 
gret the dispersal of a collection of such 
importance. However, Professor Zahn 
is right in asserting in the preface to 
the catalogue that the objects scattered 
over the world will stimulate interest 
and connoisseurship in other places. The 
fact that the collection included pieces 
of great rarity and unique quality made 
the occasion an exceptional one. 

The prices, which soared far above the 
estimates, prove how keenly the audience 
availed itself of this rare opportunity. 
The grand total amounted to about 
MS502,000, of which M110,000 
brought by the two Phoenician crowns 


(reproduced in No. 20 of Tue Art 
News) and the finger ring with a goat 





was 





lection. The Bachstitz Gallery was the 
purchaser of the set. The next highest 
prices, M48,000, was attained by the neck- 
lace with coin ornaments (reproduced in 
Tue Art News) and went to the same 
firm. The Berlin Museum of Antiques 
acquired a belt-buckle from the IIIrd 
century A. D. There was further a large 
finger ring with the portrait of Alexander 
Severus (222-235) which ran to M3,000. 


‘A pair of earrings (reproduced in THE 


Art News) with garnets and cupids real- 
ized M7,500. A golden chain with twenty- 
four emeralds and fine chiselling soared 
to M6,000. Among the glass objects the 
very interesting lentil-shaped bottle of 








PEPPER CASTORS 
REALIZE £402 


LONDON.—Hurcomb’s sale on March 
22nd at Calder House, Piccadilly, totaled 
£7,500, and included a set of three Wil- 
liam III pepper castors, 1700, 230z., which 
was sold at 350s.—£402 10s. (Garrad) ; 
a pair of William and Mary candlesticks, 
300z., at 119s.—£168 10s. (Smythe); a 
Charles II caudle cup, 13%oz., at 172s. 
6d.—£116 8s. (S. H. Harris); a set of 
four George II trencher salt cellars, 70z., 





which were the feature pieces in the col- | at 240s.—£147 (Smythe). 




















American prudery and in order to sell his 
forgery more easily, gave Eve a Palm 


Beach 1928 model bathing suit. 

After giving many examples, Professor 
Tietze closed his discourse with the fol- 
lowing words: 

“Whoever seeks in art the living spirit 
which an artist has left to posterity, in- 
stead of a famous name or an antique 
style, will seldom be led astray by a 
forgery.” 

a a *” 

On March 20th the Vienna Kiinstler- 
haus celebrated the sixtieth year of its 
existence. As a further feature of this 
celebration, the fiftieth yearly exhibition 
was placed on view at that date. Goltz, 
President of the Society of Creative Art 
in Vienna, gave an address in which he 
emphasized some of the greatest services 
of the Vienna Kiinstlerhaus. Other ad- 
dresses were delivered by Miklas, Presi- 
dent of the Society, Dr. Schmitz, Min- 
ister of Education and many others. On 
this occasion, Professor Karl Sterrer was 
awarded the gold medal of honor of the 
Republic; Professors Alfred Cossman, 
Wilhelm Krauss the silver medals, The 
title of Professor was given the artists, 
Josef Heu, Josef Hofbauer and Theodor 
Gottlieb Kampf. 

The climax of the exhibition was found 
in the collective showing of paintings by 
Professor Max Liebermann, honorary 
member of the Vienna Kiinstlerhaus. 
One hundred and twenty works by the 
master were hung in the main gallery, 
which had been completely renovated. 
The most famous works of the artist 
were to be seen here: “Jewish Quarter in 
Amsterdam,” “The Coastguardsman,” 
“Parrot Avenue,” “The Avenue of Lin- 
dens,” “Wansee Garden,” “Wagon on 
the Dunes,” “The Shoemaker’s Shop,” 
“Christ in the Temple.” Among the por- 
traits were likenesses of Baron Berg, 
Dehmel, Rathenau and others. 

We must also particularly mention in 
this unusual exhibition the portrait of 
the composer, Richard Strauss, painted 
by Victor Krauss, rhythmically built up 
landscapes by the Academician Professor 
Karl Sterrer, the self portrait by Anton 
Wrapetz. There is an excellent still life 
by Branz Royka. Professor Theodor 
Gottlieb Kampf is represented by his 
mythological compositions. Also in the 
first rank is the portrait of the actress 

Frau Wohlgemuth, as Empress Charlotte, 
painted by Ferrari. Julius Schmid, whose 
well known composition, “Schubert at 
the Piano,” is in the Vienna Ratsmuseum 
exhibits his distinguished canvas, “Bee- 
thoven at the Piano.” 

Sculpture by Professor Josef Heu, 
Professor Gustav Scholz, and Heinrich 


Opitz is also a feature of the showing. || 





NAPOLEON III 


RELICS SOLD 
LONDON.—Some relics of Napoleon 





Ill, presented to his friend, the late 
Colonel Robert Knox Trotter, whom he 
had known since boyhood, were sold on 
March 21st. When the colonel’s daugh- 
ter was christened, the Imperial present 
was an emerald and diamond heart- 
shaped pendant, and this realized 440 

ineas; a white marble bust of Queen 

ortense, the Emperor’s mother, bring- 
ing 145 guineas (Hanbury). 
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Egyptian workmanship was bid up to 
M7,000. The large bow! in millefiori 
technique (reproduced in Tue Art 
News), formerly in the Gans collection, 
ran to M14,000, and the same price was 
paid for the large bowl in mosaic tech- 
nique (reproduced in Tue Art News). 
A small bottle with exquisite pattern of 
blue and white stripes fetched M5,800. 
The ointment bottle in figural shape with 





beautiful iridescence (reproduced in 
Tue Art News) fell at M19,000. A 
black-figured amphora from the end of 
the VIth century was sold for M3,700. 
A red-figured stamnos with interesting 
decor realized M3,000. Though it was 
not possible to disclose the future destina- 
tion of several of the most interesting 
objects, it may be safely assumed that 


American collectors will have their share 


of them. 
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A remarkable group of Windsor 
chairs, about 150 in number, embracing 
all varieties, some so rare as to be prac- 
tically unique, is a feature of the choice 
collection of American antiques formed 
in New England over a period of more 
than fifty years by Fred Wellington 
Aver of Bangor, Maine, to be placed on 
exhibition at the American Art Galleries, 
Madison Avenue, 56th to 57th Streets, 
New York City, April 27th, for disper- 
sal on the afternoons of May 3rd and 
4th. The collection comes direct from 
Mr. Ayer’s home where it has grown 
year by year, assembled with the care 
typical of the real antique lover. 
“Fine XVIIIth century mahogany and 
walnut, Duncan Phyfe and rare New 
England pieces are included in the cata- 
logue total of 460 items, of which about 
100 are smaller objects, such as Colonial 
brass, old glass, clocks, etc. In the glass 
are many good Sandwich candlesticks 
and whale-oil lamps. Among the clocks 
are English chiming timepieces, banjo 
clocks by Simon Willard and Aaron 
Willard, a very interesting miniature tall- 
case clock by Chandler of Concord, New 
Hampshire, and grandmother clocks— 
those charming smaller editions of the 
we'l known grandfather clock. There is 
also a good group of fine carved ma- 
hogany and walnut mirrors, including 
Queen Anne and Chippendale. 

The important assemblage of Windsor 
chairs embraces fan-backs, comb-backs, 
arrow-backs, bow-backs and brace-backs, 
with a fine comb-back writing armchair, 
also a very rare left-handed writing 
armchair. There are also a set of six 
10-spindle Windsor chairs and a set of 
eight 9-spindle Windsors. Any sets of 
Windsors are rare and extremely valu- 
able. Any 10-spindle Windsors are al- 
most unique. To have a set of six 10- 
spindle Windsors come up for public 
sale is, therefore, an event. In the Wind- 
sor group are also a settee and a crib. 
A Duncan Phyfe carved mahogany lvre 
card table, about 1805; two Rhode Isl- 
and mahogany XVIIIth century block- 
front chests of drawers; an important 
William and Mary bird’s-eye maple low- 
boy, about 1700, and a very interesting 
Hepplewhite inlaid mahogany “Louisi- 
ana” card table, American, about 1812, 
the satinwood decoration of which in- 
corporates the armorial insignia of the 
United States, flanked on either side by 
nine stars, the eighteen stars signalizing 
the entrance of Louisiana as the eight- 
eenth State into the Union, are among 
the many notable items in this collection. 

There are fine sets of Hepplewhite 
chairs, including a set of six oval-back 
mahogany, mahogany Chippendale 
chairs, arm and side, and a very im- 
portant set of seven Sheraton mahogany 
side chairs, also a rare 8-legged maple 
Hepplewhite settee, about 1785. There 
is a rare collection of child’s and minia- 
ture furniture, including two Hepple- 
white child’s chairs, an exceedingly 
scarce type, in mahogany, and child’s 
Windsor chairs and fine tables—X VIIIth 
century pieces. 

There is much rare New England fur- 
niture in pine and maple, walnut, birch 
and cherry, including highboy and chests- 
on-chests. An important inlaid mahog- 
any tambour escritoire, New England, 
about 1795, is very similar to a piece 
which appeared in the collection of the 
late Howard Reifsnyder, recently dis- 
persed at the American Art Galleries. 

The European furniture includes a 
rare French Gothic carved oak credence, 
XVth century with superb linen-fold 
carving on the panels. There are two 
fine tapestries, one a Brussels verdure 
of the XVIIth century, and one an 
Italian Renaissance panel. 

A cigar store Indian, a brave with a 
bundle of cigars in his hand, is one of 
the whimsical items in Mr. Ayer’s collec- 








ANDERSON GALLERIES 





MODERN ETCHINGS AND 
COLOR PRINTS 
Exhibition, April 18 

Sale, April 24 





Modern etchings and color prints from 
the collections of the late Miss Minnie 
Mandelle, Miss Mary Sharswood and 


Edward Goldman, with additions from 
other private sources, are to be sold at 
the Anderson Galleries on the evening 
of Wednesday, April 24th. In this col- 
lection, which is now on view, both 
European and American engravers are 
represented. Among the former are 
Henry Alken, Edmund Blampied, Frank 
Brangwyn, Felix Buhot, Sir David 
Young Cameron, Constantin Guys, Sir 
Francis Seymour Haden, William Lee 
Hankey, Alphonse Legros, James Mc- 
Bey, Charles Meryon and Anders Zorn. 
There is one Rembrandt etching, the 
“Clement de Jonghe.” 

Among the finest impressions in this 
group are two by Cameron, the “Loch 
Aline” in a signed proof and the “Ben 
Lomond” in an early state before the 
signature in the plate. This is a fine 
impression on old paper with the art- 
ist’s signature and the title in his hand. 
Alken’s “The Sportsmen,” a watercolor 
drawing, the first number in the cata- 
logue, should also arouse considerable 
interest. 

The names of a number of Americans 
appear in the catalogue, among them 





James McNeill Whistler, whose “Roth- 
erhithe” in the third state is a very fine 
impression. Among the contemporaries 
are such well known names as Gifford 
Beal, Frank W. Benson, Warren Davis, 
S. Arlent Edwards, Ernest Haskell, 
Rockwell Kent, Joseph Pennell and Wal- 
ter Tittle. 


GOLDMAN-LEIGHTON 
LIBRARIES 
Exhibition, April 14 
Sale, April 25 








Selections from the libraries of Ed- 
ward Goldman and George E. Leighton, 
with other properties, were placed on 
exhibition at the Anderson Galleries on 
April 14th to be dispersed on April 25th. 
Among the most interesting items 1s a 
document signed by Thomas Lynch, Jr., 
consigned by the Historical Commission 
of South Carolina. Rare and beautiful 
manuscripts, incunabula and extra-illus- 
trated books are from the library of the 
late George E. Leighton of St. Louis, 
Missouri. 





CHRISTIE'S 





PAINTINGS AND DRAWINGS 
BY OLD MASTERS 
Sale, May 9 





A small, but choice collection of pic- 
tures and drawings by old masters, prin- 
cipally of the Italian school, will be of- 
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fered at auction at Christie’s on May 9th 


when the A. G. B. Russell collection will 
be sold. Tancred Borenius, who has 
written the introduction to the catalogue, 
comments as follows upon the outstand- 
ing items of the sale: 


“One of the most interesting of the 
drawings is the ‘Mars Seated,’ in pen, 
heightened with white on purplish gray 
paper, which has been attributed to Piero 
della Francesco by the late Mr. Charles 
Loeser, who has been supported in this 
attribution by a wide circle of experts. 
Another important item in the sale, the 
Giovanni Bellini drawing of a Seated 
Youth has frequently been reproduced 
and described. The drawing which has 
a very distinguished collector's pedigree, 





is a work of the master’s early phase, 
in which the influence of Donatello and 
Mantegna is very pronounced, without 
in any way obliterating Bellini’s personal 
characteristics. This drawing is un- 
doubtedly one of the most important ex- 
amples of Quattrocento draughtsman- 
ship still remaining in private hands. 
“Fra Bartolommeo is represented in 
the present series by two very notable 
and highly characteristic examples of his 
style of pen and ink drawing, a ‘Madon- 
na and Child, the Infant St. John and a 
Kneeling Saint,’ and a group of the ‘Vir- 
gin and Child’ alone, occurring on the 
obverse and the reverse of the same 
sheet. Of the other Florentine drawings, 


(Continued on page 18) 
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April 18, 19, 20—The Katherine Hartshorne — 
4 cIX “ 32—-Signac, Paul. ‘“‘Notre Dame,” signed and 
, AMERICAN ART ASSOCIATION ee ea — evils = a ARTHUR B. DAV 1ES COLLECTION dated 1913, watercolor, 9 x 11 in....... $140 
(Continued from page 17) century French an — ay ayy ee American Art Association—The Arthur B. | 33 Wet Mz “Still Life.’”’ vatercol 
, gat oy ot — Srgest, , decorative objets d'art gathered by Mr. David Rls a a as yee 16th | > “te eet ¥ ow We % ~; es Rs Te 
eifsnyder collection o . avies 3 ¢ ) $s § / signed and da ; % in.... 
the rait study in black chalk of a Agen rt ~se he) a 0 on ¢ aca ge ge 27—Early American, English and 17th The grand total for the sale was] 34-—[aurencin, Marie. “Dramatic Figure,’ 
yout by Il Pontormo is particularly im- April 24—The el collection of books|” and decorative furniture also antique Eng-|$%77:223. A complete list of peices follows: signed etching, 9% x 8 in.........+. +» «$60 
pressive in its characteristic stylizations. at 7 he ee and desig gn. " lish silver, etc., from the collections of Lord MODERN DRAWINGS, PRINTS, 35 Pane geen ag ee . The a 
“Tha pril 24 e Ketlsnyder collection Mahom, the Earl of Dunraven and others. WATERCOLORS AND PAINTINGS signec COT, FH A728 Ue oo 2 00s eRe 
t important center in gor - of American furniture. SILO GALLERIES ae ee “eudione ” auhlon : $25 36—Laurencin, Marie. Spring,” signed — 
of the mature Renaissance, the circle o THE ANDERSON GALLERIES aie aat te 40 Bast 45th Street , 2—Picasee, Pablo. “Abstraction,” etching .$25 | 37° eee ‘Sigcie? SSeckg We 
ge a ws pegouenees = Se wage 409 Park Avenue April 25, 26, 27 “Earl > Asserees foyultuse and | 3-—Pascin, Jules. “L’Ete,’” etching.......; $30 Ink,” signed, 8% x 10% in $60 
ples arresting quality. One is the April 20—Furniture by Duncan Phyfe and ya eg ee ly 4-—Maillol, Aristide Joseph Bonaventure. “Au]3g Weber, Max. “Apples,” signed academy 
sheet drawn by the master himself on| other early American craftsmen, with Staf- ad Jardin,” woodcut ....... prette oseceves $20 i EE ie oe. ae $80 
he ob t ‘Two fordshire china, sandwich crystal and colored 5—Derain, Andre. “Nudes,” etching ....$35]39--Weber, Max. “Pine Tree,” signed and 
both sides, t obverse containing w “Dolphin” glass and other objects from the - . 6—Villon, Jacques. “Soldat Astiquant,” etch. dated '11, watercolor, 11 x 8% in....... $80 
Studies for a Figure of Cupid Bound’ collection R Mrs. H. H. Benkard of New FOREIGN AUCTION x, aquatet ag © Wray ee gon heseueg 40-——Serret, Charles Emmanuel. “Interior with 
5 i ~ > 7—Degas, Edg: yermé “Le Lever,’ ; ao? ate nei awi RI 3 
and the reverse a ‘Study of St. wong aed PR it Lk a CALENDAR ee le: wd a ' ale poaain. is J wy pigure s,"’ signed pencil 1 wing, ell . on 
and St. Jerome for the Pendentive in the from the collections of Miss Minnie Man- 8—Maillol, Aristide Joseph Bonaventure. Two] 4)--Maurer, Alfred H. “Landscape,” signed 
Church of S. Giovanni Evangelista at delle, Miss Mary Sharswood and Edward oriws lithographs, studies of a Same ge pest $40 academy board, 9 x 10% in..........05- $35 
° r is a ‘Madonna’ in Goldman, and other properties. : CHRI ; 9—Redon, Odilon. “Ari, ithographs....$70|42--Picasso, Pablo. ‘‘Apples,’’ watercolor, 93 
a Ag Bm { ith hite, by | April. 25—Selections from the library of Ed- London 10—Luks, George E. Study in pencil, 5 x 3 RTS i RES pee he sla ie $340 
re cna eightened = wi Wests, y ward Goldman and of George E. Leighton. | April 24-—-Old English gold and silver plate, WM, sccvcvcscctecerscccosvcsveveess+sseG00143—Dernin, Andre, “Tete de Feaume,” scan 
Francesco Mazzola (I! eeeene), April 23—-Fish and Rattigan naval prints, ship the property of apt, Adrian gegen _|11—Braque, Georges. Pencil sketch, 742 x emy board, 12% x 8% in.........sececs $170 
H jece of melodious line models, etc. ; f May 2--The Portland Vase, sold by order of ST owes Writs $20] 44—De la Fresnaye, Roger. Study,” water 
oa ese ag avy towards explain- April 25, 26—Burnet-Clark collection of Span- the Duke of Portland. _|12—-Sheeler, Charles. Two chalk drawings, eee ee EE ie ce $100 
w ch goes a long way P ish furniture. May 3-—Important paintings, the property of signed and dated 1917, 4% x 6 in.......$50]45—-Pena, Tonita. Indians signed water- 
ing the tremendous influence wielded by April 27—The Chinese collection of A. J. Lord Brownlow, etc. 13—-Picasso, Pablo “Nude Study,” pen and MEP pgs ST pues ~ a Simi tia al eee eae $40 
this artist on contemporary and later Arghis. SOTHEBY'S ink drawing, 7% x in........+..+.-+$60] 46—Brenner, Michael. ‘Nude,’ pen and ink 
intin FIFTH AVENUE AUCTION ROOMS | May 8, 9, 10—The very choice and valuable |14—Picasso, Pablo. “Hercules, pen and ink} drawing, 12 x 7 im. ........e-eeeeeeeee $40 
painung. 341 Fourth Avenue collections of Vicomte Bernard d’Hendecourt. ee 2 ee + +eeeeees++$65147—Hart, George Overbury. ‘Morea,” signed 
“Of the great masters of the Venetian April 17, 18, 19, 20—Paintings. May 9—-Pictures and ey - me 3S masters, |15—Picasso, Pablo. “Portrait of a Lady,’ watercolor, 9% x 13 in. $90 
~ ; . M c j J : the property of A. G. B ussell, Esq. pen and ink drawing, 7 x 4% in... .$230| 48—Serret, Charles Emmanuel. “Des. Enfant 
School of the XVIth century, the eee ——————— May 14—Armor and we: the property of |16--Guys, Constantin. ‘The Bride,” pencil Aeomees sur “a barriere (1890),’ clanell 
of Titian is taken, and various considera- apg the late Baron C. A. de Cosson omg Ee oy ean i Ee. a eee 
tions go to show, not in vain, by the | of the Holy Spirit, now in the Museo GEORGES Perit GALLERIES 17 ee. amen. “Girl Lying in Ham-| 49-—-Jacob, Max. “City by Water, signed 
1h; . ‘ 4 : “ivic ass i : 2 @ aris mock,” watercolor, 6% x 8 in.......... $40 watercolor, 10 x 13% in. .....-ccceces $60 
brilliant Study of The Young Baptist ego at Sascano. ‘ Right at ne of May 13, 14, 15--The Marius Paulme collection} 18—Maillol, Aristide Joseph Bonaventure. | 50 ovale Andre Rell sketch, signed, 14% 
Kneeling in pen and bistre wash, so re-| the Venetian series comes one of the most of XVIIIth century French drawings and “Study of a Nude,”’ chalk drawing in black “eR SE SR pearance - 60 
plete with life and movement and of a| fascinating examples to be noted, a ‘View| sculptures. and sanguine, 8% x 7 in.............+.$110]51—Derain, Andre. “The Fruit Gatherers,” 
Rembrandtesque quality in the treatment} on the Grand Canal, Venice,’ by An- M Mot Sn paintings ———— x aw cae ‘Tevieng, 11 8! Aa = 3180 : on Dicki a ‘Pr a. * Environs 0! f ‘ts 
. *,¢ " . " . . i vs : m . 2 ay <é Mode : rs. ) 4! > $1: 52 -kinson, *reston. “E 4 ' Ne 
of light and shade. Titian’s rival, Gio- | tonio Canaletto, a performance of the het emp se, 21 + ge gl WwW. P ‘Nambe V alley, ” signed York.” ‘aa a smal: 12 x 1134 in. $110 
vanni Antonio da Pordenone is seen in| utmost brilliance and swiftness, almost —— ——= = pastel, 74% 10 in. cue Kenia besten $40|53 Glackens, William J. “Central Park,” 
a black chalk drawing of the ‘Magdalen’| Whistlerian in its effect and differing as AU £ TION REP ORT AY a wW alt in “Bowl of Apples, signed , Signed pastel, 10% x 14 in. $160 
: : : as is si ¢ wall ne anve ) ere | LL eee Oe “Vout 
in which the Michelangelesque fullness | much as is possible from the usual care- | ——_— ; 23—Weber, Max. “The Singer,’ sianed and ci * 7 —. Ds as —_, Rais a 
of his forms and the monumental quality | fulness of Canaletto’s drawings, but not WILLIAMS AMERICANA dated he watercolor, 10 x 7 in........$80] wash, 13 x 9 im, .........ceceeseeeees $40 
i i i i- | one it inferi 2 in artistic 24—-Brodzky, Horace. ‘A Whitechapel Type,” |55—Derain, Andre. “Still Life.” signed chalk 
of his design are admirably exempli ‘ egy inferior to them in artistic American Art Association—Americana, books| crayon drawing, 10 x 7% in $50 drawing in black and naman, 121, x “10% 
fied—altogether an example of particular Geax i sa ; and autographs, including the collection of the} 25——Derain, Andre. ‘Swiss Village,” signed in.: C. TE Ngan gaia aA $400 
interest and importance. Again, the ‘The limits of space necessarily im- afm iy ES be ke a ag aa sold _ peace Crewing, 9% 3 oo s+ +seeees+$80 | $6—-Hallowell, Robert. “Banana Grove: | Ber- 
: : . ‘ % se 4 2. Ta . ° . e and total to € sale was | 26 aurencin, Marie. Dn «avenues (ae da,”’ tercolor, signe anc ate a 
vigor and simplicity of which Jacopo da — poe brie f Preface _preclude MOre | $19,254.00. Important items and their pur-|27-—Gleizes, Albert. “Le Bois.” Bathe. 4 ry aa . a ag : , 4 vigues wn ; | on 
Ponte (Il Bassano) was capable as a| than a reference, in general terms, to the] chasers follow: . ; signed and dated 1915, 8 x 10 in.........$50]57--Serret, Charles Emmanuel. “Landscape 
draughtsman may be excellently gauged examples of the Spanish, Flemish and aed onal te ae 1 eee 28 _— ty “Vase of Flowers,” — with Youthful Figures,” signed pastel, 9 x 
is ‘ “li ‘j , ¥ is Schools ic ake > xy J. Watson a | Reynold's watercolor, 10 x oo Serres -$225 DS dia dite Bathe 4 aid Cine hele o kc ok we $55 
from his Kneeling Figure of St. Peter aon ro oe, y sisal uP the painting. Dated 1766. Early impression; | 29 -Blake, William. “Nessus and ‘Deianira, "1 58—Wright, J Macdonald. “Flowers poe 
in black chalk heightened with white on| balance of the section of drawings, and] R. Fridenberg ............0..000c0000. $220] pen, ink and wash, 7% x 10% in $190} Fruit,” signed watercolor, 13 x 17 in $30 
blue paper, which is the study for the to the small collection of pictures, chiefly 7 deg te The — wptesates plan 30- Derain, Andre. “Vase of Flowers,” signed 59-Lopez, Vincent. ‘Indian Dancer,” water 
figure occurring in the right foreground of the Italian, and notably Venetian dl ie take tenable progr oe pas nos a 4 8% ‘ae tgery anon . $390 Se Re ee Os deen has ahecte eon $35 
b “ " ‘sf “s y pe - J oul ( st, ; Manolo, Manuel, eda and the Swan, : 7 
of Bassano’s picture of ‘The Descent} School, with which the catalogue opens. nn dnvana 65751 pen, ink and wash, 9 = 11 in..........880 (Continued on page 19) 
—= — = 
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MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 
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GALLERIES 


Exhibition of 
Hittite Bronzes 


724 Fifth Avenue 
NEW YORK 


BOMBAY 











Ancien Palais Sagan, 57 Rue St. 


















INC, 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Dominique PARIS 


9 Rue de la Paix 





























MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 











SCHWARTZ GALLERIES 


PAINTINGS 
ETCHINGS 
ENGRAVINGS 


517 MADISON AVENUE 


NEW YORK CITY 


Near 53rd Street 
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WILLIAM MACBETH, Inc. 
New York 


15 Bast 57th Street 

















FRANK K. M. REHN 


Specialist in 


American Paintings 
693 Fifth Avenue New York 
Between 54th and 55th Streets 




















ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE - PAINTING 
DRAWING - MOSAIC - CERAMIC 
Winter Courses from Sept. 15 
16 West 61st Street, New York 














THE GORDON GALLERIES 
PAINTINGS 


ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 














A. OLIVOTTTI & CO. 
WORKS OF ART 


867 Madison Avenue 


NEW YORK 
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AUCTION’ REPORTS 
(Continued from page 18) 

berg. Morton Dee **Landscape,” 

ey penth 10% x 14m $50 


Pablo. ‘“‘Artist’s Paraphernalia,” 


61—Picasso, dated 1918, canvas, 14 x 10% 








signed and ‘ r 4 

© alentine Galleries....-.+++++++++ $700 
»_. Bruce Patrick Henry. “Peppers and 
o ’ F I .f 
“Fruit,” canvas, 972 X BG ik xs ivWontnnue $ oe 
3-Rivera, Diego M. “The Red ( ross, 
~ igned canvas, 10% x 16 IMs veces ene ee POU 
4 “Dickinson, Preston. “Paris Cafe, orayen 
. : 7 $6 
drawing, 17 x 10% 1m. rasan sees Se seee $6 
<__Pickinson, Preston. River Scene,” pe n 

i ) 

: cil and gouache, signed, 12 x Oe Wve cad $121 
6—Beschey, Balthasar. ‘Classical Landscape 
600 Js - . 44 
with Figures, canvas, 1534 x 12 in....$3: 
67—Vaquero |. “Hospital at Orbigo: Leon, 
02 5 | $4( 
‘ academy board, 15 x 18 a” Soe eure eee ae 4( 
68—Derain, Andre “Groupe de 

: s, 16 x 13 Im. .-.eeees 

signed canva 
69—Bruce, Patrick Henry. “Fruit,” 

canvas, 13 x 16 iM. ...---sseeesecees Deeees | 
29_-Gris, Juan. “La Rue Ravignan,’ signe 
and dated 1911, canvas, 16 x 14 IN.. esses 10 
71 Toppi, Mario. “St. Christopher,” pe ncil 
; and watercolor, 10 x 14% in aoe $55 
72—Cezanne, raul **Self-Portrait, = 
72 oe 

graph ee oe oobeecees sas cone 7 
73--Cezanne, Paul. “The Bathers, ‘lithogr: aph 
75_Cezanne, P. Cezanne; Mrs. H. Murdock. $350 
74—Leger Fernand. Pen drawing, me and 


dated °12, 12 x 18 in.. .$75 


Williams, Dwight. “St. Ives ‘E ngland,” 


crayon drawing, signed and dated, 12% Xx 
1842 m eenents severe Wha gass 60S RoC 0M $35 
6—-Fle mish School. ‘Landscape with Fig 
ures,” canvas, 19 x 15 in. .. teenies $70 
77--Dickinson, Preston. “hd andscape,’ canvas, 
94 x 20 IM. vcccocccssccconcvssreseves $130 
78-—Toppi, Mario. “E vening Rest,” signed 
pencil and wash, 12 x. 18% in... seeeees $60 
79--Matisse, Henri. Lithograph, 19% x mS 
90— Dickinson, Preston. “Harlem River, 
signed canvas, 162 x 20 IM, wee eeeseees $240 
g1—Gris, Juan. ‘“‘Nauture Morte, signed and 
dated 7-16, panel, 21% x 13 in......$¢ 60 
9?--Hart, Leon. “Fruit and Wine, signe : 
“watercolor, 22 x 18 in. ....-+-- sees (2+ $35 
g3—Derain, Alice. ‘“‘Landscape with Figures, 
watercolor, 18 x SS bt pee heereeuees $90 
¢4-—Italian School. ‘‘Athletes,” canvas, 24 x 
1, a Pree ee ee a $60 
&5—Baylinson, A. 5S “Nude,” crayon draw 
ing, signed and dated 1917, 24 x 19 in. .$60 
36—-Picasso, Pablo. ‘“‘Study of Two. Nudes, 
pencil drawing on white, 25 x 18% in...$130 
87—Picasso, Pablo. **Portrait, crayon drawins, 
MS a 89 fm, oc ncccocsssressencveesecees $70 
g8_-Fournier, Gabriel, ‘Landscape: Provence,’ 
signed and dated 1920, canvas, 25% x 21 
Seeeroerr err ey tee hE LRA ED oe. $90 
99- Galanis, D. ‘Nature Morte,” signed and 
dated 1914, 23 28% in F $130 
90—Butler, James. “Sunset,” signed and 
dated 1915, 20 x 25 in. .. seccceeeees e GSO 
91—-Luks, George E. ‘“‘The Butcher’s Cart, 


signed and dated 1901, canvas, 22 x 27 in.$370 
92—Rivera, Diego M. “Le Livre et el chouf 


leur,” canvas, signed and dated °15, 28% x 
23 Oe. ep tdsavebenss senna eeeres $170 
13—De Chirico, J. ig Voy: ge sans fin, 
2c . 
signed and dated 1914, canvas, 35 x 16 
it . $310 
en a a ek oe ced bee ae es $ 
14—Braque, Georges **Marine,” canvas, 
signed, 21 x 32 in.; E. Weyhe.........-. $675 


Walters, Evan J. “Thunderstorm,” signed 


canvas, 24 x 36 IM. .cccecccccesceseess $60 


46—Italian School. ‘“‘At the Cenotaph,” canvas, 
signed, 2034 x 263% IM... ceseccccvvcece 
97—-Flemish School. “Romantic Landscape, 
canvas, 20'4 x 273 Me Cecceecue sewn $100 
18—Dutch School. “Landscape with Figures,’ 
signed panel, 27 x 35 in. . cam . -$330 
19—De la Fresnaye, Roger. “Still Life,” can 
vas, 28% x 36 in.; E. Weyhe.......... $720 
SCULPTURE 
100—Poupelet, J Bromse head occ iccoces $80 
101—-Perdriat, Helene. Bronze head.......$40 
102—Manolo, Manuel. ‘Femme nue,” bronze 
CRN. ink d.65 604 b 00a sev eR caennes aes $100 
103—Wright, Alice Morgan. Bronze statuette, 
$70 
104—Brancusi, Constantin. Marble fragment, 
signed and dated Paris, 1912 ......... $200 


BABYLONIAN, ASSYRIAN AND ROMAN 
RELICS AND OTHER OBJECTS 
105—Assortment of geological specimens, eight 
pieces $1 
106—Assortment of millefiori glass fragments, 


225 
107—-Seven glass masks . $65 
108—Assortment of millefiore glass fragments, 

$8C 
109—Miscellaneous assortment of Colombian 

relics $200 


tury B. C. 
111—Assortment of old gold and semi-precious 
stone seals, in the form of rings, plaquettes, 
pins, etc., eighteen pieces $225 
12—Nine archaic glass objects, Roman, Im- 


110—Millefiori glass bowl, Roman, IInd cen- 
$80 


perial period $30 
13—Five necklaces of glass beads $250 
114—Three necklaces of beads $70 











GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 
G. Franke, Director 
EUROPEAN ART SINCE GOYA 
New Art Circle, New York 
J. B. Neumann, Director 

















GIFTS 


THAT PLEASE 
THE HISTORICAL OR 
LITERARY MINDED 


Autograph @& Portrait 
of Celebrities, framed 
From $15. 


BONAVENTURE 
GALLERIES 


536 Madison Ave. New York 








115—Assortment of pre-dynastic ivory and bone| Vth century B. C. (unguent box and 3 knife 
implements, objects and fragments $45 handles); Kouchajki $510 
+ — kine = conse foal 34 163—Amorini vase in ages amber, Graeco- 
118 hoy eee wo N yp. age = rh uhles od Roman, Ist century A. $350 
ot Of assorted seals, COMprising String OF} 164 Five Egyptian A toa bronze figurines, 
Babyloman seal cylinders and Egyptian "S108 $20 
100 

119—-Assortment of Imperial Roman glass ob- 165—-Six archaic bronze figurines. $160 
jects $70 | 166—bight muniature bronze figurines and 
1zU--Two necklaces of glass beads, one Imperial groups, Syrian, ist century A. VD. $130 
Roman millefiori beads $110 | 167——s:x arcuaic bronzes $oo 
121—-Six Imperial Roman glass objects $100 | 1os—5S.x bronze hgurimes, Syrian, Llird cen- 
122—Three 1ridescent glass bowls and five per- say a. Ds ou 
1ume bottles, Roman, Imperial period $110 | so2—-e.ve vronze figurines, Roman, Imper.a: 
123—Assortment of stratified and miullefiori glass periou 2 
iragments, Augustan period $375 | 17u—-1 wo bronze statuettes ot Osiris, Egyptian, 
124—-Assortment of stratified and millefiori glass Ptolemaic period 3 
tragments, Augustan period $200 | 171-—Assortment of archaic objects $2iu 
125-—1'wenty-five Babylonian and Assyrian seal] 172—-Assortment of Babylonian, Mgyptian ana 
cylinders $275 Greek objects 180 
126--Twenty-five Babylonian seal cylinders $160 | .7.—-shronze animal group $30 


./4—bronze statuette uo: a seated cnild, Roman, 


AFRICAN, AZTEC, PERUVIAN INCA AND ilira century A. Db. $ou 
COLUMBIAN POTTERY AND 175—-ronze plaque $2u 
SCULPTURES 176—Sculptured alabaster head, Egyptian, 

127--Carved wood fork and spoon $35 Ptolemaic period $150 
i28—Nine unglazed pottery bowls $301177—bronze statuette of Hercules, Roman, 
.2¥—Seven unglazed pottery bowls $25 Illrd century A. D. ; $40 
i31—Five unglazed pottery objects $45 | 178—-Cypriote stone head, IInd century B. C., 
i32—-Eight unglazed pottery objects $100 $55 
.33—-Four unglazed pottery objects $22.50 | 179—-Cypriote sculptured stone head, VIth cen- 
is3a—-Alaskan horn ladle $35 tury - $140 


134—Two Alaskan carved black basalt orna-]| 180-—Babylonian carved stone incense burner, 


ments $160 Villth century B. C. $55 
135—-Six unglazed pottery objects $20 | 181—-Scuipcured marble head, Roman, IInd cen- 
136—Three red figure pottery wine vessels, Pe- tury A. D. $45 
ruvian, Inca period . $70 | 182—-Bronze statuette of Venus, Roman, Ilird 
137 Assortment of aboriginal sculptures $25u century A. D. $120 
138—Four African wood carvings, grotesque [ 183 Sculptured marble head, Graeco-Roman, Ist 
male and female figures; J. B. Neumann $425 century B. C. 75 
13¥—-Three African wood sculptures, two gro-]184—Bronze mirror and animal statuette. $110 


tesyue temale figures and head mounted on | 185—Sculptured marble torso, Roman, IInd cen- 


pliath; Downtown Galleries............ $500 tury A. 


~ 


120 


186 Sculptured marble torso, Hellenistic period, 


PERSIAN AND MESOPOTAMIAN 0 
POTTERY 186a—Sculptured marble torso, Hellenistic 
140--Two glazed pottery cups and cucumber- period . $110 
green pitcher $20 | 187——Sculptured marble torso, Hellenistic period, 
141—-Two lustre bottles, Persian, XVIth cen- 26 
tury $40 | 188—Bronze statuette of Bacchus, Roman, IInd 
142—-Rakka polychromed bowl, Mesopotamian, century A. D $80 
XI-XII1th century $40 | 189—Two primitive bronze statuettes, XIIth 
143—-Rakka vase, Mesopotamian, XI-XIIth cen- century B. C. $190 
tury; pass. 190-—Bronze statuette, Egyptian, ' Ptolemaic 
144—-Two glazed pottery bowls, Persian, X1Ith period : 
century $17.50] 191—-Bronze statuette, Egyptian, New King- 
145—-Three Rakka pottery objects, Mesopota- dom 25 
mian, XI-XIIth century $35 | 192—-Two sculptured heads: (1) Marble head of 
146--Sultanabad pitcher with blue and bla ac k Athene, Roman, IInd century A. D.; (2) 
decoration, Persian, XIIIth century $70 Stone head of a satyr, IInd century A. D. $70 
147-—-Sultanabad vase, Persian, XIIIth century, | 193—-Bronze statuette, Egyptian, XVIIIth Dy- 
$60 nasty $30 
148--Sultanabad bowl, Persian, XIIIth century, | 194-—Sculptured marble torso, Hellenistic period, 
$100 $260 
149--Sultanabad polychromed bowl, Persian, | 195—-Bronze jug, Roman, IInd century B. C., 
XI1[Ith century $45 $30 


150—-Sultanabad ewer, Persian, XIIIth enna 196--Bronze model of a foot, Roman, Ist cen- 


tury A. D. $90 
151—-Two blue and white jars, Kashan, XV rite 197--Lot of assorted archaic bronze mirrors, 
century $40 plaques and coins 
152—-Koubatcha polychromed tile, Caucasian, | 198—Two Roman bronze ewers $350 
XVIIth century $80 | 199-—-Archaic Greek carved wood figurine $50 
153-—-Rakka two-handled vase, Mesopotamia, XI- | 200---Pompeian bronze plaque, Ist century A. D., 
XIIth century $80 $70 
154—Blue and white pottery jar, Kashan, | 201--Sculptured marble fragment, Roman, Ist 
XVIIth century $40 century D. $201 
155—Blue and white pottery jar, Kashan, | 202—-Archaic sculp tured stone head, Cypriote, 
XVIIth century $45 Vith century B. C.; E. Weyhe $2,100 
156—Pottery jar with blue decoration, Kashan, | 203-—Sculptured mz oa. group, Hellenestic pe- 
XVIIth century $40 riod, Venus and Amorini $160 
157—-Two vases $30 | 204—-Sculptured Pentellic marble torso, Greek, 
IVth century B. C.; Kouchajki $600 


GREEK AND ROMAN MARBLE AND] 205—-Pompeian terra cotta urn, Ist century 
Ki. Be : vase +5 


BRONZE SCULPTURES, MISCEL- 
LANEOUS CARVINGS AND 


$60 


STATUETTES GREEK POTTERY AND TERRA COTTA 
158—-Intaglio-carved bone cylinder $50 FIGURINES 
159—-Two archaic objects, bronze mask and | 206—Five terra cotta figurines and miscellaneous 
Egyptian model of a cat $25 lot of fragments $80 
160—Seventeen carved bone fragments, Greek, | 207—-Five archaic pottery masks $190 
Il[th century B. C $25 | 208—Tanagra figurine and ten pottery heads 
161—-Nineteen carved bone fragments, Roman, and masks $100 
III-I Vth century $25 | 209—-Painted pottery jug, Greek, Vth century 
162—-Four carved bone objects, in case, Greek,  G $40 














210—Five archaic Greek pottery objects $40 | 268—T’ang glazed pottery vase a's too 
211—Assortment of archaic terra cotta sculp- 269—H ical 60 
cau $x0 |2 an green glazed pottery vase... $ 


212- = figure lekythos, Greek, VIth century |270—Cucumber-green vase, Han period . $70 
B 


f $60 |271—Persian miniature paintin of the XVIIIth 
213- White, pottery lekythos, Greek, I1Ird cen- century. Battle ata 8% x y eee NSS $40 
tury B. C $30 


214—Three arehaic pottery objects : (1) Seated pene color print of the XVIIIth $15 
terra cotta figurine Greek, Vth century B. C. y 

(2) Pottery cup, Ist century A. D.; (3) Sieaoe 273--XVI1Ith century une color print, by 
glazed pottery jar, Roman, Ist century A eee me 

$110 274 -Y uan pointing on silk. Landscape the dis 

215—-Glazed pottery vase, Greek, IInd century 275—XVIIIth century Japanese painting on rice 

A $40 paper . $30 

216—Ltaliote painted pottery amphora, IInd cen- 76 Ming carved, gilded and polychromed rama, 

B. }) es , - 

Ba pottery cenochoe and PES ... 277—-Printed scroll, after Ku K’ai-chih. ...$30 


[Ind century B. C. $100 278- Japanese gold brocade obi, XVIIIth cen- 
218--Iridescent two-handled vase, Greek, IInd 9. K, k at prusees ss $20 
century A. D. $50 27 akemono on silk, K’ang-hsi, 51 x 30 ant 
2 y ° 
wey oe figure pelike, Etruscan, VIth 335 280 — Japanese pines six-fold screen, School of 
220—Black and violet figure stamnos, Etruscan, Ukiyoe, late XVIIIth century 


: hy ; !81—Japanese painted six-fold screen, School of 

phe Bg on C.; Prof. V. G. ee Tosa, late XVIIth century $200 
’ , COPTIC AND OTHER FABRICS 

= APANESE AND CHINESE OBJECTS 282--Two drapery cords with pendent tassels, 


21—Miscellaneous : tment of Chines 1 length 4 ft. 10 in. 20 
upanese a on —_— = ase $35 283—Three small embroidered panels (1 and 2) 


Ji “ 

222—-Japanese lacquered redwood box, by Ritsuo, ae, S hiss a) = po ay 
18 i - (3) I - 

223--Two cameo glass snuff bottles $40 Oe J ee er ment. V-VIith $5 

224—-Four assorted seals, Ch’ien-lung $20] - tury 7. 7, — , eee ee 715 

225—-Two glass snuff bottles $15 D oe 

226-—Carved jade snuff bottle, Ch’ien-lung $35 = ag iy peated fragment, V-VIIth century, 

297 2 


22 Carved jade snuff bottle, Ch’ien-lung $5¢ . 
228—Carved jade snuff bottle, Ch’ien-lung $30 286—Coptie tapestry fragment, | V-VIIth cen- 
tury, 7% x 10 in. $90 


229-—Carved rock crystal r box, Ch’ien- ’ a - 
ae SOSS rere ae eee . et 287. Fragment of Shah Abbas silk brocade, Per- 
230-—-Carved soapstone incense burner and jade sian, late XVIth century, 10% x 7 in.. $225 
enteaal statnathe $40 288—Coptic tapestry panel, V-VIIth century, 
231—-Carved agate snuff bottle $35 4% x 12% im. Te . $6 
232—-Five figurines, T’ang and Ming $35 &9—Coptic tapestry panel, V-VIIth century, 
233—Two sculptured Buddhist heads $100 , diameter 10 in. aval 25 
234—Five jade carvings $55 | -90-——Coptic tapestry panel, V-VIIth century, 
235—Carved rock crystal group $55], 14% x 15% in. 375 
236—Carved amethystine quartz group $35 291—Shrine paintings on cloth, Egyptian, XIth 
237—Carved carnelian ornament $45 Dynasty, 10% x 11% in., and 8% x 10% in. ; 
238—Two bronze figurines: (1) Damascened E. Weyhe $525 
bronze figure of a seated youth, T’ang; (2) 2 Egyptian, New Kingdom, painting on can- 
Figure of Kuan Yin, Sung period J vas, 7 x 17 in. $400 
239—Carved fluorite flower holder $30 293—Two cut velvet panels, Persian, XVIIIth 
240——Brown jade ornament, Han Period $85 century, 19 x 1542 in. and 16 x 13% in. $50 
241—Two figurines $40 | '94-—Jillet silver and_ silk embroidered table 
242—Two jade coupes $25 cover, Persian, XVIIth century, 23% x 17 
in. $85 


243- Cislosane enamel cabinet vase and statuette, | ' .- sss te eee 

$20| ’5 -Two Persian gold brocade table covers, 
244—-Carved ivory tusk and five fragments $30 XVIIIth century, 28 x 21 and 24% in square, 
245—Seven bronze miniature animal figurines, $30 


Ming period $180 | '96-—-Brocaded damask table cover, Persian, 
245a—Bronze bow] of the Ming period $22.59] , ted | Sng ap 29 = equers i ptm 
246—Two carved jade tatuett $30 / one de ouy cushion cover and valance 
247_Carved white jaiie shes $35 (1) cushion cover printed by J. A. Henry a 
“~ vie oak figure of Hotei, Japanese, ‘es ‘ corked’ fan doer eee we 

7 th century $8 . e aime a 
249—-Three Tibitan bronze statuettes of Kuan] . Valance, 40 in. depth 12% in, $15 

Yin, XVIIth century $80 8-—Two Louis XV_ textile panels, French, 
250—Three sculptures $30 XVI1IIth century, 20 x 18 in. and 19% x 21 
ah 5 unglazed pottery figurines of the T’ $72 Pi -Two textile panels and border. One ‘ao 

perio , a F 
252—Carved soapstone seal of the Ming ported. 41 x 23% in, One panel, 25 x 40 in. Border, 

length 30 in. $55 

253--Sculptured stone statuette, XVIIIth cen-|'00——-Three Perugian embroidered linen towels, 

tury, $15 41 x 21 in., 25 x 20 in. and 21 x 22 in. .$45 

= —_ Ts’ : Aqurine of the Ming period 335 301—Louis XVeh silk and . heeeats Panel, 
255 ing gilded bronze statuette 30 ury, x in 

256—T'ang carved stone Buddhist stele $170 | 302— Louis XVIth silk and silver brocade panel, 

57—-X VII Ith century sculptured stone statuette, 36% x 33 in. 3 


$25 | 303 “ke % needlepoint panel of Broussa de- 

258—Cucumber-green hill jar (Po shan Lu) of sign, t. 5 in. x 1 ft. 6 in. 70 
the Han period $60 | 304—Antique East Indian Srpiocites tapestry 

259—Three blue and white baluster-form vases hanging, 7 ft. 4 in. x 3 ft, 8 i 

, | 305—Green silk coverlet, italian, XVIIIth cen- 


260—Glazed pottery hill jar (Po Shan ha) tury, 6 ft. 2 in. x 5 ft. $30 

the Han period a 306—Panel of blue batik, gavenee, XVIIIth 
261 Japanese bronze vase t century, 8 ft. 6 in. x 3 ft. 5 in. $35 
262—-Canton Namaco ware bowl o i 

period "= Min€ | RENCH XVIIIth CENTURY FURNITURE, 
263—-Lang Yao vase $20 TAPESTRIES AND aaa aaah 
264-—-Glazed pottery granary (Ch’uan), Han pe- — OBJECT S 

riod $12.50|397—-Two Primitive painted panels, Catalan, 
265—-Ming Cochin ware octagonal bowl $40 XV Ith century, app. 8% x 5 im........ $110 
266—-Han glazed pottery granary (Ch’uan) $15 |398--Champleve enamel and bronze bas-relief 
267—Ting Yao vase (Mei P’ing) $30 (Continued on page 20) 
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AU CTION REPORTS | 33 Gros point, carved ane laque wee 








Italian, Louis XVI period............. 
— - 334—-Walnut centre table, Spanish, XVIIth ce» 
i cetbegdees ssavetepepcecccovusieens $150 
(C ‘ontinued from page 19) 335—Mahogany writing table, American, circa 
pee, Ui Amoges, XI 11th century; “The C RCH | 1840 wo. sesnceeerereseseesrsrevsees $17.50 
capone a 4% in.; Demotte.......... $550 336—Gilded wall mirror, American, circa 1800 
309—Champleve enamel relief plaque. “Ma ones, coats tie Eaamngenisc soe eae $30 
donna and Child.” Limoges, XIIIth century,| 337--Carved and gilded wall mirror, French, 
11% x 6 in.; Downtown Galleries....$1,200)" XVIIIth century ........0000cee0eceres $6" 
310—Bamboo footstool .........-.-00eee8- $10} 338— nb carved walnut fauteuils, Louis BS 
" . . > MOTE wc cbdcebeubetericcceccnsoscasecs 260 
5 ang corved ek puncte, erty 339 i ee — carved walnut as 
Pee ra ee teuils, Louis OS eer ee 
312—Carved and gilded wood colonnade, Italian, | 349 Inlaid icing wood and tulipwood secretary: 
Te C cestrscessesorevsccess $60 commode mounted in cuivre dore, late Louis 
313—Cuivre dore epergne, Thomire, Paris; Em XV _ period; Gluckseliz (private buyer). .$400 
PATE POTIOd 2. seccercecscsccrscsereecs $30| 341—-Carved walnut canape in green velvet, 
314—Mosaic plaque ........----eeeeecees $70 Louis XV period; P. Cormier......... $1,050 
315—Pair WDirectoire bronze and cuivre dore | 342—-Moorish popes rug, XVIIIth century, 8 
candelabra, French, circa 1800.......... $170 Sa Ch SE Serre ar $150 
316—Maple and pine tavern table, American, | 343—Moorish Bia xViia century, 16 ft. 10 
ES EE rrr $100 Oni OSE” SP SR 2a pee $300 

317-—Carved and gilded wall mirror, Italian, MODERN “DRAWINGS, PRINTS, 

NE, bcos hordrcosccscccesse $50 WATERCOLORS AND PAINTINGS 
aa oval wall mirror, Louis avi 344—-John, Augustus Edwin. “Young Woman 
i ca cons we nedencyéeneeee $15 Musing,” etching, signed...............$90 
gr Carved, and gilded wall mirror, Louis! 345—Pascin, Jules. “Le Coiffeur,” etching 
ete Leds s ar ceees evsess op $35 CEG a te a saan ke oes eeeerepe $30 
320—Directoire red walnut stool, American, | 346--Pascin, Jules. “Lovers,” etching signed, 
nk kd sks Dh h a Eb e's Boe ap 00.0098 45 $50 
321—Barcheston tapestry panel, English, X VIth| 348—-Laurencin, Marie. “Spanish Maid,” crayon 
century. “Enth nan | Madonna and Child i eM. oe eda 6 thy bieees $30 
with ints,” 22% x 24 in.; P. Cormier,| 349 Rodin, Auguste. “Nude Study,” pened 
$1,000 i i ie. sk hee siesse sateen $90 
322 and 323—Brussels silk-woven tapestry bor-| 350—-Laurencin, Marie. “The Dancers,” pencil 
, early XVIIth century, 12 ft. 2 in. x rn re ih ee Me. . ccbense oe $35 


1 ft. 9 in.; Brussels silk-woven tapestry bor-|351—-Maillol, Aristide Joseph Bonaventure. 
der, early "XVIIth century, similar to the “Seated Nude,” pencil drawing, 8% x 6 in., 


oan oc. 9 i ws i ft. 9 ing EK. $70 
shima, t TESS a $1,400 | 352—Redon, Odilon. “Hagar Abandoned,” 
324—Elm and hickory rush-seat armchair, Pro- crayon drawing, 8% x FR MGS 6 6 ooals as $150 
vincial French, XVIIIth century........ $80 | 353—Gleizes, Albert “Football,” signed and 
325—Maple armchair, American, circa 1820, $45 i Cn GOREN 5. sclecce vennoecges $40 
a walnut side chair, Louis XVIth|354—Laurencin, Marie. “Cats in Weediend.” 
DPPCCC Tie kG as Gbshedeebeee scarey $15 en as ibed $100 
327. -Carved beechwood and canne CEE 355-——Gleizes, Albert. “Pres de la Rue Volnay,’ 
EES EEE PE $80 i's a oo big $90 
=. carved walnut side chairs, Louis XV | 356—Manolo, Manuel. “Monk Praying,” signed 
Ie Peer ees TT TEEeET Te $110 WOCCTOMOT noe isescsesscccscscecccsse GOO 
329--Sheraton inlaid mahogany nest of table’ | 357—Ferat, Serge. “Harlequin Group,” signe! 
$30 he tdi. a a eb wih Wd b bo eb we's 00 40 $50 
330—Verdure tapestry and carved chestnut a 358—-Manolo, Manuel. “Deux femmes,” signed 
chair, Provincial French, XVILIth century, ET A eas dos SeRb's 6:4 bed 6-04 00 $210 
$30)| 359-—-Laurencin, Marie. “Tete de Jeune Fille,” 
331—Carved te and canne armecair, signed pencil drawing ............-000. $55 
EM ee kk oes coe ces ...$700| 360—Rousseau, Henri. “Pont Neuf,” canvas, 
332—Louis XVt e period walnut armchair. . $225 $525 











361——-Maurer, Alfred H. “Portrait of a Wo 
man,” signed plaster panel........ so peee 


162——Maillo!, Aristide Joseph Bonaventure. 
“Study of Nude,” signed pencil drawing, $225 


263.—-Seurat, Georges. “La Pluie,” crayon 
OE Tre $900 
364—-Gris, Juan. “Cubistic Composition,” 
signed canvas; Maurice Hillquit....... $110 
365—Gleizes, Albert. “Kaleidoscopic View,” 
Pe Ce nck odes bane? iv ¥ vended as $70 
3o6—De la Fresnaye, Roger. “Still Life,’ 
signed crayon drawing................. $290 
367—Derain, Andre. “Landscape,” signed 
DEE bdD bhbacanuteb dbbs Bhccdacceceas $425 
368—Homer, Winslow. “Study of Two Young 
Girls,” signed pencil = hana apiece $150 
369-—Weber, Max. “Study of a Young Wo- 
man,” signed watercolor 2 ies ipl itera ion $70 
370-——Jacob, Max. “Pont Neuf,” signed water- 
0 OSB ESC SENS 2 REG Sia ge a ree a ea ee $120 
371—-Derain, Andre. “Cote d’Azure,” pencil 
i + idea ed uswns ohekhe Kuk wees $160 
372—-Laurencin, M: arie. “Portrait Studies,” 
ere eee $310 
373——Hart, George Overbury. “Samoa,” signed 
BOVE IE ee $70 
374—Picasso, Pablo. ‘‘La Lampe,”’ pencil draw- 
eet 6 hols oes teases s bo On $60 
375—De la Fresnaye, Roger. “Futuristic Com- 


position,” signed pen and ink drawing. ..$90 





376—-Homer, Winslow. “Picking Wild Black- 
berries,” pen, ink and wash............. $70 
377—-Cezanne, Paul. Two studies, pencil draw 
EE 4. AE Ss Ob ou neue bakit e $230 
378—Maillol, Aristide Joseph Bonaventure. 
“Study of Nude,” pe neil drawing...... $160 
379-—-Seurat, Georges. “Jeune fille a l’ombrelle,” 
crayon drawing; C. W. Kraushaar....$3,150 
380—Pissarro, Camille. “Femme coi tant,” 
signed gouache nian ie useeh raw lsunbs $850 
381—-Kuhn, Walt. “Grapes,” signed pencil and 
ae its Chad uw sd bet eo0a> 04nd ¥acax pee 
382-—-Derain, Andre. “Head of a Clown,” 
chal’: drawing in b'ack and sanguine... .$230 
383—-Dickinson, Preston. “Portrait of a Young 
Man,” signed academy hboard......... $110 
384——Serret, Charles Emmanuel. “Windy Day,” 
signed pencil drawing..............s.00. $55 
385-—-Cezanne, Paul. Watercolor sketch. . .$100 
386-——Degas, Edgar Hilaire Germain. “Battle 
Scene, after Paolo Uccello,” ‘ig.ed pen cil 
I hale aatne AS 6ok we ce awks be ic pel $120 
387--Unknown. “Place de l’Opera: Paris,” 
a ne eee $80 
388—Serret, Charles Emmanuel.  “Recre ation 
NTT $200 | 
389—Gaylor, Wood. “Pekin Cabaret, New York | 


(1916),” signed canvas .....cccccsccces $60 419—Ferat, Serge. “Circus Performers,” gou- 
390-—Signac, Paul. “The Harbor: La Rochelel,” | AChE... eee e cece eee eneeerenceeees $170 
signed watercolor ...........- ...++$200 |420—Braque, Georges. “Cards and Dice,” 
391—Serret, Charles Emmanuel. “¢ biléren, - signed canvas; Morris Hillquit.......... $800 
i OO sc pc cokes cewee ees oe ....$150|421—Bruce, Patrick Henry. “Nature Morte,” 
392—-Degas, Edgar Hilaire Germain. “Classical signed. CANVAS ..- see eereeees ecoevrcves + + $90 
Composition,” signed drawing........... $30 |422—Gris, Juan. Nature Morte,” panel, signed, 
393—Paul Cezanne. Two studies, pencil draw ; ar * se $300 
ings, (a) battle scene, (b) mountainous land- |423 Bruce, Patrick Henry. “Books anc Fruit, 
I ee $400 GED. cb wccccccccccevedsdecoovccesnete $70 
394—-Patrick Henry Bruce. ’ Bowl of Fruit, |}424—Shannon, Charles Hazlewood. “Nymphs 
ss wer etiewius bese + esses $60 Ce . veaeccstwebes’ habe $500 
395-—Serret, Charles Emmanuel. ‘At the | 425Derain, Andre. “Head in White,” pencil 
Fountain,” pastel ..........eeeseseees ST TEE os oe co acdupeotandecsbaat ean $90 
396—Signac, Paul. “Harbor at Marseilles, 42 Wiens Ss - “Tes Acrohets * h 
EE ee ee $375 | 4-0—Ferat, Serge. s Acrobats, a on 
397 Prendergast, Maurice B. “Salem, Massa- i , , as ov 
chaeetia” qubeeeeeg ...<.+so«cccerees $400 427- Rivera, Diego M. “Landscape, oer 
398—Picasso, Pablo. “On Red Design,” signed canvas set eereeeees teeeeeees aneeeeees $275 
canvas; Morris Hillquit .........+.e00- $550 |428—Derain, Andre. “Southern France,” signed 
399—-Hallowell, Robert. “Ponte Vecchio, Flor- SE’ ap tule» 4 a0> sae ew edecekidsoeen $400 
ence,” watercolor ..........++-ssseseee- $70 | 429—Gleizes, Albert. “Bowl of Fruit,” academy 
ae Gris, Juan. “Cubistic Portrait,” onges ES ee ee a x ee $200 
GORWUNE ccc ests eee eee eee eee ee eee eee? 30— Dick : ermeten a ee re 
401—-Chavannes, Pierre Puvis de. Twenty-four 430-—Thetineen, Preston. eaeesthiette wang210 
ora ’  aevbelil she weed es wes $475 . , on - - - 
am Grawings 475 | 431—Weber, Max ‘Four Figures,” canvas, 
402—-Seurat, Georges. “Jeune Fille,” crayon $378 
drawing on white; C. W. Kraushaar. ..$4,000 , , on » 
° . » 1432 y go } Nz Mor 5 > 
403——-Marin, John. “Figure in L andscape. ’ A “etn eens ee er 
DEY. Cvctind cia Grl fahen pawee ace ee $100 cai rade aloe eel te cree ttle A. Sila ity Midi i 
404—Picasso, Pablo. “The Flagon,” canvas, $500 | 433—-Matisse, Henri. “Une Baigueuse,” 
405—-Miller, Kenneth Hayes. “The Apple signed canvas; Knoedler ............. $1,050 
Gatherers,” signed CANVAS... eee ee scenes $210 | 434—Picasso, Pablo. “Portrait Arrangement, 
406—Degas, Edgar Hilaire Geran. “Paysage,” hr OO we ce weea nee $645 
pastel ; M whi H. Murdock...... BD elds $890 | 435 Piccasso, Pablo. “Portrait of a Lady 
407—-Prendergast, Maurice B., San Malo, Seated,” signed canvas $410 
jes tor sl ee Se nae? sens?) iy <ee 436—Hartley, Marsden. “Berlin Anti-War, 
408—Derain, Andre The Last Supper, $70 
: eet ee ee S20 |, CAMVAS cee eceeceseceesseeceseseencenns 
409 er a. * pe teseetsee® ; 437 _v *illon, Jacques. “Springtime,” signed 
icasso, Pablo. Interior of Cafe with namuan $300 
Figures,” charcoal drawing .$55 > RS Sal ae ee ee * ehh eo” a 
» Charcoal drawing ........ e* 438 y yt " > . “ » ‘ na 
410—Ryder, Albert Pinkham. “Orient: ll L and ee Attributed to Venus $800 
sc ape, ” academy board; M. Knoedler & Com 4 20. Blanchet, va Alexandre ae oT sseer ey Asniee.* ” 
 ‘aa'ctrs Ok 6 baled ku oe e006 4c Nan eee On $850 a ° 
: NN kat awa hhc 64n40ss ee eee $500 
ie “We _ a og ax. “Portrait of a Young a 440—-Dutch School, XVIIth Century. “Boors 
412—S ta ee eee vt abe Se Ra Spe hd AT. (i <. ns 0 a5 nee d6 6559 40 %N $60 
<—Stella, Joseph. rower pastel. .$110 | 441" Dutch School, XVIIth Century. “The 
413. Ww illiams, Dwight. “Crescent City Fore t: Banquet,” canons ¢ $120 
Florida, pastel aad” A Sadler Aha 7722989 | 442-Miscellaneous assortent of plaster casts, 
414—-Weber, Max. Nature Morte, signed $190 
ca a dela acoee er eee ee yes See's $110 | 443 ~Mi anolo, Manuel. Bronze statuette, “Rev- 
415—-Dickinson, Preston. “Env irons of New erie” $60 
. -. : ee MOON sec ni bee seen des¥s9S 60 b4eehe seme oe§ 
-. ork, pastel wetece ees stptts tte eeees 92-0 | 443 A—Unknown contemporary. Bronze figure, 
6—Dickinson, Preston. Environs of New $60 
York, pastel e960 26098 9.0.9 eer ee secces $150 | 444-—Matisse, Henri. Bronze statuette of a half 
417—-Weber, Max. Figures,” signed canvas, kneeling firrure $90 
$220 g 8 _Seseeevesceseeseveneunss $ 
418—Galanis, D. “Nature Morte,” canvas.$110 (Continued on page 21) 
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AUCTION REPORTS 








(Continued from page 20) 
445—Maillol, Aristide Joseph Bonaventure. 


Bronze statuette, SO 1.5 andes stints lai 5 
446—Manolo, Manuel. Bronze bas relief, “Leda 
and the Swan”.....ceecereescceccevers $35 
147—Brancusi, Const antin. Sculptured statuary 


marble head; C. W. Kraushaar......... $800 


148—Manolo, Manuel. Bronze statuette, “ Fem 
me ee” 6 ccthe Seb eeee hr eereeeset aces $350 
349—-Brancusi, Constantin. Sculptured marble 
head, “Repose”; C. J. Lieberman....... $875 
450—-Matisse, Henri. Bronze statuette, nude 
female figure; Downtown Galleries...... $450 


BENGUIAT TEXTILES 

Ameriean, Art Association—Fabrics and tap- 
estries, the V. & L. Benguiat Collection, together 
with property dispersed in liquidation of the B. 
Benguiat Company, Inc., were sold on April 
1ith, 12th and 13th. The grand total for the 
sale was $186,295.00. Important items and 
their purchasers follow: 

»12--Flemish tapestry, late XVIth_ century. 
~ “Tudith in the Camp of Holofernes,”’ 6 ft. 6 

in. x 5 ft. 6 in.; Mrs. Henry Morse... .$500 
114-—Flemish hunting tapestry, early XVIIIth 
~ eentury, 5 ft. 5 in. x 7 ft. 1 in.; Mayorkas 
MeGtNOTD 2 occ cccccevevesvenseveseseees $450 
215--Flemish tapestry panel, XVIIIth century, 


5 ft. 5 in. x 8 ft. 6 in.; B. F. Feustman, $600 
216—Flemish hunting tapestry— panel, XVIIth 
century, 5 ft. 5 in. x 6 ft. 3 in.; Mrs. Henry 
ee WITTE TTT eit tl ee $650 
218—Flemish verdure tapestry, XVIIIth cen 
tury, & ft. x 10 ft. 2 in.; William Baum- 


garten & Company .....--eeeeeeeeees $950 
219—Flemish verdure tapestry, late XVIIIth 
ceytury, 7 ft. 2 in. x 8 ft. 8 in.; C.F. 
TO "yh ices bee os HSE RRU OSE OWE SS $700 


288—Embroidered primrose-yellow silk cover, 


Turkish, XVIIIth century, 5 ft. 8 in. x 51% 
in.; Mayorkas Brothers.............0.. $575 
372—-Primrose-yellow and silver brocade cover, 
Louise XIVth period, 6 ft. x 53 in.; E. F. 
DER cnco vedo sae eeeuaeehies Rea eeen $750 


380—Crimson and yellow silk brocatelle hanging, 
Venetian, late Renaissance period, 11 ft. 9 


in. x 5 ft. 9 in.s; E. L. Ashley..........$750 


381—Gold-embroidered crimson velvet baldac 
chino, Italian, late XVIIth century, 11 ft. 6 
in. x 10 ft. 6 in.; L. Maurice........ $1,050 
391—-Drap d’ argent crimson cut velvet hanging, 
Genoese, XVIIth century, 9 ft. 10 in. x 5 ft 
ee eee ere ee $1,150 
402—Flemish floral tapestry, late XVIth cen 
tury, 6 ft. 2 in. x 4 ft. 8 in.; William 
Baumgarten & Company ............ $1,050 
409 Flemish Renaissance tapestry, XVIth cen 
tury, “Lot and His Daughters,” 9 ft. 3 in. 
= © St. 3 td Be Sess ce cave in $1,000 
558 —Gothie dr up d’or bouclé cut velvet hanging, 
Venetian, late XVth century, 7 ft. x 46 in.; 
,, BERND ides owed uee esos ss500sn ee $3,150 
570—Valence of applique-embroidered gold and 
silver embroidered crimson velvet, with por 
tire, Italian, XVIth to XVIIth century. 
Total length, 21 yards 21 in.; total 7 


of valances, 5% yards 27% in.; Dr 
eee rT er rer rT, bt tre ee $2,700 
571—-Five pairs of Genoese crimson velvet and 
silk needlepoint hangings with valance:, Ital 
ian, XVIIth century. Length of one pair, 12 
ft. 4 in.; width of each curtain, 48 in. Leneth 
of valance, 8 ft. 9 in. Length of 2 pairs, 
7 ft. 4 in.; width of each curtain 39 in. Length 
of valance, 6 ft. 6 in Length of two pairs, 
7 ft. 4 in.; width of each curtain, 30 in. 
Length of valance, 5 ft. 4 in.; S. 
OE ving vceduche 06 oes ane es 00 0c008 $8,900 
580 IF lemish Renaissance tapestry, “Venus and 
Endymion.”” XVIth century, 11 ft. square; 


kn MOOD ic VauSou doses 2 bu aes siak coe 
581— Brussels Renaissance tapestry, XVIth cen 


tury “The Edict of Cyrus. i he 
SS $6.5 Bi. BOs 06-566 ob oe sneee cee 
583 French early Renaissance tapestry, circa 
1530. “Episode from the Courtly Romances.” 
11 ft. 3 in. x 15 ft.; P. W. French & 
Beye e eee rere rs $7,800 


584——-Flemish Renaissance tapestry, XVIth cen 
tury. “The Isle of the Blessed.”’ 12 ft. 2 in. 
ce 38: £t6 Gs BG Boies x cass 
585—Brussels Renaissance tapestry, XV Ith cen 
tury. “The Flight of Cornelia.” 13 ft. 4 in. 
x 21 ft. 9 in.; Charles of London... .$14,000 
JACKSON L IBR ARY 
American Art Association—First editions, 
autographs and press books of American and 
English authors, mainly of the XIXth and 
XXth centuries, including a portion of the 
library of Stuart W. Jackson of Montclair, 
New Jersey, were sold on April 15th and 16th. 
The grand total for the sale was $18,441.00. 
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grand total for the sale was $60,967.50. <A 





35 Troyon, Constant. ““Sheep,”’ canvas, signed, 


COMPLETE PRICES, STOKES- CAMERON SALE > Pe eS Ne ee $125 | 81 ~Van , Boskerck, Robert W. “Lake in the 
69—Stuart, Jane (After Gilbert Stuart). Valley,” canvas, signed, 23 x 32 in....$180 
vaults - “Washington at Dorchester Heights,’’ canvas | 82—Smith, Henry Pember. “Venetian Scene,” 
STOKES-CAMERON PAINTINGS 32 Tyler, Senta G. “A Tugboat,” < canvas,) 30 % 25 Me cecescccseess onaeenssoe bee $55) canvas, "signed, 28 x 20 im........+.+: $140 
; yt Lr ae wining hits Re” aimed, 15 & 3S Miss ca cckghscevesevens 
Anderson Galleries—Paintings by artists of | ,, . — ios - 4 $ 
the XVIth to the XIXth centuries comprising | °° Swebach, Bernard Edouard. Ne tres * 
paintings from the Stokes collection sold by order canvas, signed and dated 1865, 12 et 72 
of the Kessto Corporation, paintings owned by IM, sere ee ee ee eeesnewrareeerenesssnnes $230] 72 
Mrs. Louise Senff Cameron and other properties | 34- Von Defregger, Franz. “Young Peasant 
were sold on April 9th, 10th and 11th. The Girl,” panel, signed, 21 x 15% im...... $320 


40|70—Millais, Sir John Everett. “Little Red s3—C, arlson, John F. “Woodstock Scene,” 
Riding Hood,” canvas, signed and dated canvas, signed, 24 x 30 in $140 
1881, 42 x 31 in.; Mr. J. L. Wallace. .$1,000 84—Tait 


canvas, signed and dated 1896, 14% x 19 85—Vautier, Marc Louis Benjamin. “His First 
2 Bee. Gy Sree. «6 sia ceeaiens bis $1,600 Day in School,” canvas, signed and dated 
73—Dewing, Thomas W. “Portrait of Fran- 1870, 24% x 20% in $55 
ces C. Houston,” canvas, signed, 19 x 14] 86— Michel, Georges. “The Old Tree,” can- 







































’ , Arthur Fitzwilliam. “Chicks and Ber- 
Murphy, J. Francis. “Autumn Landscape,” ries," canvas, signed, 20 x 15 in $150 

































. ylete Ss res a yurcnhasers, P 5 
a © £ se peo and of purchasers, when 15 x 18% in, Dev sa ernie ta dd Stree $140 BR i vcaccesecvesacéces 60ccusecebevast $100 RS, 36 KX FD Mo ecccccvcceccvtesccuen $60 
: : aaah may: 3>--Van Marcke, Emile. ‘Milking Time,” can-|74—Houston, Frances C. “Portrait of Ethel|87—Tanneur, Philippe. ‘Crimean Naval Bat- 
1 French, XIXth century, manner of Corot, yao, sapned, 1536 6.28: Ws os cvvewethake $240 Barrymore,”’ canvas, 38 x 30 in........ $80 tle,’ canvas, signed and dated 1855, 45 x 
Landscape with a Stream,’ canvas, 15 x :7—-Schreyer, Adolf. ‘The Outpost,” canvas, 75—Allston, Washington. “Portrait of General in. be hd Ba Vid ns dé eeen sees eeeecees $150 
Bs. ean sabbwea ckbd tatins GCM eb ee eeee signed, 20 = 15 in.; Mr. C. H. Sane. $925 Heath (?),” canvas 29 x 23 in.; order. .$625| 88—Cole, Thomas. “The Voyage of Life, 
2—Constant, Benjamin. “Portrait of a Lady,”}| 7. 7’ (A. = Pee: ‘"*“"” 176—Stuart, Gilbert (Attributed to). ‘Portrait canvas, signed, 42 x 62 in...........s0. 60 
canvas signed and dated 1899. 24 x 19%] 5.) Thayer, Abbott H. Elizabeth,” canvas, of a Gentleman,” canvas 30 x 25 in..,.$225|89—Millet, Jean Francois (After). “The 
Ge cxereds ¥eehs baw R ds hese dak nee $27.50 32 OX SHIM, eee ee ee ee eee eee e eee eens $170} 77 Ranger, Henry W. “October Moon,” can- Sower,”’ canvas 41% x 33% in......... $110 
3—-Jacquet, Jean Gustave. “Dolce far niente,” | 39—-Bonheur, Rosa. *Per ian Leopards,” vas, signed and dated 1891, 28 x 36 in...$70| 99-Rierstadt, Albert “Niagara,”’ canvas, signed 
i SEEe eM Me ac ere $80 canvas, signed, 18 x 22 in.........e.- $275] 78—Ranney, William. “Recruiting during the and dated 1863, at BA te eee $250 
4+—Hamon, Jean Louis. ‘‘Feeding the Pets,’’| 40  Blakelock, Ralph Albert. ‘‘Autumn Sun- American Revolution,” inscribed ‘Painted by ‘ * ei ee oe r 
canvas, signed and dated 1865. 13 x 11 set,” canvas, signed, 16 x 24 in.; Mr. G. ’. Ranney, finished by Blauvelt, 1839 (?), 91—Delort, Charles Edouard. Return of the 
Ot pense peg Ga eo het Cee .$30 WS nn ac eiden cheeksstinaee $2,800 ennmes, G6 & GS Gi vinh denxcedawasnsia $150 Exiles,” canvas, signed 43 x 55 in...... $45 
5—De Pujol, Alexander Denis Abe "stant 41— Stull, Henry. ‘‘Portrait of a Race Horse|79—Quidor, John, “Peter Stuyvesant Enter-| 92—-English, XVIIIth century. “Portrait of a 
Room Scene,” signed panel, 6 x 9 in.....$30 and Jockey,” canvas, signed and dated 1896, ing the Gates of New York,” canvas, signed Gentleman (Reputed to Repre e.t Walpole).” 
6—Jettel, Eugene. ‘“‘Dutch Scene,” panel signed 86 O° Oe Oe + edn ok s eens ene eee $100 and dated 1863, 27 x 34 in.; Mr. R. C, eggmne. 34:S BO Minn dnt icccés «bonnie $45 
and dated 1883, 21 | 2 eer re $130] 42—-Welch, Thad. “The Mountain Drive, San- 1D. 1 0vesckeeh che neb eke Cie beaheneee $475 | 93—Wouverman. School of. ‘“I.2 iseape vith 
7—-Corot, After. “The Castle at Coulom ta Barbara,’ canvas, signed and dated 1916,] 80—-Raupp, Karl. ‘“‘Storm on the Chiem-See,”’ Figures,” eradied panel 20 x 16% in $45 
miers,”’ acz ademy board, 12 x 14% in....$35 Se OF BO dees Kwa 6h oe es ok 250 canvas, signed and dated 1883, 55 x 40 ante ~ 5 . oe ee 
Gascid, V. ‘“‘Waiting,”’ signed panel, 13% | 43 Culverhouse, Johann Mongels. Pair of Wh. 6a dees 6b hhedesaeeseds eee $135 (Continued on page 22) 
a Oe hs heb awa wrecks aes baa Ee $27.50 Moonlight See: “Maret Place’ and “Skat 
9—Hoeber, Arthur. “June Sunshine,’’ canvas, ing Scene.”’ Both panels signed and dated 
ee ee Se Oe gba oilen es Van beeueeen $30  . Sf. Bee eee A 
10--Trouillebert, Paul Desire. “A Summer | 44-- Smillie, George H. ‘‘Westchester Marches,’ 
Day,”’ signed canvas, 21'4 x 32 in...... $140 CA "tHe, We Ce. ce BS FO Pikcsteurds tase $75 
11—Welch, Thad. “Morning on the Russian] 45 Menzler, W. Marguerite,” panel, 20 x 
iver,’ canvas, signed and dated 1916, 22 SBT snap tenewds sate antes kh Keene $95 DR O | | O BI IRC] IARD 
“SRR ere ae 6 eee $300 | 46—-Stevens, Alfred. ‘“‘In the Studio,” cradled ® 
12—-Bargue, Charles. Two drawings. “A Nude ee SO yeaa $125 G. M. B. H 
Woman Lying on a Couch,” crayon, 3% x{|47—Plas, Pieter. ‘Pastorale,” panel, signed Th ate 
7 in.; and “Standing Figure of a Young and dated 1839, 14% x 19 Dots Sate oe $60 
Girl,” pencil and wash drawing, 11 x 6]48 -Remington, Frederic. ‘The Salute,’’ can- 
Moxa ceeeabemsas obub tale halts towed iene $25 vas, signed, 36 x 28 Re PLO: 90 BERLIN PEKIN SHANGHAI 
13—-Bargue, Charles. Two drawings: ‘*Mother | 49—Dupre, Jules. “French Countryside,” can- 
and Child,” red chalk drawing, 10 x 7 in. el a SS eae $400 
and ‘Moorish Soldier Standing,’ crayon, 8]50--De la Pena, Narcisse Virgile Diaz. 
“BR ars ee re ea eee . $22.50 ‘‘Nymphe et Amour,’’ panel, signed and dated, 
14—-Bargue, Charles. Three drawings: “Study Tee te. | PR Pete Melrose $1,100 
of a Tree -trunk Sawed in Half,” crayon, 5] 51—Cox, David. “The Woodmen, ” canvas, 
x 8 in. ‘An Orient il at Prayer,” er ayon, signed and dated, 25 x 30 in............ $75 
7s 11. in., and “Entrance to a Mosque,” | 52- -Wilkie, Sir David (Attributed to). oe 
elieen. Sis SB See Whe 4 boon cadecceee $32.50 Tap-room,”’ canvas, 14 S Oe Me ssiciceas $40 
15——-De la Pena, Narcisse Virgile Diaz. ‘“In-]|53—Mauve, Anton. “The End of the Tree,” 
terior of a Wood,” signed panel, 12 x 15 watercolor, signed, 19 x 2 in.; Mr. Myer 
RRA Rr ay any Peery per eo $35 [LAE  .5¢e6< one heagausbes eeandeeweel 475 
16 Berne Bellecour, Jean. ‘‘A Frosty Morn-|54—Herring, John Frederick. ‘*The Ambush,” 
ing,’ cradled panel, signed and dated 1909, canvas, signed, 16 in. square .......... $ 
Ce Pe Be rare er err $65 | 55—-Ranger, Henry W. “Moonlight on the 
17--Craig, Thomas’ Bigelow. “A Summer Water,’ panel, 14 x 21 Ry ea $60 
Morning,”’ canvas, signed, 18 x 26 in....$40]56—-Bogert, George H. “Golden Hour,”’ canvas 
18—-Moran, Thomas. “Mt. Tamalpais,’ can signed and dated 1907, 28 x 36 in...... $200 
vas, signed and dated 1883, 32 x 24 in. .$250]57—Cazin, Jean Charles. “The Harvest,” can- 
19—Blakelock, Ralph Albert. “Sunset Land Ve: Sees, an Se Be Whos cia ces eeweeeat $250 
scape,”” canvas, signed. 10 x 14 in. ..S90158- Wyant, Alexander H. “Summer Land- 
20—Boston, Frederick James. ‘Central Val scape,” canvas signed, 20 x 30 in.; Mr. John 
ey,” canvas, signed, 20 x 24 in......$22. 50 Fe, OE REE POE .. .$3.000 
21—McCord, George H. “Venetian Scene,” |59--Watson, Robert W. ‘Highland Castle,” 
oe, a ee a ere $140 canvas, signed and dated 1912, 24 x 36 
22—Leigh, William Robinson “The Horse Mlb) 54:46 scevekse yi sVekb cee eos bRaeeRaNe $90 
Thief,” canvas, signed and dated 1910, 22]60—Keith, William. ‘Early San Francisco,” 
RRA ace aye ARTS ans ence ea? or. $400 canvas, signed, 23% x 33 in.; Mr. Stuart 
23—Gabini, B. “A Chatelaine of the XVIth Ey Fe ree er eh $425 
Century,” signed panel, 11 x 8% in... $30 | 61—-Inness, George. ‘‘Stroll Through the Mead- 
24—-Champney, James Wells. ‘Love's Token,” ow,” canvas, signed and dated 1882, 30 x 
ones, Bee 19) O86 Bhiiv ck cveevigice $30 Ph Ss ys: 6 abba sons Se Boe ee $85 
25—Dielman, Frederick “A Greek Beauty,” | 62— Romano, Juana. “Les Oiseaux Bleus,” can- 
academy board, signed and dated 1887, 8 was, sees. 40 & 20 Miias cack xcucks $175 
K OY2 IM. ce ceeeecccccececrececeesesee$l5 | 63—Rougeron, Jules James. “Portrait of a 
26—Fichel, Eugene. ‘The Necklace,” panel, Lady,”’ canvas, signed and dated 1876, 24 x 
signed and te 1866, 9%. x 7% in....$110 19! iS SE a dete b cael $775 
27—-Wiggins, Carlton. ‘Farmyard Scene,” can- | 64 Jacque, Charles Emile. Afternoon in the 
wn, =. “4 Se aoe Se Po keds 0% sane $30 Fold,”’ panel signed, 12 fs, oS $115 
28—Northcote, J. nglish Countryside,” acad- | 65--Couture, Thomas. ‘Girl Water Carriers.” i i 
emy board, signed and dated 1860, 12 x panel, signed, 16 x 123% in.......cceccee $80 Woodfigure, China Sung-Period. 
erase seeeeeees++$22.50] 66-—De la Pena, Narcisse Virgile Diaz. ‘Park Life size. 
29—Rozier, Jules. “River Landscape,’’ panel, Scene with Figures,’’ canvas, signed, 17 x 
signed and dated 1859, 8 x 15 in...... - $30 BS: Wis ns 0:ks 5a 2 6a a es eee $90 
30—-Boeber, Arthur. “The Edge of the Grove,’ |67—-Lenoir, C. A. “Pandora.” canvas, signed 
Nutley, N. J.,” canvas, signed, 29 x 22! and dated 1902, 70 x 36 in.; Mr. W. C. +A 
A Ea ee a eee 5 ee ee $45 | POM: ca rare tes donor etcccue ued $675 
31—J. E. F. “The Pet Parrot,” canvas, signed , 68--Wenderoth, A. ‘The Sheik’s Favorite,’ 
ane Gated (073; 35 x $2 Bes: 3s kceccncdecs $30' canvas, signed and ane 1848, 25% x 32% DIRECTLY IMPORTED FROM CHINA 
ALWAYS ON EXHIBITION 
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| 
J J ” vas, 50 x 39 in.; Charles of London. .$1,000 
AUCTION REPORTS 122-—-Lys, Jan. “Saint Peter in Prison,"’ canvas, 
== 5B AS Aer mae rears $225 
‘ ; 123—Bol, Ferdinand (Attributed to). ‘The 
4D By pa ggens at = POs Chaste Susanna,” canvas, 51 x 41 in... .$180 
ee ey ” epg Tes 124-—-School of Gova “Portrait of a Gentle 
, i . « 
a a Sculptor's Studio,’ a Os ae” Geek, SS So 1D: Ee. cchecccsccse $75 
ee a 125-- -Morland, George. “The Storm,” canvas, 
ay ae ohannes. Battle Scene, rvt w. . 30 =. acsusenes oe cn sees spec ess ae 
eee eee FN Re Fads ” 6 iepolo, 710V anni aptista ributec 
wor td « XVITith century. Pasterate, | ae P a tay ao” sks 
ghee | PRA S tabdbe heed. at Sal eee h ehh b oes ttawd bebahe eases aie 
if ase xVitie evr: ppaeenge Met 127— Huysman, Cornelius. ‘Classical Land. 
98—Potter, Paul.” (Attributed to). “Rural | | °8PS Sam aes ge. “The Intruder,” ‘canvas 
Scene,” panel, 8 x 10 in..... ay gh $12.50 Ch Ue Ui céisoovedesetsacuas $300 
99—Dutch, XVIIth century. “Still Life, n- 1 129-—-Tiepolo, Giovanni Baptista. ‘Martyrdom 
vas, 21 K 17% iM... eee eee eee eeeeeees $7 of Saint Agatha,” canvas, 32 x 20 in. .$140| 
100—Van Os, Jan. “Still Life,” panel, signed, | 130--Le Nain, Louis. ‘The Family Gather: 
Be MR TB Che ccc cc ccccesccavercsces $12.50 canvas, 23 x 27 in........ oececccscees $85 
101—A. V. S. “The ers Party,’ canvas, | 131— De Flieger, Simon. “Marine,” panel, 14% 
signed and dated 1677, 134% x 17% in... .$20 eee er eer egeeese 
pay Claude (School of). “Mediter-}132—Van der Neer, Aert. “Moonlight on the 
anean ” canvas, 28 x 25 in....$22.50 Moordeck,”’ cradled panel, signed, 17% x 26 
103 Duteh, Vice century. “River "Scene, Dit cas nee h ds peh bhsele bbe ces es $130 
cradied panel, 17 x 21 ti.....----0ee- $37.00 1 133-—Steen, Jan (Attributed to). “Dining out 
oe 1 AV Alth century. “Marine,” panel, of-doors,” canvas, 16 x 19%.......... $125 
17 © 20 OM,n nn cece creer vesersescccres $10 4—French, XVIIIth century. Pair of pastel 
105 EA "<Viith century. “Landscape with ee Oh oS. cea ceseeve $120 
Figures,” canvas, 34 x 2314 in.......- $32.50 1 135-——-Venetian, XVIIth century. “Descent from 
106—-Le Nain Brothers, tpchooi ot). “Uutsia the Cross,"’ cradled panel, 22 x 41 in....$50 
an Italian Inn,” canvas, 22 x 20% in....$20] 136—De Champaigne, Phillipe. “Portrait of a 
107—F. W. “ , along o Lower Rhine,” Spanish Cardinal,”’ canvas, 24 x 20 in... .$50 
canvas, signed Be Ghivecopencces $15 | 137—-Venetian, XVIth century. “Portrait of a 
108—Venetian KVILith come “Venus at Patrician Gentleman, cauvas, 44 x 
Her Toilet,” canvas, 20 x 30 13......... OO SSS Senne .$175 
109—Dutch, XVIIth century. “Portrait of a] 138—Flemish, late XVIth century. ‘Madonna 
Gentleman,” canvas, 30 x 25 in.......- $85 and Child,”’ cradled panel, 27 x 20 in... .$160 
110-—Venetian, XVIIth century. “Saint Peter in | 139--Flinck, Govaert “Portrait of  Saik 
Prison,” canvas, 18 x 23 in.........- $22.50 (Wife of Rembrandt)", canvas, 21 x 17 
111—Subleyras, Pierre. Pair. “A Religious Ol SES te en arr $70 
Procesion” and a Martyr,” both] 140-—Callot, Jacques. “An Old Italian City,” 
CANVAS, 16 K 244 Whi reer ccc sereesenry en: CM. Mice 's oi vassc¢eesas $70 
112-—Poussin, Gaspar. (School of) (Dughet ). 141—-Carracci, Annibale. Descent from the 
ee Landscape,”” canvas, 28 x 38% rn” mee: Me a OE We. sok ee $115 
Tee wate oe SPARES: 0 b's ee sceses $82.50] 142 Magnasco, Alessandro (Called I] Lissan 
13. Van Balen, (Hendrick) and Breughel, drino). ‘Landscape with Figures,” canvas, 
(Jan). “Rest on the Flight to Egypt,”” copper, a a al aaa $500 
Eh c. ne disks een es enesseoss $401143-—Van Laer, Pieter. “Winter Carnival at 
114—-Mabuse (Jean Gossart). “Study of Three Antwerp,” canvas, 29 x 53 in.......... $350 
Heads,”’ panel, 6% x 4% im......+++++- $60 1144 —Van Laer, Pieter. “Scene at Alkmaar,” 
115-——Dutch, a century. “Head of an RS rare $325 
Angel,” q, OS ae $37.50 | 145—-Lotto, Lorenzo (Attributed to). “Portrait 
116— , Jan. is italian Scene,”’ canvas, 20 x of a Nobleman,” canvas, 44 x 33 in....$175 
30 — Se oR Ue GE ee $50 | 146 Coypel, Antoine. “The Death of Lucre- 
117—-Venetian, XVIIIth century. “Susanna and rs i ee oe Oh Me. pe es'ccees $300 
the Elders,’ canvas, 24% x 17 in ao $110 | 147-—-Studio of Titian. *‘ ‘Ecce Homo’,”’ canvas, 
118-—French, XVII Ith century. “Portrait of ES ae eee $50 
“ay Prince Charlie,” canvas, 25% «x |148—Carraci, Ludovico. ““The Eternal Father,” 
EER 1s cleats DEES C Ohh be 60 eesniereces $200 eS Oe Serre $100 
119- orentine, XVIth century. “Madonna and | 149—Allori, Cri tofano (Attributed to). ‘‘Ma- 
Child,” cradled panel, 24 x 20 in...... $180 donna and Child,” canvas, 30 x 25 in..$180 
120- Berchem, Nicolaes. “Classical Landscape,”’ | 150— Gainsborough, Thomas. “Portrait of Mrs. 
ES ES SOE ee $60 David Garrick,’’ canvas, 24 x 25 in.; Mr. 
121-—-Longhi, Alessandro. “The Barrister,”’ can- EE ld ME, Wed ceens bed esececcee $2,900 

















SERS ew ewww mw ananebadawnnn phd dhndehdn heh hdd ALA Ae A 


~ RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
ows 
mci Accredited by Great Museums and Connoisseurs 


CAT. of Many Famous Collections 
“Member of The Antique and Decorative Arts League’ 

















151—-Luini, Bernardino. “The Madonna and Donor,” canvas, 39 x 43 in............ $230 
an cradled panel, 15 x 11 in.; we a 173—Jordaens, Jacob. ‘‘The Cook,” canvas, 42 | 
. FAMCIS cee ee eee ewenernenenrnnee , «ht ohana eek ie kh g ba.c-6 Ob6o b.0 04 $100) 
152 ~V an Mieris, Willem. The Poultry Deal. 174- Shayer, William. “Fishermen's Beach in| 
Klei an. =— 18% x 14% "si. aa Scotland,” panel, signed and dated 1835, 30) 
SS i “ert. “ia Gan aegis: $5 575 | 
153- Van _Ostade, Adriaen. “The Interrupted | 175-—Poussin, Nicolas (School of). “A Bac-|} 
ay cradled BS es sone and $1,830 | chanalian Revel,” canvas 29% x 39 in..$150 
y . s > . 
agi ¥ oh “ oe 176—Lely, Sir Peter. “Portrait of Sir Charles | 
" Stone, oe oe. Sy of One of | Lucas and Wife,”’ canvas, 56 x 52 in... .$50 00 | 
ae > po ~ B- <te BGO ASSPEER), an 177—-Roman, XVIIth century. “Architectural | 
Te Te Se eee. $4,000 | > 
s : E : pees, Genres, 25 & GO Mn ce ccccncss $260 
158--De Gelder, Aart. “The Philosophers,’ 178—F ‘h. XVIILA ce oM 2 , 
canvas, signed, 56 x 42 im.........++- $160 | Po aa 2 , an 0) . + acy $100 
anvas, . ) s ' 
156—-French, XVIth century. “‘Le Seigneur de) ,. ii p' “ot 
7? pile. toa on ; 979,| 179-—Venetian, late XVIth century. Christ 
Wissocq,” canvas, 22 x 20 in.......... $270 . A 
i : | Healing the Sick,” canvas, 3342 x 47 in..$40| 
157--Zoffany, John. ‘Portrait of Mustapha,” edie 
TOP F 180-—V enetian, early XVIIIth century. “Church | 
en i Mid uated os ve eeneu wet $160 | ; 4 wy 
a ; Ceiling,”’ canvas, 53 x 36% in.......... $170 
158--Zoffany, John. “Portrait of Charles Wise,|191--Ma rer of Van de. Velde Harbor 
Brother of Mustapha,” canvas, 50 x 40 in.| Scene with Battleships,” panel, 7 x 93%} 
Companion to preceding................ RT ob” Ca Slide ie Bh tata Saat adh SR Nie As a PERE $22.50) 
159--Flemish, late XVIth century. “The Siege | 182A—After Morland. “‘The Effects of Ex 
of oe panel, ee Wek cass kone $100| travagance and Idlene ‘3, color photogravure | 
160—De es, enri Met (Attributed to).| after a mezzot.: 
“Saint Jerome,”’ cradled panel, 15 x 11/182B—Bejorano, M. C. ‘After the Ball,’’ panel 
RE OS a ae $30 sgne and davel 1877, 9% x 6% in., to-] 
161——-Poussin, Nicolas. ‘“‘Centaurs and we 4 ML. ne he kad ade awa 6 ane wad be eee $10| 
damie,” canvas, 32 x 49 im............ $70 | 183—-English, XIXth_ century. “The Yacht} 
162——-Van Goyen, Jan. “Beach Scene with} ‘Superb’"’ canvas, signed and dated, 17 x | 
Shipping,” panel, signed and dated 1644, RS See eer rr eer ere oft 
SR I $500 | 184—-English, XIXth century. “The ‘Rob Roy’| 
163—-DeW itte, Emanuel. “Interior of a from Perth,’ canvas, 14 x 24 in........ $45 | 
Church,’ cradled panel, signed, 27 x 21 in.;| 185— English, late XVIIIth century. “A Pros 
Mr. S. W. eae gsbeens $1,750! pective Winner,” canvas, 12 x 16 ee $45 | 
164—-Van Hemisson, Jan. ‘Saint Jerome,” 186-—-School of Teniers. ‘‘What Do Monkeys} 
:, Fiat Ph aes sxe keh htenss optenece nae about Pictures,” panel, warped, } 
62 “ngiish, early t century. ortrait x OD UM, werner eeeveseeasseseeesesesseese 
of a Lady,” canvas, 39 x 31 in........ $250 | 187—-English School, XIXth century. ‘““An Eng- 
166 Tintoretto (Jacobo Robusti, Attributed to).| lish Pointer,” canvas, signed and dated 1881, 
"aaa Oc @ meen wh Avenes,” aheven, OP xl 15 & 19 th. nonce ccc canccesogscccces $27.50 
SS gt a ae ee eee $110! 188—School of Rubens. “Entering the Ark,” 
167--El Greco (Dominico Theotocopull). “Christi panel, 24 x 17 Im. wccccccccccccccccves $30 
Bearing the Cross,’ canvas, 48 x 36 in. .$200 | 189--German, XVIth century, Pair: “Triumph 
168— Harlow, George Henry. “Portrait of Miss of Virtue,”’ panels, each 19 x 14 in......$250 





Bulkeley,”’ canvas, 22 x 18% in.; Mr. R. C,! 190—Flemish, XVIIIth century. ‘“‘Madonna, 
RE Re Sara ee ae $1, 900 Child and Saint John,” panel, 25% x 16 
169-—-M urillo, Bartolome Estaban (Attributed a Or ir ey eee $95 
to). “Cupids,” canvas, 29 x 19 in...... $80 | 191—-School of Lucas Cranach. Pair of saints, 
170—-Gainsborough, Thomas. “Rural Scene,”| panels, each 26% x 11% in ct eecesecese $200 
se DD ek 8 Fee ee eee ee $325 | 192-—-V erme ulen, Andries. “Moonlight River 
171—-Fyt, Jan. “Still Life: Game,” canvas, 34| Scene,” canvas signed, 15 x 22 SSS |. 
Og RS er ae $80 | 193-—-Italian, XVIth century. “The Cruci- 
172—-Barsano, Leandro, ‘‘Madonna, Child and Seem,” «(eee 36 SD Bleck wcessesecs $80 


194—Dutch, XVIIth century. “Portrait of a 
ere, «Genes. - ee. S DS Was cease cende $30 
195—Van Dyck, School of. ‘“‘Bust Portrait of 
a Lady,” panel, 18% x 12 im......sece $60 
196—Teniers, School of. ‘‘Taproom Scene,” 
er 2a OM. Oe Es od « wade audenuatinn $35 
197—Smith, Jean. “The Fox Chase,” canvas, 
signed and dated 1902, 20 x 24 in...... $35 
198—Huntington, Daniel. “Figure of a 
Satyr,” red chalk drawing after Rubens, 
signed and dated 1892, 20% x 15 in $30 
199—Smith, Jean. ‘Cross Country Racing,” 
canvas, signed and dated 1907, 20 x 26 
ly )- teen heavadhedss cvidlebeecss4 6 ns ueud $40 
200—Picknell, William. “V illage by the Sea,” 
canvas, signed, 16% x 24% im.......... $60 
201—La Farge, John. ‘“Tulips,’’ watercolor 
ee. Dae Oa 6 303 3 00bek 5% bes cee $210 
202—American, XIXth century. “New York 
View, watercolor, 16 x 11 in $62.50 
203—F. J. W. “River Scene in Holland,” 
canvas, signed, 12 x 2 ae. $15 
204—Falcone, Aniello. ‘Knights and Brigands,” 
CR. ee Oe ee ie. cod okey wag Coo $52.50 
205-——Poelemburg, School of. ‘“‘Diana and Her 
Nymphs,” cradled panel, 11% x 14% in..$25 
| 206—Westall, Richard. (After). ‘The Storm, 7 


canvas, 27 Mivhisterste@aecel $50 

207—-Pynac ker, Adam. “‘Landscape,”’ cradled 

panel, 18! a See ee $30 

208—lItalianized Dutchman. , Landscape with 

| Figures,”? canvas, 18 x 23% in.......... $20 
| 209—Flemish, ap Ith century. “Saint Jerome,” . 


panel, 12% x A Ar eerie” 
210—Goltzius, Hendrick, “Christ Before ny B 
a Ae) EE eer re $27.50 


211—Constable, Attributed to. ‘Tile Hill, Cov- 
entry,” academy board, 9 x 12 in...... $37.50 
212-—School of Brouwer. Pair of Dutch in 
teriors, cradled panels, each 9% x 13% 
Dh nc 6vheehen cas 008495545 40k 5s un oe $135 
213—Stork, W. H. “Italian Scene,” panel 
te a. a aR Pier oa $10 
214—Dutch, XIXth century Farm Scene,” 
ee a Oe” Se ee ree $10 
215—-De la Fargue, David. “The Scissors 
Grinder,”” panel, signed and dated 1782, 10 x 
SRO Ms nike WER es OS Was he hoes + oe 
216--Gerome, Jean Leon. ‘An Algerian Eve- 
ning,’’ canvas, signed, 12% x 25% in...$105 
217---Defregger, Style of. ‘Rude Behaviour,’ 


(Continued on page 24) 




















Briennerstrasse 12, Munich. 


The Lucerne Fine Art Co. 


| Alpenstrasse 4, Lucerne Madison 





JULIUS BOHLER 


Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


Ritz-Carlton Hotel | 
Ave. and 46th Street, New York | 














MUNICH, Briennerstrasse 50 b 
OLD PAINTINGS 


NORBERT FISCHMANN GALLERIES 


(opposite Schiller-Monument) 
GOTHIC SCULPTURES 
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‘SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK | 


E.J.vanWISSELINGH 2 C9 


HIGH CLASS 
PAINTINGS 
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He INTINGS 


by American and Foreign artists 
Mezzotints - Etchings 
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FERARGIL. 


FINE PAINTINGS 
and SCULPTURE 


FREDERIC N. PRICE 
President 


nial 


37 EAST 57TH ST., NEW YORK 


XX Q QQ 9» q—,q_z_q__],]1}q}}s}]yy 0”. 
SS 


GG|WW "F'n, hyz_~begg Uw, "°v a 








| AR A RA RARARARARAL Y,1),1),1L),1.).L),1.).1).1.).1),1.).L.1.)..)...,.) 





PUBLISHERS 








or rne ETCHINGS ey 
M. BAUER a. o. ze 


C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 


ow 


PAINTINGS - 











78-80 ROKIN AMSTERDAM 























MAURICE H. GOLDBLATT | arcane 


Art Expert | 
Paintings Authenticated | and BRONZES 
and Appraised 


by Modern Masters 


of American and European Art 


157 WEST 57th STREET 
New York City | 





























FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 


Contemporary Artists 








16 East 57TH STREET 




































































The Pennsylvania Academy ; Kyoto 
of the Fine Arts Peking cans ai 


The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
City School 


Broad & Cuerry Streets 
PHILADELPBIA 


YAMANAKA & CO. 


680 Fifth Ave., New York 


cw 




















Country School WORKS OF ART 
"ecmtane from 





Iliustrated Booklets, Address the Curator 


JAPAN AND CHINA 
















































DAY-BRITE REFLECTOR CO. 


703 S. BROADWAY = ST. LOUIS,MO. 
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Saturday, April 20, 1929 





The Axt News 








CALENDAR OF EXHIBITIONS IN NEW YORK 











Ackerman Galleries, 50 East 57th St.—‘‘Irish 
Memories,” an exhibition of Irish sporting 
and landscape sketches by C. Somer- 
ville, to April 30th. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 


masters. 


Ainslie Galleries, 677 Fifth Ave.—Pencil draw- 


ings and charcoal portraits by Edward C. 
Caswell, to April 29th. Exhibition of old 
masters, of the early Dutch, Italian and 
Flemish Schools, to April 30th. 


American Designers Gallery, 145 West 57th St. 

Seven rooms in the modern manner, a home 

furnishing project for average incomes, until 
June 15th. 


American Lithographic Company, Inc., 52 East 
19th St.—Exhibition of 48 lithographs, during 
April. 

Seventh 


Anderson Gotiesee. 489 * Ave. 


Spring Exhibition ot the Salons of America, 
to May 4th 
Arden Gallery, 460 Park Ave.—Sixth annual 


exhibition of the New York Chapter of the 
American Society of Landscape Architects, 
through the spring. 


Art Alliance, 251 South 18th St.—-Twelfth An- 
nual Exhibiton by members of the Watercolor 
Club, memorial exhibition of works by Clara 
N. Madeira and contemporary American paint- 
ings and sculpture, to April 29th 


The Art Center, 65 East 56th St.—Craft work 
shown by the New York Society of Craftsmen, 
Mexican craftswork shown by the Paine 
Mexican Crafts Corporation, wood engravings 
and International Exchange Exhibition of 
School Work in Industrial Arts, shown under 
the auspices of the American Federation of 
Arts and the Art Center, through April. 
Paintings by Michael Roundalzoff, to April 
20th. Third International Salon of the Pic- 
torial Photographers of America, and textile 
competition designs shown by the Art Alliance 
ot America, to April 27th 


The Art Students’ League, 215 West 57th St.— 
Paintings, drawings and mural studies by 
Jose Clemente Orozco, to April 30th 


Grand Central Palace, 480 Lex- 
paintings by 100 living 
April 27th 


Arts Council, 
ington Ave.—100 
American artists, to 


Babcock Galleries, 5 East 57th St 


ind watercolors by Sol Wilson, to 


Paintings 


April 27th 
40 East 57th St.—Paintings 


works of the Impres- 


Balzac Galleries, 
by old masters and 


s'onists. 


Belmont Galleries, 137 East 57th St. 
tives, old masters, period portraits. 
Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 

Suite 729.—Paintings by old masters. 


Primi- 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 


Paul Bottenwieser, 489 Park Ave.—Paintings 
by old masters. 
Bower Galleries, 116 East 56th St.—Paintings 


of the X VIth, 


XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and Wash- 


ington Ave., Brooklyn.—Decorative arts, 
recent accessions and exhibition of collection 
relating to Napoleon bequeathed by Marion 
Reilly 

Brooklyn Institute of Arts and Sc'ences, Brook- 


lyn Academy of Music, 30 Lafayette Ave.— 


Exhibition of watercolors and oils by students 
and paintings by John R. Koopman, to April 
26th 


Brummer Gallery, 27 East 57th St.—Paintings 
by Michel Kikoine, through May 11th 


Buchanan Galleries, 556 Madison Ave. 
tion of paintings of Southern 
Algiers by Philip Cheney, to April 27th. Por- 
traits and flower paintings by Clara Lea 
Cousins, to May 8th 


13 East 57th St.—Exhibi 


Exhibi- 


France and 


Burchard Galleries, 
tion of early Chinese art. 
Butler Galleries, 116 East 


57th St.—Sporting 
prints and paintings, 


through April. 
Warren E. Cox Galleries, 744 Madison Ave.— 
Exhibition of portrait drawings in three 


crayons and etchings by Frederick T. Weber 
to May 15th 


Daniel Gallery, 600 Madison Ave. 
by Raphael Soyer, to May 4th 


De Hauke Galleries, 3 East 5ist St.—Modern 


paintings. 


Demotte Gallery, 25 East 78th St.—Exhibition 


Paintings 


of stained glass from the XIth to the 
XVIIIth century extended by request to 
April 20th 


Dowr.town Gallery, 113 West 
Loan exhibition of paintings by 


April 23rd to May 14th. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 


13th -Street— 
Walt Kuhn, 


Dudensing Galleries, 
ings by Jc 


t 5 East 57th St.—Paint- 
hn Graham and drawings by Mater 
Dominica Fehringer, to April 28th 
Ourand-Ruel Galleries, 12 East 57th Street— 
Exhibition of master Impressionists, to April 
30th 
Ehrich Galleries, 36 East 57th St.—Exhibition 
ern Americ: an and European paintings, 


gar ; n furniture and accessories, through 

Apri 

Ferargil Galleries, 37 East 57th St.—Exhibi- 
thor of gi arden sculpture, during April. Paint- 
ings by F. Raymond Holland, to April 22nd. 
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NAUM M. LOS 


ART SCHOOL 


Sculpture Drawing Painting 





Constructive Anatomy 
Day and Evening Classes 
| 1947 Broadway Phone Trafalgar 0022 








Fine Arts Galleries, 215 West 57th St.—Six.| 
teenth Annual Exhibition of the Allied Artists | 
of America, to May Sth. 

G. R. D. Studio, 58 West 55th St.—Paintings | 
by Gladys R. Dick, to April 20th. 


Gainsborough Galleries, 222 Central Park South | 
Paintings by Baron Michele Pizzuti, to 
April 30th. } 





Gallery of Living Art, 100 Washington Pas 
bast — Permanent exhibition of progressive | 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
t.—Exhibition of the work of prominent 
American painters. 


Grand Central Art Galleries, 6th floor. Grand 
Central Terminal—Exhibition by the Women 
Decorators Club of New York, to April 27th. 
Exhibiton of three murals by Karoly Fulop, 


April 22nd to 27th. 


\p Decorative art by M. 
Elizabeth Price, April 


23rd to May 4th. 


Grand Central Palace, 480 Lexington Ave. 
Architectural and Allied Arts Exposition, 
to April 27th 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and moderu pic- 
tures. 


Helen Hackett Galleries, 9 East 57th Street— 
Exhibition of contemporary Irish art, to 
April 23rd 


Harlow, McDonald & Co., 667 Fifth Avenue— 


Prints of American Naval Battles, duplicates 
from the MacPherson collection, through 
April. 


P. Jackson Higgs, 11 East 54th St. 


cated old masters. 


Holt Gallery, 


porary 


-~Authenti- 


630 Lexington Ave. 


American art. 


Con‘em- 


Intimate Gallery, 489 Park Ave.—Paintings hy 
Arthur G. Dove, to April 28th. 

Kennedy Galleries, 
by Brangwyn, D. 
McBey, during April. 


788 Fifth Ave.—Etchin, 
Y. Cameron and Some 


Keppel Galleries, 16 East 57th St. 
by George Bellows, to April 20th. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


~Drawings 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Etchings by contemporary artists. 
through April. 


Kleinberger Galleries, 12 East 54th St.—Special 
exhibition of old masters, to April 30th. 


Knoedler Galleries, 14 East 57th St.—Engrav- 
ings by Martin Schongauer, through April 
23rd. Persian and Indo-Persian miniature 
from the XIVth through the 


paintings 
X Ith century, through April 27th. Wax 
portraits by Ethel Frances Mundy, April 22nd 


to May 4th. 
Kraushaar Galleries, 680 Fifth Ave.—Paint- 
ings by Arnold Friedman, to April 30th. 


J. Leger & Son, 695 Fifth Ave.—Paintings by 
old masters. 


John Levy Galleries, 559 Fifth Ave. 


ters. 


Old mas- 


Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Brush and ink impressions of New 
York by Max Phelipes, to April 27th. 


Little Gallery, 29 West 56th St.—Antiques and 
modern decorative objects collected by Mrs. 
Bowdoin, to May Ist. 


Macbeth Gallery. 15 East 57*h St.—-New-old 


paintings by Childe Hassam, from 1888 to 
1919, to May 6th. 
Macy’s, 34th St. and Broadway.—Exhibition 


of ship models collected by 
and old ship prints. 


Coulton Waugh 


Masters’ Art Gallery, Inc., 28 West 57th St.— 


Old master paintings. 








Metropolitan Galleries, 


578 Madison Avenue— | 
American, English 


and Dutch Paintings. | 








Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition of contemporary Ameri- 
can design, through September 2nd. Em- 
broideries and costume accessories, through 
September. Prints by Hokusai and Hiroshige, 
Japanese ceremonial No robes, an exhibition 
of watercolors, prints, selected masterpieces, 
and new accessories of prints. 


Milch Galleries, 108 West 57th St.—Recent 
Watercolors by John Whorf, to April 20th. 
Garden sculpture by thirty sculptors, chiefly 


American, April 22nd to May 15th. 
Ex chibition 
“Mostly 


Aurica 


Montross Gallery, 26 East 56th St. 
of oils and_ watercolors, entitled 
Cuba” by Robert Hallowell and 
Calonesco, Apr:l 22nd to May 4th. 


Morton Galleries, 49 West 57th St. 
by Lue Osborne and Vera Stevens, 
30th. 


Paintings 
to April 


Museum of French Art, 20-22 East 60th St.— 
Empire collection leit to the museum by the 
late Mrs. Leonard G. Quinlin. 


National Academy of Design, 215 West 57th 
S:.—104th Annual Exhibition, to April 27th. 


National Arts Club, 15 Grammercy Park.— 
Exhibition by the Junior Artists of the Club, 
to April 27th 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Exhibition of 
works to be awarded to patron subscribers, 


to April 20th. 
J. B. Neumann, New Art Circle, 9 E. 57th St. 


Comprehensive showing of etchings and 
lithographs by Rodolph Bresdin, to April 
30th. 


New York Public Library, 476 Fifth Ave.— 
Room 316, lithographs and wood blocks by 
Honore Daumier, during April. Corridor, 
third floor, early views of American cities ; 
Room 321 exhibition illustrating “‘The Mak- 
ing of an Etching,”’ until November. 


57th St.—Ex- 
Dutch little 
to May Sth. 


Newhouse Galleries, 11 East 
hibition of paintings by the 
masters of the XVIIth century, 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Opportunity Gallery, The Art Center, 65 East 
6th St.—Paintings selected by Murdock 
Pemberton, to May 16th. 


Frank Partridge, 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms. 

Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 


Rehn Galleries, 691 Fifth Ave. 
drawings by Umberto Romano, 


Paintings and 
to April 27th. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of old and modern French masters, through 
April. 


James Robinson, 731 
of old English silver, 
English furniture. 


Fifth Ave.—Exhibition 
Sheffield plate and 


Madison Ave.-—-Diy- 
Diana Thorne, to 


Schwartz Galleries,~ 517 
points and drawings by 
April 27th. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligmann Galleries, 3 East Sist St.— 
Paintings, tapestries and furniture. Exhibi- 
tion of sculpture by Mario Korbel, to April 
20th. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 
East 52nd Street—Works of art. 


133 East 57th St.—Paint- 
art and furniture. 


Silberman Gallery, 
ings, objects o 


Marie Sterner Galleries, 9 East 57th St.— 
Sculpture and silhouettes by Hunt Diedrich, 
through April. 








Collectors end Deaters in 
RARE RUGS &. TADESTRIES - 


An Important Collection of? | 





Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings. 


Van Diemen Galleries, 21 
masters. 


East 57th St.—Old 


Vernay Galleries, 19 East 54th St.—Collection 
of rare sporting prints by James Pollard, 
Dean Wolstenholme and Henry Alken. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


West Side Y. M. C. A., 318 West 57th St.— 
Fifth Annual Bashful Ac ademy Exhibit of 
work done by members of the West Side 
Y. M. C. A., to April 22nd. 





Weyhe Gallery, 894 Lexington Ave.—Drawings 
by Mahonri Young, to April 20th. Paintings 
by Vincent Canade, April 22nd to May lit 


10 West 8th St.— 
“The Circus in Paint,” 


Whitney Studio Galleries, 
Exhibition entitled 
to April 30th. 


Wildenstein Galleries, 647 Fifth Ave.—Loan 
exhibition of pain‘ings of the Great French 
Masters of the XVIIIth century, to April 
20th. Sculpture by Prince Yourievitch, 
to April 30th. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art trom Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 




















BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 









PAINTINGS 














PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 

































BIGNOU 

















First-class Paintings 


8 Rue La Boétie 
PARIS 











ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 

















ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 











ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVI11th CENTURY 


i HAMBURGER Bromus 


362 Rue Saint-Honore 
PARIS 














Established 1802 


14 RUE GAILLON 


CH. POTTIER 


Specialized in the transport of Works of Art, Paintings, Tapestries, etc. 


Agents in all European Art Centers—London, Berlin, 
Packer for the Metropolitan Museum, New York 


PACKER AND 
SHIPPING AGENT 


Amsterdam, Brussels, etc. 


(near Opera) PARIS 











ae 








Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 








Se 


J. WATELIN 


XIX Century French Masters 


11 Rue Auber 
PARIS 

















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 











R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 
Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere. 
Manet, Matisse, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc. 


Catalogues on Application 








M. &R. STORA 


Gothic and Renaissance 


Works of Art ' 


Paris, 32 B'® Boulevard Haussmann 

















GALERIE VAN LEER 


Painting since Cezanne 


| 41 Rue de Seine, Paris (6) 
































The Art NEws 





Saturday, April 20, 1929 







































































AUCTION REPORTS 243——Ashford, William. “Country Scene,” can 


are CT... jeuessdabanees ea $110 








244—-Henderson, Cooper. “The First Omni 

(Continued from page 22) bus,” canvas, 10 x 14 im, .......0000.. $160 

; . s |245--Spanish, XVIIth century. “Portrait of a 

ca eeiay o cia At “ + ; “3 : 43 aq ve Young Woman,” canvas, 23 x 17 in. ..$40 
ee ere Dereees te. eas 246—Lawrence, Sir Thomas. “Portrait of 


” yy, 
scape, panel, 11 x 14% im, ... Geeigte +945 Lieutenant F. Elliot,” canvas, 36 x 28 in.$130 
219-—Dutch, XVIIth Te” sali “Interior with a 247—Wilson. Richard. “View of the Severn,” 
Figure,” canvas, 10 x 13/2 im. .....-.- $17.50 canvas, 44 x 59 in.; Mr. Richard Haworth, 
220—Paling, Izaac. ‘Portrait of a Courtier $450 


i ad oles sake bbe hace’ ses sp $55 canvas, signed and dated, 29 x 38 in.. .$50 
221—Dutch, XVIIth century. “Road Scene,” |249-—-Morland, George. “Coast Scene,” panel, 
canvas, 25% x 31% in. .........00000e $200 | signed, 1452 x 20 im. ... 2... sees e eens $45 
222--G Ba Attributed 6 250—Lawrence, Sir Thomas. ‘Portrait of Wil 

Se aslian the Maligtene” cradled moa BS. y liam Martyn of Christchurch, Oxford,” can 


bh 0 2 N H, h t 
et ne, $126 | Yas 30 x 25 in.; Miss H. Counihan, e05 


as Julius Caesar. ‘‘Landscape —_ 251—De Loutherberg, P. J. ‘Winter Scene,” 


Figu we er WR. ose ccenes $50 i i a er Ci . oe cand he o ce » gariehs $50 
224-“Enalish, Syriie century. “Portrait of |252—-Fox, E. M. Pair of greyhounds. ‘Por 
a Ju ee oval, 25 x 21 iM, +++: $17.50; trait of ‘Pink Peart’" and “Portrait of 
225. ~French Vilth century. “Portrait of a ‘Dark Revan,’” each canvas, signed and 
og Bh canvas, oval, 30% x| dated 1869, 20 x 24 in, ....-......:- $125 

st NIMs, s oehb iss tens e6ese de $55 |253—-Reinagle, Ramsay Richard. “The Clau 
226— Flemish, XVIth century. ‘The Entomb dian Aqueduct near Tivoli,”” canvas, signed 
ment,” cradled panel, 8% x 11 in...... $10) and dated 1897, 21 x 29 im. .........: $60 
227—Engelbrechtsen, Cornelius (Attributed to). |254—Van Dyck, School of. “Christ and Saint 
“Descent from the Cross,”’ cradled panel, John,” canvas, 30 x 25 eae eure 
14% x 10 in.; De Witt Galleries, Inc...$280 | 255~-Wootton, John. “Portrait of Richard 
228—-Wouverman, Philip, School of. “Coast! Summervell, 1712-1772,” canvas, oval, 30 x 
¢,” canvas, 184 x 23 im. ........ Tee ates a cles were ab $105 


229—Denner, Balthasar. ‘The Philosopher,” | 256 English, early XIXth century. ‘After 


230-—Van Loo, Carle Andre, “Portrait of the 257--Kneller, School of. “Portrait of Sir Rich 
Countess de Labore,”’ canvas, 32% x 26 in. ard Harris,”” canvas, 28% x 23 in.....$30 
i iT a ns wp eee pedis $328 258—Wootton, John. ‘Portrait of Trezconwell 
231—-English, early XIXth century. “Portrait Frampton, Father of the Turf,” canvas, 49% 


Landscape,” canvas, 19% x 24% in.....$45 RE, OO ERO NS og cna nbc cde ccd cewet 

241—-Geeraerts, Marc, the Younger. ‘Portrait |268—English, XVIth century. ‘Portraits of 
of Lady Kenelm Digby,” canvas, 40% x 34 Jefforye Barbur and John Howchion,”’ can 
WU, S CUTER OE BOON choc vce occcecces $375 | vas, 40 x 49 in.; Mr. A. F. de Forest. .$475 
242-—G. J. “Portrait of a Diplomat,” canvas, | 269—-Heins, D. “Quay Scene in Italy,”’ can 
I eR Og $260 vas signed and dated 1843, 29 x 53 in...$75 




















in Armor,” canvas, signed and dated 1705,|248—Murray, G. ‘Preparing for the Race,” | 


rr ec dns cca p eee oe Hb ah $75 the Chase,’ canvas, 22% x 26 in. ...... $50 | 


af Countess Grosvenor,”’ canvas, 23 x 17 oe Ob Ap oe ie ae .$75 
sh beed «ues > ccneeeacee é $60 | 259-—Engli-h, XVIIIth century. “Off the Dutch 
232 En glish, X1Xth century. ‘Portrait of a Cont.” canvas, 30 =x 4B im. ..cccccccees $90 
aay astel, nt w& oe PS TF $40 | 260—Goltzius, Hendrick. ‘“‘Holy Family, Saint | 
ufmann, Angelica (Attributed to). youn and Elizabeth,”’ panel, split, 22 x 19 
“Portrait of Angelica Kaufmann,’ canvas, ed aa IR yrs a 
CE ESA Aa + area $250 261 Marieschi, Attributed to. *“Ttalian 
234—-Spanish, XVIIth century. “Saint Fran- et EE EL 4 See ee $190 
cis,”” canvas, 16% x 13% im. .......... $20 | 262—-Huggins, William John. “Scene Near 
235—-Van der Werff, Adriaan. ‘Adoration of Whitehaven,” canvas, a =. 26 ie . «eee 
the eerie, panel, 18 x 13% in.....$160|263--Webb, W. “Two Hunters,” canvas, 
236—-School of Le Nain Brothers. ‘“Merry- signed and dated 1834, 27 x 24 in. .....$200 
making at an Inn,”’ canvas, 19% x 25 in. . $25 264—Webb, W. “Portrait of a Race Horse,” 
237—-Nicolie, P. E. “Interior of a Church,’ canvas, signed and dated 1829, 25 x 30 in., 
canvas, signed and dated, 44 x 2 Fee $45 $60 
238 -Italian, XVIlth century. “The Hermit,” | 265—Stubbs, George. ‘“‘A Country Squire,”’ can 
CE (UE Ms nos aac cecbeetsce $65 sd Cen Mi on techin pias oes'e's 68 $80 
239—After ae Cuyp. “River Scene,” can- | 266 Wootton, John. “Chestnut Hunter, Groom 
OSES a ae a ae $40 and Dog,” convas, 40 x 49 in.; order. .$500 
240 ‘Eeglishy XV Iiith century. “Classical | 267—-Dupont, Gainsborough. “The Rivals,” 


270—Oudry, Jean Baptiste (Attributed to). 


“Portrait of a Dog,” canvas, 29 x 41 in..$45 


271—-Macy, William Starbuck. “A Bavarian 
Village,”” canvas, signed, 26 x 36% in...$60 
272—Dixon, W. “Men-O’-War at Sea,” can- 
vas, signed and dated 1797, 30 x 48 in.; Miss 
he CR OS™ a re A $500 
273—Dutch, XVIIth century. “Interior of a 
Cathedral with Figures,” canvas, 48 x 58 
Sp takinde one hake wee 008 Gove cbtietl ss ncece $50 
274—-Romney, George (Attributed to). ‘The 
} Knitting Woman,” canvas, 33% x 27% in., 
$110 

275 Calleott, Sir Augustus. “English Coun- 
tryside,”” canvas, 28 x 36 im. .......656. $90 


276—Couture, Thomas. “The Sentinel,”’ can- 
vas signed, 31 x 16% in.; Mr. M. J. 
TE. Cowen oe dhiaeeeeg ches ttigkes $380 


FAILLY-BILLOT FRENCH FURNITURE 
Anderson Galleries-—-French provincial furni- 
ture and objects of art collected by Madame 
André Julien de Failly-Billot were sold by her 
order on April 12th and 13th. The grand 
total for the sale was $22,449.50. Important 
items and their purchasers follow: 
20—Walnut buffet with deep recess. French, 
mid-XVIIIth century; Miss Annette Ponse, 
$200 
87—Walnut knee-hole writing table of the Re- 
gence period, French, early XVIIIth cen 
tury; Miss Annette Ponse ... ove cn eeee 
88—Set of six carved Directoire fruitwood 
chairs, in part late XVIIIth century; Mrs. 
a RS eee eee ree * $205 
96--Set of six dining chairs of the late Louis 
Treize period, the frames mid-XVIIth cen 
et et! 0 os sales cbankea betel 700 
100-—Needlework chair seat and back of ‘the 
Regence period, French, early XVIIIth cen 
tury; Miss H. Counihan, agent......... $200 
‘6--Mahogany and fruitwood commode of the 
Louis XVI period, Dauphinee, circa 1790; 
Mrs. W. W. Chapin wt reerersase cee s 130 
110—-Small meridienne with swan's neck arms, 
French, early XIXth century; McBurney & 
Underwood ..... ocasenee 
198— Suite of four carved merisier wood needle 
work armchairs of the Consulate, French, 
circa 1800; Mr. P. Cormier ............ $340 
250-—-Small signed mahogany commode of the 
Louis XVI period, Paris, XVIIIth century; 
 ' SS ee Ra ee See ee $350 
273-—-Tapestry walnut armchair with reclining 
back, French, early XVIIth century; Mr. F 
ie ae hs ck len de hadnt $570 
283 —Roll-front writing desk or bureau a cylin 
dre, French, 1785-1790; B. D. Costello. .$500 


307—-Set of six walnut cane chairs in the 
Louis XV _ style; Mr. B. D. Costello. .$340 
308 -Walnut fall-front cabinet of the Renais 
sance, French, circa 1610; Mr. Albert 
amet cde sdooces: sonthusmeee 





318—Pair of mahogany vitrines of the Direc 
| toire period, Southern French, late XVITIth 
century; Miss H. Counihan, agent 








PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 


NP 


FRENCH MASTERS 
OF THE 


XIXth AND XXth 
CENTURY 











NEW YORK PARIS 
647 Fifth Avenue 21 Rue la Boetie 






















BRUMMER 


Gallery 
In 








WORKS 
OF 


ART 


NEW YORK PARIS 
27 East 57th Street 203 Bis Bd. St. Germain 





Robert C. Vose 


(Established 1841) 


PAINTINGS | 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


Litho eat hall 


SCHWEIZERHOFQUAIS, LUCERNE 


ANSEN GALLERIES, Inc. 


uaa wewwewewewewewwewewewewee* 


| LEON MEDINA, rnc. 


Objets D’ Art—Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 


OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—Velvets—Brocades 
Apert Mepina, President 


58 Faubourg, St. Honoré, Paris 


GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 


L. Mezpina, President 


3 Rue La Boétie Paris |j 









































DEMor?rre 


neaw-YORK # PARIS 


H2SAAST H 27 RUG DE 
78T STREQT BERR) (VIII®) 























| Scott & Fowles 











BABCOCK 


GALLERIES 
5 East 57th Street MN. Ze 


Paintings—Wéater Colours 
Etchings 


















Paintings 





Drawings 


N. E.MONTROSS 
Bronzes 


Works of Art 
680 Fifth Avenue 


wb redech a MONTROSS GALLERY 
Between 53d and 54th Streets 
26 EAST S6rn ST. NEW YORK 


NEW YORK CITY 






































ETCHINGS | 


AND 


ENGRAVINGS 


KLEEMANN 
THORMAN 


GALLERIES, 1. 


575 Madison Ave., New York 
























THOMAS J. KERR 


formerly with 
DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 




















